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Preface

For thousands of years Chinese paintings have followed the ink-and-wash tradition of
black and white. A new historical leaf, however, is now being turned by the “light and
ink” paintings, which have been highly appreciated in and outside China since 2008. For
the launch of World Science and Peace Week, the publication of this collection of “light
and ink” paintings, together with the accompanying comments and articles, expresses the

painter and author’s deepest wishes for a harmonious and peaceful world.

He Baosen
June 1, 2009
Beijing
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On Light and Ink
()

He Baosen

Since ancient times, brushwork and ink have been the important
elements of Chinese painting. Brushwork refers to the strokes, and
ink, the color gradations. A painting with fine brushwork and ink
is considered a masterwork. A painting with good brushwork but
without good application of ink, or vice versa, or without either, is
inferior.

Chinese painting has stylized brushwork techniques, such as the
18 types of strokes and 18 types of texture-strokes. Ink has five
shades, which are described as: dried-up, dark, black, light and pale
ink; or as wet, moist, dry, drier and dried-up ink. Although gold-and-
green landscape painting, blue-and-green landscape and light ochre
landscape are found in China, on the whole, black and white are the
predominant colors in Chinese painting,

Masters of the past and today all understand the intricacy of
brushwork and ink application in painting. They deploy black
and white artfully to present all forms of life in nature, achieving
impressive images loaded with meaning. Such masterpieces are
innumerous. Over the last century, the great masters Qi Baishi (1864-
1957), Chang Dai-chien (1899-1983), Fu Baoshi (1904-1965), Xu
Beihong (1895-1953), Lin Fengmian (1900-1991) and Huang Binhong
(1865-1955), each are known for their accomplishments. By applying
ink and water, or ink and colors, or ink and gouache to traditional
Chinese painting, they integrated Western and Chinese traditions and
expanded the latter’s expressiveness. Of those masters, the landscapist
Li Keran (1907-1989) applied ink that appeared dark yet transparent,
and his ink skills have had far-reaching influence on other artists.
Younger artists, however, usually do not know that Huang Binhong
applied e\cesslvelv dark ink because of an eye ailment. Nor do they
know of the paln@takmg efforts it took Li Keran to achieve the
seemingly dark ink shades. As a result, they superficially copy the dark

ink and make their painting chol\mg,l) black, becoming a fashion of
the day.

I have learned painting since my childhood, and have traveled in
the north and south of China. Now I am 50 years old and yet feel 1
have achieved nothing. From time to time I review the ancient “six
canons”* in Chinese arts. As I review more paintings in the world, 1
see that Western and Eastern cultures have always been influencing
each other, and that all great masters inherit the cream of civilizations
created by their predecessors. Western paintings with its brilliant
colors often outshine Chinese painting, while Chinese paintings stand
out in the world’s art with beautiful strokes and ink application. Free-
style ink-and-wash is a gem of Hastern painting, while Impressionism
is the epitome of Western painting. As the great master Shi Tao (1641
— ¢. 1707) said: “Brushwork and ink should follow the style of their
times.” As I turned 50, I finally came to know a better way of image
creation: complementmg ink with color and 1ntroducmg light into
Chinese painting. Thus I have formulated my technique to present
light in ink painting in brilliant and colorful ways.

11

“Coloring according to the kinds of objects depicted” is an old
principle in Chinese and European painting. “Coloring according to
light” is a key to new styles of Chinese painting,

Only with appropriate brushwork can ink application be effective.
Onlv with light can colors be seen. Lifelike tones and atmospheres are
created by lively brushwork and ink markings; and colors brighten on
being illuminated by light. All my ink and color strokes try to reveal
the effects of light on the natural world, imbuing all my brush strokes
and color touches with my feelings.

(from Diary, December 22, 1989)

* The six canons are principles for the judging of paintings proposed

by Xie He (AD 479-502):

1. Representing the bearing and vigor (of the depicted figure);

2. Building structure through brushwork;

3. Depicting the forms of things as they are;

4. Coloring according to the kind of ob]ects depicted;

5. Composition;

6. Transcribing and copying.
(Originally, the first canon dealt with representation of
human figures; later it was extended to the representation of
landscape and other motifs, and its interpretation was changed
to “creating a lifelike tone and atmosphere.” — Translator)
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On Light and Ink
(ID)

He Baosen

Light is the source of illumination for the human mind and for life itself.
With it, everything in the universe, including every human action, is
clearly visible. Ink is the base for coloring and the product of the brush’s
movement depicting all phenomena and living beings in the world.

Ancient and contemporary Chinese and foreign artists all convey their
sentiments by way of representation of life. As their skills are perfected,
they become great masters. Over thousands of years, painting has
undergone transmutations from realistic to non-figurative depiction, the
result of some artists’ whimsies. From the hodgepodge of works of
various schools, the beautiful and the ugly, the refined and the crude
are often not distinguished. The main base material used for Chinese
painting is xuan paper. A painting is produced with a brush, the hair
tip of which is applied with strength, and with clear water as the main
medium, each drop of which may reveal a myriad of shades. Since the
7th century up until today, there have been as many great masters as
the stars in the sky. Over the last century, people have become more
impatient. They are eager to gain swift fame and achievement. When
they produce a painting, they will stop executing as long as some kind
of image seems completed. They use ink just as a black color. Their ink
is neither brilliant nor suggestive of any color. Still worse, some people
have discarded the brush and ink, to create pictures with their handprint
or even footprints, utterly destroying any sense of human civilization.

With all my efforts poured into the study of painting, I was still not
enlightened about painting until I was 70 years old. Over nearly half a
century, I have remained in solitude, unmindful of the world, of myself,
of mountains and waters in nature. I have tried to ruminate on the unity
of heaven and human beings. As I forget myself and the world, forget
the honors and humiliations, my mindset comes to a wonderful state.
Then the brush and ink become a part of myself. Color and water on
painting begin to be suggestive of a transcending and abstruse world.
My emotions and nature become merged into one.

March 12, 2007
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