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The General Preflace to
Lingnan Artists Series

By Liu Sifen

Guangdong painting has a long history. Zhang Xun of Tang
Dynasty and Bai Yuchan of Song Dynasty set a precedent for
Guangdong painting. Since then, talented painters emerged one
generation after another. Yan Zong of early Ming Dynasty and
court painters namely Lin Liang and He Hao were well known
in mainstream painting circles. From the late Ming to early Qing
Dynasty, famous painters gathered in Guangdong, each with his
own stunt: Mi’s landscape with cloud and mist of Yuan Dengdao:
eagle and horse of Zhang Mu. landscape of Gao Yan, Lai Jing, Li
Guoji and Wang Houlai; flowers of Wu Ruilong and Zhao Chunfu;
as well as orchid and bamboo of Peng Ruiguan. They are not only
glorious in Lingnan area, but also made a mark in Chinese Painting
History. After the reign period of Qianlong and Jiaqing in Qing
Dynasty, a literati artists group, including Li Jian, Xie Lansheng,
Gan Tianchong. Feng Minchang, Zhang Jinfang, Wu Rongguang,
Huang Danshu, Liang Airu etc.. emerged. Their fame lies in the
combination of poetry, painting and calligraphy in one and they
integrated their scholarly character and interest into the works, which
make the group stand out at that time. On top of them, Su Liupeng
and Su Renshan in the reign period of Daoguang and Xianfeng
gained prominence with their figure paintings and turned a new
chapter in Lingnan Painting.

In late Qing Dynasty and early Min Guo (Republic of China)
period, the mainstream paintings in Lingnan were featured by Ju
Chao and Ju Lian with their flower and bird paintings. Later, the
disciples of Ju Lian, Gao Jianfu, Chen Shuren, and Gao Qifeng
(Gao Jianfu’s brother) founded the “Lingnan School of Painting”,
characterized by its blending of East and West. The emergence of
the School shed a new light in the art circle and drew great attention
from the northern painters. Their successors, such as Guan Shanyue.

Li Xiongcai, Zhao Shao’ang. and Yang Shanshen kept on passing

the torch and their influence continues today. In the meantime,
another group of painters, including Pan He, Zhao Haogong, Yao
Suruo, Huang Banruo, Deng Fen, Li Yaoping, Lu Zhenhuan,
Huang Junbi, Huang Shaomei, Zhang Guzhi, He Guanwu, Lu
Zishu, etc., with “Chinese Painting Research Society” as the main
body, took tradition protection as their responsibility and worked
against Lingnan School of Painting. As a result, the interaction and
competition within these two groups filled this period with vigor.
creativity and great productivity.

Guangdong, as the first and only port open to the outside
world, has long been influenced by the Western Paintings. Paintings
made in Guangdong targeted for export in late Qing Dynasty
brought peculiarity to the history of Chinese painting and still has
an important aesthetic value. In the meantime, a group of painters
went abroad to learn Western painting techniques. and became
the pioneers of China’s early oil painting. Li Tiefu, Chen Baoyi. Li
Chaoshi, Feng Gangbai, Tan Huamu, Guan Jin'ao, Hu Gentian, Situ
Qiao, Wu Zifu, Wang Daoyuan, Li Bing. Yu Ben, Chen Fushan.
Yang Qiuren, Wang Shaoling, Zhao Shou, Liang Xihong, Su Tianci,
etc. are outstanding painters among them.

Guangdong is also one of the birthplaces of China’s modern
prints. comic books, and watercolor paintings. Promoted by the
times and tides, large numbers of famous painters emerged. such as
Liao Bingxiong, Xie Hairuo, Lai Shaogi. Luo Qingzhen. Li Hua, Mei
Jianying, Hu Yichuan, Chen Zhuokun, Chen Yangiao, Yang Newei,
Hu Qizao. Gu Honggan, Tang Yingwei, Zhang Zaimin, Zhang Ying.
Luo Yingqiu, Huang Xinbo, Gu Yuan, Huang Yan, Wang Li, Zhou
Jinhai, Wen Tao, Liang Yongtai, Zhang Hui. Wang Zhaomin, Chen
Wang and Yu Suoya, to name just a few. They created abundant
works with great historical and social significance.

Now China is experiencing a great rejuvenation and the



sustained prosperity cultural construction on an important position.
To promote our traditional culture, to learn from the past and to
boost the present development, under the guidance and support of
the Propaganda Department, the CPC Guangdong Committee and
the Guangdong Federation of Literary and Art Circles, Guangdong
Humanities and Arts Association then decided to compile the
Lingnan Artists Series. We selected the representative artists and
works of different periods in accordance within the historical

context of Lingnan Painting, invited experts and scholars to conduct

in-depth research on them, and published them in a succession with
graphic and articles, in order to provide a comprehensive display
and reference to the readers to understand the development and
achievements of Lingnan Painting.

