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ABSTRACT

Bai Xianyong and Chen Ruoxi are the important writers of
contemporary Chinese novel writing. As the classmates of the for-
eign languages college of “ National” Taiwan University, They
founded the “Modern Literature” Associations occupying important
position on the contemporary Taiwan literary even throughout the
history of modern Chinese literature. Compared with Wang
Wenxing and Ouyang zi, the other two basic members of the
“Modern Literature” Associations, novel writings of Bai Xianyong
and Chen Ruoxi demonstrate extremely rich scenes of society and
history and the screen of the daily life. The people and things of
their works are also solidarity with many major events of modern
history of china. Needless to say Bai Xianyong, his Taipei People
always owns the title of “ Republic history” , story background of
Taipei People is from Xinhai Revolution, May 4th Movement and
Sino-Japanese War, Civil War. Although Mayor Yin of Chen Ruoxi
owns the title of “ Cultural Revolution Literature” , story time of
many works extends before the liberation. In fact, although Bai
Xianyong and Chen Ruoxi, in their works, 1949 when Commu-
nist Party of china began to charge mainland and Kuomintang final-
ly moved Taiwan Distriction is the important moment. However, in
the Bai Xianyong’s narrative, after 1949 the time still belong to

“Republic” , in the Chen Ruoxi’s works the world of men has un-
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dergone great changes. Different narrative. law with regard to the
same history time composes a conspicuous landscape, two novel-
ists each construct the literary history image of “final nobleman”
and “final leftist” . Beyond doubt complicated relation between
Bai Xianyong and Chen Ruoxi is not only related to two people,
but also echo and witness with regard to west modernism literature
tradition, Chinese modern literature ancestry, modern Chinese
thought history of culture and worlds thought culture trend of 20th
century. Depending on their solid and individual works, “final no-
bleman” and “final leftist” depicte the working trajectory of Chi-
nese thought culture of 20th century, also provide rich enlighten-
ments for Chinese thought culture in transforming.

Thesis text is divided into four parts; the first chapter, “years
of Taida” , discusses earlytime works of Bai Xianyong and Chen
Ruoxi. Novel writings of Bai Xianyong and Chen Ruoxi both started
when they studied in the foreign languages college of “ National”
Taiwan University, it was very' important step that they founded
the “Modern Literature” Associations during the period. The novel
writings of Bai Xianyong and Chen Ruoxi who studied in “ Nation-
al” Taiwan University constitute the early stages of the novel writ-
ings of Bai Xianyong and Chen Ruoxi, which is called “emer-
gence period” of two novelists’ novel writings. This chaper is di-
vided into two parts: former “ Modern Literature” stages of Bai
Xianyong and Chen Ruoxi’s novel writings and “ Modern Litera-
ture” stages of Bai Xianyong and Chen Ruoxi’s novel writ-

ings. Between entering the foreign language college of “ National”
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Taiwan University and founding the “Modern Literature” Associa-
tions, Bai Xianyong and Chen Ruoxi had published some fiction
projects, which is not reached the level of conscious in both sub-
jects conception and creation techniques, but contracted certain
tone for their novel writings. Traditional literary style of tempera-
ment and certain narrative techniques demonstrated in Bai
Xianyong’ novels in this stage which will be repeatedly presented
in his later writings, and become important identity of Bai
Xianyong’s novels. Chen Ruoxi’s novel writings of this period mark
the close relation with china’s modern novel writing in particular
with “left-wing” literary tradition. Bai Xianyong and Chen Ruoxi
coincidentally ran among drawing the traditional literary experience
( Bai Xianyong is adopot of Chinese literary tradition, and Chen
Ruoxi is adopot of western modern literary tradition) , opening the
juvenile and childhood experience ( Bai Xianyong has aristocratic
life experience, Chen Ruoxi has rural life experience) and rewri-
ting prototype story ( Bai Xianyong wrote Chinese fiction classic
story, Chen Ruoxi wrote village folk legends story) , also cast a
nice contrst pattern of their novel writings. In 1960, founding the
“Modern Literature” Associations is the demarcation point of Bai
Xianyong and Chen Ruoxi’s earlytime novel writings, their novel
writings ran from spontaneous stages to conscious stages. The
“Modern Literature” Associations initiated creative ideas and crea-
tive techniques of western modern literature, Bai Xianyong and
Chen Ruoxi is classified into the most representative modernism

writers of contemporary Taiwan. The meeting of Bai Xianyong and
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Chen Ruoxi’s novel writings is the key aspect of their writing ca-
reer, their novels in the “Modern Literature” phase is the product
in a combination of the existing experience of their former “ Modern
Literature” phase with the western modern literature tradition.

