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Grasping Truth and Opportunity

Fan Di an

Usually, there is a strange phenomenon in art criticism. When we are facing an art work, it is
always difficult for us to find out a proper comment. However, maybe we can find a reference object
which is more powerful in explaining problems in contiguous fields.

Tang Dynasty Zhang Huaijin commented Wang Xianzhi’s calligraphy as follows: “Your calligraphy
belongs to neither running hand nor cursive hand, but spreads between them, without a certain rule but
abiding by your own regulation. It is graceful and forceful, trending to simple and easy handwriting
which is full of feeling and emotion. Moreover, it is supernal and good at adapting as mood’s changing.
In the main, it seems wind’s blowing and rain’s spreading and is filled with smooth color like flower’s
blooming. It is no doubt that your calligraphy is the most distinguished in the technique of writing.”

This words is talking about Wang Xianzhi’s running and cursive hand, but it is also slightly proper
to appraise Fan Yang's painting. In the joint of two centuries, Fan Yang seems to be supported by god,
he improves his painting greatly with the forceful power which bursts suddenly and firmly. So when
standing in front of his works, you can clearly feel the state of*be full of feeling and emotion, be
supernal”. As for the idea of writing, his writing is of thick ink and forms an article as soon as he has
finished which shows a kind of carefree emotion and reaches a degree of adaptation. Refer to the content
of his painting, he breaks the bounds among the mountain, water, figure, flowers and birds, ect.
Provided that you face with nature, you can “abide by your own regulation and get the main idea at your
ease”. Fan Yang gets to this high level in his middle age which can be rated as that he gets a
distinguished place in painting fields.

In a wide way, Fan Yang’s painting looks like as relax as it is. Yet it buries deep and strong
artistic attainments. It is obvious that he has deep comprehension in the style of traditional, vigorous
and form painting. He accepts those people directly like Huang Binhong who painted in the joint styles
of Song and Yuan Dynasty painting and so on. He raise his full knowledge and broad mind through his
open experience, careful sensibleness and a lot of books such as painting history, treatise about painting
and culture. Fan Yang also pays much attention on life and nature, he absorbs nutrient, cleans heart
which are the base of painting style and make him creates a colorful, various and beautiful world.
However, there is still a profundity which has not been disclosed in his intelligence system. How does
he draw a common view into vivid paintings which are too nature to show the vestige of law? This just
may be concluded that he permeates the “immediate sense” into his mind, the Zen chance into his

painting. The principal of Dhyana thinks that the “immediate sense” is a short time contains not only
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sense perception but also beyond sense perception. When you grasp the truth, the individual life and
outer world form a perceptible relationship like the fire’s burning and you can touch the mysterious
spirit—in—itself of the nature world, learn the mystery of life which can not be explained with logic.
Just have a think, you would know that Fan Yang attitude when he is drawing is a state of “immediate
sense” .

In his painting, those sooth lines are the enclosure of “sense”, not controlled by reason, just flaw
as feeling’s showing and take shape of lively creature. Therefore, his every work is single in the sense
and can’t be regained. When you grasp the truth of the Dhyana Sect, you can’t be departed from the
guide of chance and you understand suddenly with certain enlightenment. If your realization comes to
a high degree, you can get the original mind clearly. For Fan Yang, the chance is the things in his
eyesight and that he come across when he faces the nature. His image about mountain and water is not
from reason; he has ever given up both the classical style traditional history and the fixed pattern in his
own experience, striving for a state connected to things in an impromptu situation. So far as he can
touch the natural life, he can express a natural feeling when he is drawing. So his painting is very
random in choosing scenery but own a high realm. When his realization meets with the chance of
nature, it seems that a clear wind blow away the dusty flying in front of you and make the picture clear
and limpid suddenly. The relation between realization and chance is the connection of creating things
and the outer world. In Chinese philosophy, these two sides are separated and united. Being separated
is the phenomenon while being united is the essence which may be reached. This is Chinese special style
of heart and things, ego and world, create theory and essence theory. However, it is different from the
western, so that the contemporary western philosopher such as Heidegger, wittegensitan turn to apply
“Chinese wind” to wipe “western mirror”. In painting, they have ever thought to get a vivid and
amazing effect, but it always has no efficiency. In 80’s, it appears a kind of new expressionism painting
which creates a dramatic efficiency with a skill of permeating that turning to outer power, in order to
break the static state of painting. While for Chinese painter, so far as their disposition come to a certain

degree, they will possess a pair of bright eyes that can touch the world.






My Calligraphy, My Mountain
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A Small Hydroelectric Station in Southern An Hui
WS a-n 2000 4 XK 180cm x 98cm
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Under the Bodhi Tree



TR /E Wl 2003 4 454 70cm x 100cm
Mountain in the South of the Yangtze River After Rain
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Xixian County



A Water Lane in Gusu City
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Jing Ting Mountain