To review and edit the art documents for our own native land,
we are bestowed with great sense of responsibility; faced with the
new trial, we strongly feel that we are lack of experiences. To better
complete and perfect the compilation, we are looking forward to
your suggestions and comments.

Guangzhou, January 5th, 2011



e ————————— — - —

N7 Bd R

AFHBLTE0E & Lakfodd R AR, £ITAN
MR A ek b, #—FHFETRARTIESZHRRGETITK,
HMT AN R AAL B ZAL R R L AL
HF, MG, BE XA G IE AL A AT HR AR
AT B AL MOLAR R e L AR B fe 2 K
AR, KXy —petb e S, BAISHRLTEL LS
RERBALLRI A, B THREHETFNLIARALE,
AR AT B FRERLGTEF E ALk Fo b7,

R, FUE, drif (58 R AT ) i BAK,
Yhh A T14284F, £ T 414945, L MZRAET R, ZFE. K
FEFEREFR.EFZAH, LEAGEHAT IS LTS
B R AT MR RALEBEFEZ R, FEANL Tk
LERFOLK ATHGA D Fo il TR TEFLE, ARREY
BT AFBEN AL R ENE, AL ZHENI G Tk
TR ATT EARBR. 1 g 27 83) 2 5 Ax 6 A BUL %
2RkTEL, RIFEENG L, E@EH T, RALFE

(1465—1487) , R ZHEANY, AR L TH THHE
BRI, R Ih2F A, FBAETHIF
W, FERR, BAMA— TR BRERIR . HRI
BR LG HBAGENZ B FEERERFEHLS, R
HEZTRHBRLBEHANEEL. WRE R R LIGHE

(=oh), XB|TERTELBRGRIMAL, X5 ELMK
T EREAFARCAL R KA LR FRBERD, RELE
£+A.

HREMAKEEREERLES, ARTEIRZHE,
WAk G @2 S AMARTEERERAES
AT REBA—EORBIKR, CAARNHS ARG &

Yo R #iAS B R LB F AR LT Hag L KER, B
S RESRERTT, RARFE LT ~22 %, HAET AL
W RSABREHG AT,

MR EGASESERAIR AL, 3B A TKAT, MMAL AR 6.3 K
PIAVAFEPE, A THERA R M AR K IEE|T

YRS, ARk B LR, LUEE TEELF
AREELEER, ETANMEAIR S, BT L ENH 0
“BARR, ATRKEREERESATVRLTERL
i, R EELAETHR, Mt EEE R PricdE
BB FETRBNR IR, ELRAHT TR,
B3t Hk, EEFRAABA, FHATARTERLES
EARMEE, LEZNPKTEN S EZFROIAZT LA
TE2AEANR, ARAKER. HRiE A, AZE.RE, F
REEBFIANGLEGZ L, M TAER KR FEZENL
S S AR
B TE B B4 AR AP M. AT AR R
AR ZBRGB4E, LR A Feifil; PEMALTHR
B BALZ 5L (1465—291488) 0944 2% %), LHEEK
HERZARM B0, ITEMEREE] BAMITIE,
ZHNEELEZ RSN E, NAETFE &AM, fu@H
FoiFEREA S, Wk Bk, QHOPAE, LR
LR BFEARYEF, LLB IR RE, §LEMEL
BAL, EMBAHA: RE XF, A&, £X. BF. &
R, BRAH S, R AEREEIXEETLERHA
MR R A b, KB EERILEHA0E IR
F@EeyFik, A3, LRIBTT R, REGSHH1E



SRR W

R, HEBGRGIEERAFN T, R ASR Z4IK
kA, YRR B AR A ARG R —8, 2
BRBRROHERFLEAERR T FAGRL IS,

EHRREXSGEEMR L, B2k, RAELIL

GLEGRSE ) 4 (L iem) RARR Y By o1E2

£, 5562, (RER) #h (SRETHIER) . (B
B) i, (FPRE) . (EAEEH) £, (FFWHEAE)
H(LFRTHHRA)  (FRPRE) 4 ORETHHIE
) (A ) £ (AR | (F5E) & (F4
AER) . (RER) # (B ATAAEFR) F5+H4
AR SRS A2 AR ERATR .

