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Preface

A Place Not Far From Art
— My Thoughts on Wang Junrui’s Paintings

This is someone whom it’s impossible to say enough about, and impossible to
give a complete description of. He is unregulated, undisciplined, a wild card that
plays itself when you least expect it. To say that he’s the model of a classic artist
wouldn’t quite be as accurate as saying he’s like a character in a historical novel.
He’s not like most artists in China today, resigned to be smothered under peoples’
expectations of him; Junrui lives admirably free and happy in the world of his own
art.

My introduction of him might not be the most appropriate in this day and age,
but in my stubbornness I maintain that the art and artist are as hard to separate as
a man from his shadow. No matter how much effort you expend trying to change
it, your shadow is always a true portrait of yourself. In the process of creating art,
an artist’s own humanity is the shape, and the art he creates is the shadow. If the
shadow and the shape don’t match, then either the artist has a problem, the art has
a problem, or both have problems. Thank god, though, that Junrui doesn’t exhibit
these problems. From whatever angle you look at him, his shape and shadow are in
perfect accord. He graduated from a traditional fine arts academy in the Northeast,
where the long, intense, singular curriculum instead produced a thorough rebellion
against everything he was taught. He painted what he wanted to paint, and didn’t
paint what he didn’t want to, never allowing himself to be moved by outside
factors, never falling into one style or another. There are no conditions for him,
no discussions about perspective, no time wasted on theories, there’s only his
intuition and feeling. If we judge him by the so-called standards of contemporary
time, he can seem backward and off the mark, but to me his art seems intimate
and appropriate, something incredibly rare and valuable. Because what art lack
anything but feelings. It both astounds and bewilders me that an arts academy with

so much faith in traditional practices could incubate such an intractable rebel.



In Junrui’s paintings, mountains, water, and people all appear. They’re abstract,
or figurative, or some combination of the two. Everything he creates is branded
with his contentious independence; he paints the objects he chooses to paint as
he chooses to paint them, period! There’s no room for appearances! No time for

illusions! He knows what he wants to accomplish, and that’s all that matters.

I’ve seen plenty of people “immersed in the depths of feeling”, but most aren’t
sincere. Today, if an Artist can step outside the so-called mainstream and paints to
their hearts’ content, he can be called a true hero, and deserves the title of being
truly “immersed in the depths of feeling”. Junrui is certainly such an artist, and
a remarkable one. He pours himself into the colors that make up his art and life,
investing himself so thoroughly in these that he ignores everything else. Indeed,
the world is “becoming odd”, if art can ilave a “mainstream”, does the word “art”
still mean anything? It’s a good thing that people like Junrui still exist, and still
constantly remind us that art should be simple. On the surface their art appears
far removed from reality, but it’s actually very close to us. It allows us to feel a
moment of freedom, a moment of existence within our own nature, and without
that, where’s the fun in being alive? If artists can’t paint what they choose, if artists
don’t know what they want to paint, then what do we have left to ask of art?

I’ve been lucky enough to write the preface for Junrui’s collection today, and
though I’m certainly honored to be able to do this for my friend and worried about
how it will be received, I’m also just a little disturbed and discontented. When did
we begin to move so far away from art? And what will life be like when we are
truly far away from art? Maybe Junrui knows, and only those who truly want to
paint can ever know that. I'm grateful to Junrui for always painting for himself,

and painting for us as well.

Li Mu
July 2010, Beijing, Xiangshan
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1957 - Born in Baishan, Jilin

1984 - Graduated from Lu Xun Fine Arts Academy, Oil Painting
Department, remained as professor

1987 - Admitted to Central Academy of Fine Arts for graduate
program in Oil Painting

1989 - Professor, Lu Xun Fine Arts Academy, Oil Painting
Department

1994 - Professor, Central Academy of craft Arts, Introductory Courses
Department

2000 - Assistant Professor, Qinghua University, School of Fine Arts
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Solo Exhibitions

1993 - The Oil Paintings Exhibition of Wang Junrui, Central Academy
of Fine Arts Exhibition Center (Beijing)

1997 - The Oil Paintings Exhibition of Wang Junrui, Cité Internationale
des Arts (Paris, France)

Joint Exhibitions

1997 - The Works Exhibition of Three Expressionists, Poly Plaza
Gallery (Beijing)

1998 - The New Works Exhibition of Three Expressionists, Central
Academy of Art Gallery (Beijing)

1998 - Five Professors Exhibition Hui Xinfang Art Gallery (Beijing)

