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From time immemorial, weaving art around the world has been passed down from

one generation to the next. Therefore, the history of fiber art also reflects the history

of different people and culture. However, despite all the changes occurring in weaving
techniques around the world of all ages, they still remain closely dependent on warp and
weft.

“Warp and Weft, Sprawling towards Four Directions™ is divided into two sections. In
the first section, wool tapestry and K'o-ssu (Chinese Silk Tapestry) from ancient China
will be exhibited. The technique “inserting from warp but returning from weft” used in
weaving K'o-ssu is renowned as one of the most ancient weaving techniques, symbolizing
a peak for ancient Chinese weaving art. During the Southern Song Dynasty, it produced
art works of the highest artistic quality. In the second section, digital weaving art works
by six contemporary international artists will be displayed. As a newly emerged weaving
technique, digital weaving art represents the advancement of today’s science and
technology. These two techniques, at the two ends of time and space, start a dialogue in
spite of distance, not only forming a kind of interesting tension, but also revealing the
insatiable pursuit of weaving art which connects the past and the present and sprawls
towards four directions.
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Exhibition of Chinese Kesi Art
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Kesi refers to silk products made with continuous warps and discontinuous wefts. It is
weaved with small shuttles basing on the different sections and colors of the pattern,
resulting in clear rim of the pattern. For such "hard edge" effect, it is also called “cut silk™.
It is highly labor and time consuming to produce a kesi work, but various motifs such as
flowers and grass, birds and animals can be exquisitely produced with high flexibility, and
it is believed that one inch of kesi textile is worth one inch of gold.

Kesi technique has undergone at least 4000 years of evolution in China. Starting from
the daily items weaved with wool in discontinuous wefts during the Bronze Age, to the
emergence of kesi in early Tang dynasty, then to the prevalence of imitating calligraphy
and painting works in kesi during the Song dynasty, mass application of kesi with gold
thread in Yuan dynasty, to the combination of kesi with kemao, embroidery and painting
in Qing dynasty, and up to the present. For thousands of years, kesi has been an amazing
and outstanding art from. As a crystallization of Chinese silk craftsmanship and art, kesi
technique was inscribed onto the UNESCO Representative List of the Intangible Cultural
Heritage of Humanity in 2009 as a key component of Sericulture and Silk Craftsmanship
of China, which leads to its better inheritance and protection.

As an important program of the 2013 Hangzhou International Fiber Art Triennial, the
World of Wefts and Warps--Exhibition of Chinese Kesi Art is held to enable the audience
to appreciated the fascination of kesi technique and charm of fiber art.
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