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Abstract

English contemporary novelist, dramatist, ecritic, short-story writer,
journalist, Angela Carter (1940 - 1992) provided any critic of her texts
plenty of material for thought, since her narratives habitually draw on an enor-
mous range of sources. She was the author of an impressively wide-ranging
oeuvre . Magic Realism, Surrealism, Fantasy, Science Fiction, Gothic,
Feminism, Postmodernism-all of these categories apply, and yet none of
them, encompass the full spectrum of her accomplishments. Carter’s attraction
does not just lie in the variety and volume of her work, but in its depth. Her
writing shows her formidable intellect and her love of ideas. She had devoted
her literary career to deconstructing the traditional norms of Western culture ;
“I am all for putting new wine in old bottles, especially if the pressure of the
new wine makes the old bottle explode” ( Carter 1997 ; 37) . In combining
the “sub-genres”, or the “less-respectable” forms of fiction, such as ro-
mance, spies, porn, crime, gothic and science fiction, Hollywood movies,
with the so-called “high” culture including theories of Bakhtin, Derrida,
Foucault, Marquez, the plays of Shakespeare, to mention but a very few,
Carter endows her works with the features of postmodernist deconstruction and
reconstruction of Western culture with the fusion of low and high culture, and
«makes “the old bottle explode” .

In “The Fiction of Angela Carter;: The Woman Who Loved to Retell
Stories” , Robert Eaglestone focuses on Carter’s rewriting of the powerful nar-

ratives in Western cultural tradition. He points out; “the world and ourselves
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as beings in the world are made up through culture, or more simply, through
stories” ( Eaglestone 197) . So our sense of existence, of ourselves, of our
relationships with others, with the world and with the choices we make are
stories. “Stories construct us and are, in turn, something we ourselves con-
struct” ( Eaglestone 197) . Carter rewrites stories to show that the traditional
narratives-especially those concerning gender question-are stories, not truth
but only shapes constructed by traditional culture, and so can be rewritten and
reorganized. Carter puts those master narratives which misrepresent women into
question and tries to rewrite them. By rewriting, Carter on one hand imitates
the representations of the so-called reality, the subjectivity of both male and
female, on the other hand subverts them at the same time with parodying those
representations. In Carter’s novels, reality is reflected to be fictional to show
how Western culture constructs the relationship between man and woman; both
male and female images are presented to be unnatural and dehumanized-they
are not real men and women, only representations modeled by patriarchal
norms. Carter’s strategy is a postmodernist one, for her subversion of reality,
subjectivity and representation remains at the center of Alice Jardine’s defini-
tion of postmodernism ( Jardine 88 ) . Her strategy is more a feminist one,
because by both using and abusing those historical images, Carter is able to
subvert the patriarchal binary logic which reduce woman to the object of man’s
desire. Both postmodernism and feminism claim that the representational sys-
tems of the Western culture have admitted only the vision of the constitutive
male subject. Both dismantle the “ Grand Narratives” of realism in which
Western representations of reality, male, female, sex, and gender relation-
ship are products of access to power, not to Truth. In Carter’s challenge,
postmodernism and feminism work together successfully to overthrow the repre-
sentations of reality and male/ female relationship in patriarchal norms.
Mystudy analyzes three of Angela Carter’s novels: The Infernal Desire Ma-
chines of Doctor Hoffman, The Passion of New Eve, and Nights at the Circus,
in order to discuss how Carter succeeds in undermining representations of

Western culture to upset the patriarchal norms concerning gender relation-
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ship. In The Sadeian Woman, her essay in “cultural history”, and concen-
trating on pornography and sexuality, Carter argues that sexuality, especially
female sexuality is wrongly represented in the stories and models provided by
Western culture. In those stories and models, female sexuality “does not know
how to desire. She is always prey, never the hunter. . . She must not take her
own allure seriously. She must laugh it off” ( Carter 1979, 67) .So Carter
writes stories to challenge the implicit assumptions and to reorganize women’s
past experiences in patriarchal history. She sets the plots of her fiction against
some postmodern circumstances far away from the real world: in Nebulous
Time, in postmodern city and towns which remind the readers of cyborgs in
Hollywood movies, or in the apparently fictional world created by feminine
narratives, or in the a-history world of the Siberian tribal people. Each of the
contexts of the three novels constantly reflects itself to be fictional in which
reality of the patriarchal society is deconstructed. At the same time, the repre-
sentations of male and female subjectivity are subverted by use of parody.

This book manages to explore how Angela Carter subverts representations
of reality, subjectivity of both man and woman in her fictions. It is divided into *
five parts: Introduction, Chapter One, Chapter Two, Chapter Three and
Conclusion.