R AL RREATHRPHE BN BT LT,
FERAKRA, P, b TR KAR AR, RS S
BER A Hh, TELENTEFHLELTRRAK

- W HRE

8B B AR AR, M2 i T AR, KR
AFL B B B A XA FEEIRN Y, BILT B EXL,
XA AL B IALS B . M R—FF 4687 T 45 BB 342
T ARAYEEA, MATHHRAENGFEY A, A
Ik A, RRIEAH— LI ABTHEREE, Bk
ZAMREIABELR, KT HF, HAZFAELLEH
T, A EBAE, RHASHAIALL, H Y LA
BF . RRAIE LB LA SRR ER L LN,
IAELESRANETEAER LS —&, LA 8EENT
LESBARIXABZLE, £XHZLH “BIAS", ZHEE
B e B AN LRGSR R BB G FHh. B
B, BEEARREIEEEE TEALALL, BEEL
73 27g 38 SALH R A Ra T RNk, AR BT, EatT4F
G I A E AR PR EREL,



Abstract

This book, based on previous research and through literatures
of history of arts and painting works, further investigated Lin
Liang’s life story as a court painter in the Ming Dynasty (1368—1644)
and analyzed the various social factors, especially the historical
and cultural background, that cultivated Lin Liang and his art
works: This research places Lin Liang in the context of Cantonese
culture, courtier and court culture with emphasis on his artistic
characteristics. Analysis on the cultural factors and artistic types
will be made; identification of his handed-down works will be done;
the developing trend and artistic influence of flower-and-bird court
painting in 15th century will be clarified; and the historical facts at
oblivion for centuries will be uncovered. A more vivid and specified
Lin Liang will be revealed through our research.

Lin Liang, alias Yi Shan, was born around 1428 at Fu Nan
Bao in Nan Hai city (now in Foshan, Guangdong Province), and
died before 1494. He experienced the reign of six Ming Emperors,
namely Xuan Zong, Ying Zong, Dai Zong, Ying Zong, Xian Zong,
Xiao Zong. His artistic summit appeared in the late fifteenth century.
Born in a respectable and well-off family, he had the opportunity
to learn from the landscapes of Yan Zong, figure paintings of He
Yin(year of birth and death unknown), and detailed flower-and-
bird paintings of Bian Jingzhao (year of birth and death unknown)
in his early years. Later Lin Liang worked as a low-ranked official
titled Zouchai in charge of document submission at Bu Zheng Si
(Department for Home Affairs) in Guangdong, through which
he widened his horizon in his stay in the capital when presenting
documents to the court. In Bu Zheng Si, he had got the chance to
display his painting techniques to Chen Jin, the department director,
and thus won acclaim within the Government Office, after that he
started to gain his fame as a painter. In the reign period of Chenghua
(1465—1487), Lin Liang was recommended to the court to serve
in the Maintenance Office and then worked as one of the Imperial

Guards led by the confidants of the Emperor. With the imperial

decree, they could directly intervene in the proceedings. be in
charge of criminal trial procedures, and had the right to investigate,
inspect and arrest all ranks of officials. Imperial Guard artists were
in charge of drawing the Enlightenment paintings, portraits of the
Emperors and Empresses, and religious paintings. Aside from these,
they should fulfill their secretive tasks. Lin Liang’s intelligence
and diligence got him to the highest position of the ancient court
painter, the Imperial Guards Commander (the third rank official).
Undoubtedly, his position resulted from his excellent service when
working as an Imperial Guard. In his late years, he retreated to his
hometown and died before 70 years old.

Lin Liang, good at freehand flower-and-bird paintings, topped
the list of painters in the Ming court, which earned him the title
“ancestor of Guangdong painting”. His emergence had links with the
art spread in Guangdong in early Yuan Dynasty, brought by painters
of the former Southern Song Dynasty. It was also the inevitable
result of the gradually developed socio-economic and commercial
trade in coastal areas in Guangdong in early Ming Dynasty. Since
then, Guangdong artists mushroomed, and the Ming Dynasty
witnessed the emergence of 76 famous painters. which changed the
situation that few painters appeared in Canton before Ming Dynasty.

Lin’s strong, frank and aggressive personality could find
its proof in his masculine painting techniques, and his paintings
demonstrated that he had brought out his deepest potential and talent.
His flower-and-bird paintings, descended from the layout of the Song
academy program, were also strongly affected by “Ma’ painting
school. He followed Fan Xian, gained the trees and rocks painting
techniques from Zhejiang School, and inspired the Ming freehand
flower-and-bird painters like Lii Ji, etc. He had many followers inside
and outside the palace and had a reputation. His influence together
with the affluent number of his disciples forged the “Shandong
School”, which gained flower-and-bird painting a legitimate place

in the court. One of Lin Liang’s disciples was his son, named Lin
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Jiao. Besides, he had positively interacted with the south flower-and-
bird painting through his frequent journeys between Beijing and
Guangzhou. He had many descendants along Nanjing, Changshu,
Shaoxing, Yuyao, Linhai and other places. which impacted the art
pattern of court flower-and-bird paintings in Ming Dynasty. and
played an important catalytic role on literati painting of the late Ming
Dynasty and Qing Dynasty. The flower-and-bird paintings of Tang
Yin, Chen Daofu, Zhou Zhimian and Xu Wei of Ming Dynasty,
Li Shan of Qing Dynasty and other literati, were tinged with Lin
Liang’s traces.