1 1999 - University & Academic Painting Exlubmon Art Museum of

Chma (Beijing)
2009 - Unlimited Freedom, an exhibition of selected paintings held at
Qinghua University Academy of Fine Arts

Other Exhibitions

1994 - Oil painting Solitude selected for inclusion in the Dongbei
Modemn Oil Painting Exhibition (Shenyang)

1994 - Birch Forest selected for inclusion in Lu Xun Fine Arts
Academy Craft Arts Hong Kong Exhibition (Hong Kong)

1995 - Oil painting Yak selected for inclusion in China Central
Academy of Hong Kong Exhibition (Hong Kong)

1996 - Oil painting Cattle included at 108th French Independent
Artist” s Salon Exhibition (Paris, France)

1997 - Oil painting Harvest included in China Central Academy of
Craft Arts Painting and Sculpture Exhibition in Paris (Paris, France)
1999 - Oil paintings Venetian Canal and Venetian Harbor included in
Qingdao Invitational International Art Exhibition (Qingdao, China)
2003 - Oil painting One Tree included in Third China Oil Painting
Exhibition (Beijing)

2007 - Oil painting Snowfall included in “China Oil Painting
Learning to Sketch from Nature Exhibition” (Beijing)

2009 - Oil painting Pear Blossom Season selected for First Annual
Science and Art Exhih&tion (Beijing)

Awards

1992 - Copper Award, China Four Seasons Exhibition (Japan)

1993 - Award for Excellence, National Scholars” Qil Painting
Competition (Shenzhen, Beijing, Chengdu)

1998 - Award for Excellence, National Youth Painting and
Calligraphy Exhibition (Beijing)

Publications

1988 - Oil paintings published in Chinese Oil Painting

1992 - Oil paintings published in Chinese Oil Painting

1995 - Oil paintings published in Decoration, Art, and View On Art
1997 - Oil paintings published in Decoration

1999 - Oil paintings published in Decoration, Observing Art

1999 - Textbook The Art of Color Landscapes published by Anhui
Fine Arts Publishing House

1999 - Oil paintings published in Famous Landscape Art

2000 - Oil paintings published in Appreciating Color

2002 - Edited painting album British Modern Abstract Landscapes
Volume 1 & 2

2004 - Textbook Guide to Qinghua University Academy of Fine Arts
High School Entrance Examination Sketch Requirements, published
by Hebei Fine Arts Publishing House

2009 - Textbook Liberating the Form of the Soul used as core
curriculum for Qinghua University Academy of Fine Arts, published
by Liaoning Fine Arts Publishing House

Large-Scale Works

1992 - Painted panoramic painting Annihilating the Enemy at the
Banks of the Qingchuan (132.15m X 16m, Dandong)

1996 - Painted panoramic painting Battle of Laiwu (127.5m x 16m,
Laiwu, Shandong)

1999 - Painted panoramic painting Battle of Red CLiff (133m X 17m,
Wuhan, Hubei)

1999 - Designed and painted portrait of Mao Zedong for 50th National
Day Parade float (5m x 3.3m, Beijing)

2000 - Designed and painted panoramic painting Battle of Yuncheng
(133m x 17m, Heze, Shandong)

2000 - Designed and painted panoramic painting History of Zibo
Ceramics (30m x 4m, Zibo, Shandong)

2004 - Designed and painted large-scale oil painting A Portrait of
Shipping at Chishanpu Harbor (13m x 2.6m, Weihai, Shandong)

2004 - Designed oil painting Zhang Bao gao Quelling Pirates
(2.6m x 1.85m, Weihai, Shandong)

2004 - Designed oil painting Airfight Over Wuhan (3.5m x 2 4m,
Chinese People's Anti-Japanese War Memorial Hall, Marco Polo
Bridge, Beijing)

2004 - Participated in design of oil painting Reunification of Forces
in Shanxi (3.2m x 2.4m, Eighth Route Army Headquarters Museum,
Shanxi)

2005 - Participated in design of oil painting Crossing East Over the
Yellow River (4.4m x 2.7m, Chinese People's Anti-Japanese War
Memorial Hall, Marco Polo Bridge, Beijing)

2008 - Participated in design of large-scale oil painting Battle of
Niangziguan (11m x 40m, Eighth Route Army Headquarters Museum,
Shanxi)
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A Forest of Shadows.Oil on canvas.137cm x 137cm

Y =
[ T~
! - "N
7
t\~ J
e
0
e
- T,
v
/
/
{ ~
T