The Introduction part is divided into four parts. Part I starts with an in-
troduction to Carter’s literary creation, focusing on the three novels I choose to
analyze in my dissertation: The Infernal Desire Machines of Doctor Hoffman ,
The Passion of New Eve, andNights at the Circus. Part I is the literature re-
view, offering critical comments from other critics related to the theme of my
dissertation, and presenting the progress made in my dissertation based on the
analysis of the predecessors. Part 3 lays the theoretical foundation for the dis-
cussion of Angela Carter’s subversion of representations of reality and sub
jectivity. Part 4 gives the layout of my research. The reason why I chose the
three novels of Carter mentioned above to do my research is also presented with
the analysis of the linking of the three novels to show the element of continuity

and how Carter’s feminist thoughts develop in those works from one to another.
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Chapter One, Chapter Two and Chapter Three the author analyzes how
representations of reality and subjectivity of both man and woman are subverted
in the contexts of the three novels respectively. In Chapter One: “Subversion
of Reality: The Metafictional Reality” , the approach of postmodern metafic-
tion is analyzed to show that Carter severely challenges the sense of time and
space, and the notions of reality and fiction to undermine the realistic truth
and reality in which men are subject, while women are reduced to the object of
male desires. Each of the texts of the three novels deliberately and constantly
exposes the fictionality of the novel itself. Through either the world lost in Neb-
ulous Time in The Infernal Desire Machines of Doctor Hoffman, or the artificial
city and towns in The Passion of New Eve, or the fictional world created by
feminine narratives in Nights at the Circus, Carter intends to suggest that the
so-called reality and truth in western representations are merely productions of
patriarchal culture. She deconstructs realistic sense of space and time in order
to overthrow the patriarchal norms concerning gender relationship.

Chapter Two and Chapter Three the author explores how Cater challenges
the patriarchal notions of subjectivity of both female and male. Chapter Two:
“Subversion of Stereotyped Femininity: From the Virgin Whore to the Winged
Victory” deciphers Carter’s deconstruction of stereotyped female images in pa-
triarchal norms. Carter’s improvement of female characterization from the static
and passive, fragmented prostitutes toward the active, constructive image of
the bird woman is revealed as the link of the three novels in this chapter. In
The Infernal Desire Machines of Doctor Hoffman, Carter focuses on exposing
patriarchal sins. She parodies and exaggerates the bstereotyped woman ima-
ges. By presenting the static and fragmented female images, she suggests how
women are sacrificed in the patriarchal society. In The Passion of New Eve,
there are again stereotyped female images incarnated in the Hollywood movie
star and the prostitute. But a change of female images from the traditional
“perfect woman” and sexual object to the radical feminist is made apparent
with the depiction of “Mother”, a parody and canivalization of acme of femi-

nist ideas. Carter purports her satire upon Mother to offer her criticism for an i-
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deal and utopian feminism as well as feminist totalitarianism. In Nights at the
Circus, A bird heroine is depicted who can escape being stereotyped and ob-
jectified by man actively. She leads to the way out of gender confusion; her u-
nion with the hero based on mutual need and love, while keeping her own self
at the same time makes her find a new and complete self.

While the objecthood of women has been overthrown, the male subject-
hood undergoes sea-change until it has been finally undermined and
reconstructed. Chapter Three: “Subversion of Male Subjecthoood; From the
Desire Consumer to the Lover” analyzes how the male self is changed from
ferocious male subjecthood which trample down females, to the sexual object
of their own desires in the three novels. An improvement of characterization like
that analyzed in Chapter Three can also be seen with the analysis of how the
male self moves in the range of the three novels from the obtrusive one, to the
castrated one, but finally is reconstructed by love between male and female. A
group of ferocious male images are presented in The Infernal Desire Machines of
Doctor Hoffman. They objectify women according to their sexual desire or desire
for authority. But they all encounter their doom of being destroyed at the
end. InThe Passion of New Eve, the alchemic search of male complete self un-
dergoes a fake alchemical process. Furthermore, the chauvinistic male subject-
hood is castrated and changed into the sexual object of itself, endowed with a
female body. However, Angela Carter’s aim is not to only reverse the gender
roles of male and female in patriarchal binary logics. Nights at the Circus
deconstructs the subjecthood of the hero, and reconstructs it in a new way,
when the hero is in union with the heroine.

In the conclusion part, the author reviews the central three chapters. The
author has chosen the above mentioned three novels because fhey reveal a
strong element of continuity, or even communality. Taking the form of science
fiction, all three are set against the postmodern circumstances, yet all related
to reality. From the fist novel of this series of the three, The Infernal Desire
Machines of Doctor Hoffmanto the last one, Nights at theCircus, the track of

