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Paper-cut is a kind of folk art cut with paper. Paper-making is one of the four ancient
inventions in China. The history of paper can be traced back to Western Han Dynasty (206 B.
C.-A.D.24). The oldest paper-cut works preserved up to now were five round-shaped paper-cut
works of Northern Dynasties (A.D.386-A.D.581) which were unearthed in Gaochang ruins in
Tulufan in Xin Jiang Weiwuer Autonomous Region. Among these words , there were sixteen
monkeys cut around one piece of them,and twelve horses around another piece: From 1963 to
1965, in the same region, seven"Rensheng" paper-cut works (with the pictures of seven
standing figures)were unearthed first from early Tang Dynasty tomb and afterwards from
middle Tang Dynasty tomb in Astana. To Song Dynasty (A.D.960-A.D.1127), the record on
paper-cut in books were much more. Tt means the art of paper-cut got more popular with the
wide use of paper.To modern times, paper-cut had become a very popular folk art spread to the
whole nation. All this shows that the paper-cut art in China can go back to ancient times.

The folk songs and traditional operas in different parts of China not only have common
national features,but have distinctive local flavour. So does the art of paper-cut. They are just
like a hundred of flowers in bloom. The famous Jingle Paper-cut is one of them.

Jingle county is located at the foot of Lu Liang Mountain of Shan Xi province. It has a
long history and good cultural tradition. One kilometre away from Jingle county in the
south,there is a mountain named Tian Zhu Mountain where King of Zhao set up its capital in
Zhan Guo Period(475 B.C.-221 B.C.) The ruins of the ancient capital still exist now. Besides
there is an account in the county chronicles,saying"Erzhurong,a general of Yuan and Wei
Dynasties called himself'Tian Zhu General',here Tian Zhu is just Tian Zhu Mountain."From
these accounts,we can see that Tian Zhu Mountain had become a very famous mountain in
Jingle county during Northern Wei Period.

In front of tian Zhu Mountain,Nian River winds Like a ribbon,and Fen River flows as
beautiful as brocade. The mountain is so high and beautiful with towering old trees and clear
Limpid around that it is said thewre was dragon in it."Tian Zhu Dragon Limpid"is one of the
eight sceneries of Jingle.In the mountain,there are also many pavilions and towers,lofty and
grand ,beautiful and marvellous.It's said when Heavenly Empress passed by this mountain,she
was deeply attracted by the beautiful scenery so much as to forget to return.The smooth rock
on the peak is said to be"The Rock Kang of Heavenly Empress".

People usually rely on the place they live and work. Jinle people are industrious and
ingenious people. They live,grow and work here from generation to generation,and create
simple custom,intelligent character and bright splendid culture.Jingle paper-cut is one of the
typical art.it is simple and vigorous, nimble and bold,exquisite and ingenuity.Based on deep
love for like and familiarity with the objects cut,the paper-cutters cut out not only the patterns
of flowers,grasses insects, fishes,pigs,dogs,cows and sheep,but also the patterns reflecting the
daily work and like,festival celebration,drama and myth of their hometown,with superb
skill,bold exagration and brief handling.These works give people a unique beautiful treat for
their familiarity and unfamiliarity artistic effects.




According to folk custom,the art of paper-cut is usually passed on and
widely spread from mother to daughter,from the old to the young, generation
by generation. In the process of impartment,some developments and
improvement are made.So does the art of Jingle paper-cut.Lu Hui(another
name Cui Hua),the author of this book is a dab at paper-cut. She is now 44
years old and grew up under this circumstances. She was born in Xi Po Ya
Village of Jingle county, and began to work in 1973. She had been keeping
on paper-cut creation for more than 30 years since she was transferred to
cultural centre of Jingle county. In her artistic creation for many years, She
had a deep love for Jingle paper-cut. She felt it necessary to collect, collate
and recut patterns of Jingle paper-cut and to make them widely known by
pelple at proper time.Meanwhile,she coulld make further study,improvement
and bring forth new ideas in the art of Jingle paper-cut. So she cut out
patterns her mother had taught her, patterns she learned from old people,
patterns she herselt tried hard to collect from others. In the process of recut
creation, she completed those rear incomplete patterns, restored the old
ones,recut some unshaped ones. With more than ten years'efforts,the
traditional Jingle paper-cut was systematized,Some patterns verging on the
edge of losing were preserved,some patterns which had been buried in
oblivion were recut.She made great contributions for keeping the art of
Jingle paper-cut systematized.

It is worth mentioning that in the process of collecting and collating
traditional patterns, she tried her best to make further study, to derive
nourishment from the traditional patterns, to create new patterns and to
explore her own artistic style. She created a lot of works of paper-cut and
achieved satisfactory results. Her great efforts and achievements do credit to
the old art of Jingle paper-cut. To our joy, her paper-cut works will be
published soon by the publishing house of People's Daily. We are sure that
the traditional old art of Jingle paper-cut will be better known and enjoyed
by more and more people.

Li Cunsong, research fellow of
China Art Gallery.

march, 1999, in Beijing
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