Lin Liang’s flower-and-bird painting career could be divided
into early, middle and late stages. The early stage works refer to
his paintings when he served as Zouchai in Guangdong, featured
with a simple and mild style. The middle and late stages included
his painting activities from the reign period from Chenghua to
Hongzhi(1465—about 1488). During this period. the artist’s style
was impacted by the tree and stone painting techniques of Zhejiang
School. His paintings were characterized by the heavy, strong and
steady sketches. fixed signatures with distinct characteristics, and
a more sophisticated style. He had a variety of techniques to paint
branches, such as the light ink method. delineate combining with
light-ink strokes method, light-ink strokes method. bold line with
thick ink method and double lines method etc. His painting subjects
were outstanding. with the birds and the strokes integrated into a
harmonious frame. The birds were loaded with various emotions,
including terror, ferocity, greed. pride. courage. and gentleness,
idleness and so on. Inherited with the theme of hunting birds of Guo
Qianhui of Nantang Reign Period in Five Dynasties, and based on
the academy painting of Song Dynasty. Lin Liang’s freehand ink
techniques in describing the breathtaking scene of eagle-and-little-
bird-fight revealed a chill and cruel animal world, with shocking and
intriguing visual impact. Lin Liang served in the imperial Guard
Troops for about two decades, and personally tasted the cruelty, fear
and gruesome of the fight in human world, surely he had a much
more profound sentiment on the jungle law than ordinary people.

When we compared works handed down by Lin Liang with
works by Lii Ji(1477—year of death unknown), it is not difficult to
notice that the painted scroll named “White Birds in Camellia”

(Shanghai Museum) is a co-work painting by Lin Liang and Lii

WA e B

Ji. and more importantly, what matters is that the other dozens of
masterpieces are important benchmarks to check the authenticity
of Lin Liang’s works. These masterpieces include “Autumn Eagle”
scroll (Taipei Palace Museum): “Double Eagle™ scroll, “Swan
Goose in Reeds™ scroll, “Birds Collection in Bush™ scroll, and
“Double Pheasant in Snow™’scroll (all collected in the Beijing Palace
Museum); “Swan Goose in Snow Reeds™ scroll (Yantai Municipal
Museum); “Pinetree and Crane™ scroll (Guangdong Provincial
Museum): long paper banner painting named *“Birds Collection™ (Jilin
Province Museum) and “Phoenix’s scroll” (Japan Sokokuji).

Lin Liang’s painting represents the aesthetic fashion of the
official class in Mid-Ming Dynasty. In the early and middle Ming
Dynasty, due to the influence of the ruling court, including the
totalitarian control of Ming Tai Zu(The first Ming emperor)Zhu
Yuanzhang. and Ming Cheng Zu(The emperor consolidated the
rule of Ming) Zhu Di. the aesthetic fashion of the court painting
switched from leisure and elegance of the ruling class in Song
Dynasty to a style full of intensity and power. Lin Liang’s flower-
and-bird paintings catered to the aesthetic needs and integrated the
characteristics of official culture, literati culture and artisan culture.
His work experience in the Guangdong government left him a
lifelong mark and greatly influenced his painting. In many respects,
Lin had some basic elements of a literatus artist since he was a
descendant of the literati painter Wen Tong, who is good at writirig
poetry and had many contacts with literati in court like He Jing
and so on. Wen Tong brought his cursive script into painting, which
influenced many literati painters and thus most of his followers
had the literary temperament. Lin Liang’s flower-and-bird painting
placed emphasis both on literati painting’s artistic conception and
pen and ink skill, and on artisan painting’s deliberate effort on
shape and skill. His painting skill is between artisan painting and
literatus painting, so this book would like to name his painting as
“Sub-literatus Painting”, which is a typical product of Guangdong
Culture’s openness and featured with a compound artistic nature.
Therefore, to understand and study Lin Liang’s flower-and-bird
painting, we should put him in the context of a cultural network,
including Yue(Guangdong) culture and literati culture, official
culture and even the court culture, which has a positive significance

to study the formation and development of Cantonese culture.
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