Carter’s feminist reflection on gender issue can be clearly traced. There is a
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movement toward a solution, a way out of the gender predicament. No matter
the way has been found or not, the endeavour is worthwhile, for at least Cart-
er pushes the gender question to the surface and exposes it to the bombard-

ment.
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Introduction

1. Angela Carter’s Literary Creation

Angela Olive Carter (1940-1992), a British short story writer, novel-
ist, journalist, dramatist and critic, essayist, and the winner of four domi-
nant awards of English literature, was one of the most original writers in the
20" Century. For her 26-year literary career, she had published nine novels,
four collections of short stories, three screen plays, and also some non-fiction
works, radio-plays, essays, poetry, translations, etc. “She is popular with
critics because she gives them so much to work with” ( Gamble 9) . The high
volume together with the variety of different sources, genres and ideas offers a
vast mine for critics to dig and explore. Angela Carter drew most attention from
the critics in the last two decades of the twentieth century and it is said that the
number of theses dealing with her in British institutions outweighs the number
on Shakespeare. She is not to be buried into oblivion since her death in 1992,
because she is observed even more in the 21" century. The year of 2006 was
called “Carter’s Year” in England. It was a year of Angela Carter celebration;
the Lyric Hammersmith unveiled its stage version of her 1980s novel, Nights
at the Circus; the National Theatre worked on a dramatisation, by the play-
wright Bryony Lavery, of her last novel, Wise Children; the Vintage Paper-
back House, which publishes much of her writing, brought out new editions of
six of her books.

Angela Carter was born in 1940 in Eastbourn, Sussex, but grew up in
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South London. She suffered from teenage anorexia caused by low self-esteem
though all of her immediate female relatives were strong women of striking can-
dor and pragmatism. Young as she was, Carter experienced social movements
of the 1960s including the second wave of the English feminist movement, the
closing of mines and the breaking of mining strikes, and the failures of the so-
cialist revolution in general. These movements left traces later to be found in
her novels. Following in the footsteps of her father, she worked as a journalist
for the Croydon Advertiser. This experience as a junior reporter obviously influ-
enced her literary career, because she later said that her career was hampered
by a “demonic inaccuracy as regards fact” (quoted in Gamble 7) . She mar-
ried Paul Carter when she was only twenty, and moved to Bristol, gaining a
degree at Bristol University in 1965.

Beginning in poetry and journalism, Angela Carter’s literary career flour-
ished in fiction and she metamorphosed into one of the most original writers of
the post-World War II period. Her literary creation can be roughly divided into
three periods corresponding with the stages of her life; the early works in the
1960s, master works from the 1970s to the 1980s, and the last work in
the 1990s.

The first period of her literary career in the 1960s saw Carter’s develop-
ment from a beginner in literary creation to one of the most popular English
writers with both the reading public and the critics. During this period, she
published two of her Bristol Trilogy: Shadow Dance (1966) and Several
Perceptions (1968) (the other one is Love in 1971 ) . Carter introduced her
characteristic interrogation of sexuality in these novels. The Magic Toyshop
(1967) developed further the theme of sexual fantasy and won her * John
Llewellyn Rhys Prize” . Carter was well on the way to being a successful
novelist, because Several Perceptionswon her “Somerset Maugham Award” in
1968. However, she left Bristol and her failing marriage for Japan very
suddenly with the premium she got from the “Somerset Maugham Award” .

The second period covers Carter’s staying in Japan from 1969 to 1972,

which was a watershed for her literary career. Although she left the English crit-
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ic scene and it took a long time for her to regain her early success in English
reading public, her attempt to understand a new culture was worthwhile. Her
stay in Japan produced her new perspectives about gender problem. She also
developed an increased sense of artifice by which she explored gender relation-
ship in a way deviating from the sense of reality she had for her earlier
works. In her essay, “Oriental Romances-Japan” , Carter says; “I wanted to
live for a while in a culture that is not now nor has ever been a Judeo-Christian
one, to see what it was like” (Carter 1982, 28) . Carter came to Japan and
found herself in an actual space outside of the Western metaphysical sys-
tem. She was thrown into Tokyo as a Western woman and had to face the reality
of her former subjectivity being erased. She claimed that she “learnt what it is
to be a woman and became radicalised” (Carter 28) .

These three years in Japan which would be proved to be Angela Carter’s
most ambitious and successful creative period left marks on her works from the
mid — 70s to the mid — 80s. In these works, Carter seems to turn decisively
towards joyously turbulent, fantastic, picaresque, allegorical adventures and
energetic speculative fictions vitalized by a polyphonic postmodernist voice—a
voice that becomes more and more overtly charged with an ironic critique of
ideology and a feminist politics. She moves away from the realistic settings in
her early novels to the postmodern space and time to put the subjectivity and
the so-called truth of reality into interrogation. The Infernal Desire Machines of
Doctor Hoffman (1972) was written during Carter’s stay in Japan. The novel
starts with a war between reality and the imaginative, reason and irrationality ,
and ends with the reality and truth of patriarchal society severely shattered.
What Carter saw in the notoriously patriarchal society of Japan is reflected by
those fierce male figures and pathetic female figures in the novel.

After Japan, she explored the United States and Europe, helped by her
fluency in French and German. In 1977 Carter married Mark Pearce, with
whom she had one son. In the same year, The Passions of New Eve (1977)
was published, the protagonist of which continues to lose in the post-holocaust

world essentially similar to that in The Infernal Desire Machines of Doctor Hoff-