The second chapter, “final nobleman” and “final leftist” g
discusses two novelists > most representative novel writings, Taipei
People and * Cultural Revolution Novel” . These writings demonstrate
extremely rich scenes of socity and history , many important affairs
in 20th century china such as Xinhai Revolution . May 4th Move-
ment and Sino-Japanese War . Civil War . the founding of the PRC,
the Anti-Rightist Campaign become history background and de-
scribed events of these novels. It passes through the defferent narra-
tive to such a body of time and space as “20th century china” | Bai
Xianyong and Chen Ruoxi establish their own novel narrative aesthet-
ic. In the narrative of Bai Xianyong’s Taipei People, lifestyle and
personality feelings of traditional Chinese society are still on indefi-
nitely, “20th century china” is still regarded as an integral part of
traditional china. In fact, Taiper People can neither provide main-
land experience, nor Taiwan experience. In Taipei People, 1949
as a time point, like a huge dam, accumulates all the energy of
Taipei People text narrative. The discussion about Taipei People ex-
pands from the perspective of narratology , which is divided into
three parts: (1) eolian women series; (2) hero, epic poetry ,
narrative layering; (3) mortals series and launched narrative. In
“ eolian women series” , Bai Xianyong continuously traces back eoli-

an women’s story, presents eolian women’s life portrait to three-di-
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mensional manner. “Hero, epic poetry, narrative layering” analy-
zes the text narrative logic of works series which regard hero as the
protagonist. “Mortals series and launched narrative” is the analysis
of the unique narrative logic and theme of intention of three other
works. Chen Ruoxi’s “ Cultural Revolution Novel” shows the running
track of 20th century china running into modern stages, which is
presented unequivocally in the Mayor Yin and Geng Seoul in Beijing
which are her most outstanding “ Cultural Revolution Novels” . The
discussion about Chen Ruoxi’s “ Cultural Revolution Novel” is divid-
ed into three parts; (1) Chen Ruoxi’s “ Cultural Revolution Novel”
review; (2) Mayor Yin interpretation; (3) Geng Seoul in Beijing
interpretation. The first part is the comprehensive exposition about
the unique narrative model and text landscape of Chen Ruoxi’s “Cul-
tural Revolution Novel” | two other parts focus on analyzing Mayor
Yin and Geng Seoul in Beijing.

The third chapter, Taipei people’s “The New Yorker” story,
discusses Bai Xianyong and Chen Ruoxi’s overseas Chinese life sub-
jects novel writings. They both wrote a series overseas Chinese life
subjects novels. Through the same subjects writing, their different
cultural vision and narrative logic are presented unequivocally. The
discussion about Bai Xianyong’s overseas Chinese life subjects novel
writings expands from three aspects: (1)  “second growth” ;
(2) overseas Chinese middle-class life photo; (3) “Taipei Peo-
ple” s family narrative. Bai Xianyong’s overseas Chinese life sub-
jects novel writings present the state of overseas Chinese’s identity

anxiety and cultural weightlessness, and show the close relation to
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“Taipei People” story. The discussion about Chen Ruoxi’s overseas
Chinese life subjects novel writings is also divided into three parts :
(1) “Cultural Revolution” and Chen Ruoxi’s overseas Chinese life
subjects novel writings; (2) Mainland, Taiwan and America in
Chen Ruoxi’s overseas Chinese life subjects novel writings; (3) the
narrative model of Chen Ruoxi’s overseas Chinese life subjects novel
writings. Chen Ruoxi’s overseas Chinese life subjects novel writings
almost own a marital emotion story framework, but text narrative
texture diffuse strong political flavor, and collaboration with emo-
tions and politics build the most important narrative model of Chen
Ruoxi’s overseas Chinese life subjects novel writings.

The forth chapter, a comparative study on Bai Xianyong’s
Crystal Boys and Chen Ruoxi’s Paper Marriage, discusses Bai
Xianyong and Chen Ruoxi’s homosexual subjects full-length no-
vels. Crystal Boys is the only full-length novel of Bai Xianyong,
and is also his last novel writing. Paper Marriage is Chen Ruoxi’s
last overseas Chinese life subjects full-length novel writings.
Through these two full-length novels, Bai Xianyong and Chen
Ruoxi’s different novel narrative aesthetic is showed wonderfully
once again. In fact, these two works are not homosexual subjects
works of standard sense, Crystal Boys comes through the narrative
to survival-like state of a prostitutes community in order to recog-
nize the complexity of alternative groups. Paper Marriage runs into
the thought of human civilization and the human spirit with the help
of a homosexual man, and ultimately build two-way theme wishes

of critical and salvation.
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