D - =
l \\\

i

\

%R

m{DEE«TP Nﬁk@@&

ﬁ?

)

\

2
A

i

\

Y

AE\YW_B

NE

i

\
i SNML

i

wNﬁ

%MS

(. o

EGOL

ﬁg

FIpe R &

6
il

M)

i
h

16k

:
it
sy

PIL

Bl
]

b

N\

ARG

\




EHEMm%AB (CIP) #iE

100X NEFUERIGFR Y CECRID /A% Tgm. —mat: TLIRAIGHIREL, 2011.7

ISBN 978-7-214-07073-9

[. @i 1. Ok L. OREF: BRI —ENE—H Q@AY —HhhE
— B — RS V. DTU206

e [ A I AR CTP R A% 7 (2011) 550773355

100xNE BB SRE (1. Fib W R
TR x A WEE B

FrdidmdE  BOER R

F ARG e

RNV A HSEURL R

SULMED 5 Bk

O TEIRARHIRRAL (e nUMi R LS AR HB%: 210009)
RAT RHAR A ) S AL AT R A

Bl 022-87893668

[ Bl http://www.ifengspace.cn

Seliht B ISR AR AT (R B R L ARE % 210009)
% B ABEFEAL

Bkl AR ER] GRYID AR

A 10202 K X14402K  1/16

Bl 5k 23.75 CPAD

o8 480 T (LD

fie R 201I4ETHEE AR

Bl R 20114ETH S LIKEDRI

5 %5 ISBN 978-7-214-07073-9

£ M 798.007G (USD120.00) I M

A ATER T R, V5T RAT 22 D



2085,

ANIYY

- 060

=% T\ ~\-048

-l 2112

\

A

018,

S

- \--}92

ﬁié&? Kém;\_\v__q X

\iaLab cimr&ex R k*s\ é\s@k\ -1 Qug

2L

lbfed

Hﬁd:}ﬁ cih

S

NAN

SR MARRERN

ZAHAR %\Eﬁx— \--\ Sl

SRy

—\v--—___

¢ \BL GNAE M}ﬁ—\-—%._“-_

e

Srcﬁp E

i g

éhies k %ﬁﬂﬁé\\— '\-\: -\x = T\ -

rcekuil ing fo\\tﬁﬁs Ner\qam s &o-&}ank \SYNFRSA&Aé {E Eﬁ&’/_}k‘ % —--\-\->X2

rpretation Cehiekof 'eCNo gy é\Tékﬂ& ‘;wb— = \\x— K —\ ks-O '8

Mas ach s&(s,\lxsti ute cf\{ec’\no\okke

0:14 Dubai, U&ed Arab I%qirat\es E@x
KCN-KBN O\ﬁf& KCN—>BN m\;- g -\—\-x i

VP A ministrative enﬁr b f\ﬂé\(b E\-x-.\_\y _\.—%.-___

Nam'cs i{'ec\l\n Care %%{;&ﬂ/,i S - -\

E)ata enxer}&ab oF} %je land iNBEXte }‘q‘r: R

Jingiao 1ff¥eﬁrk,6h3n i | LBRITAREK % 3

5

= | = g

c e e

= 2 s k) S

= = S = T

el e o E BY =

) (<5 ™ ret = = = &

y =3 = 2 = \W e = =
1 m o B (=% = ..\..ﬂ ..m N

.\H _IL!\ = \.aml.lw A = IM : = W ) =

\ el = &8 = Al L = e = =

———— _ il




\

ice

senix

usines\sce ter

a er\s\ul ng

A\;srka&h

\

f\ at mﬁ-@&«orv

The Yar

EEERE SRR \DelCecc

S -\_\.x s --\g SHER b&se&a Buhmq

-\-\- -\—\ K« i \v - —\ﬁ%ﬂi\ﬁ Sa%gnk

7}5& N &na t—Neh\xe of Lﬁhsof ice kum( n

i

&ad Office and'Loc |B§a”‘-\h of }mco

%e 0
B “}iiﬁlix:&%&'ﬂ‘igﬁ Headq a&r of O\QT}AS

fﬁ%éﬁ'}mﬁ %xin\H%ti\c\O ﬁice\ihﬂin ,ék;en du

RIET&

ra

na ﬁtﬂE

i

(50N A

FANAAN!
NS

= }&ite E N

MASNNREY

'1~¥XX—+ &mm&g>"

S-S rEA

124—-X- L - -\ Steckelhor 1&'-?%7}\&1% E&ff‘kﬁ c:\mmexte<_\1<e|\c>m

190-—\--\-\.\_&-.\?

Dl AN

40-r - -X-—\- TR —\-—&-——-—— —\-XAkasa\"x ;

X
1\8! o\ '\"X\'-\< =y ~\v&< KBER ;ﬁﬁi"ﬁ? Ice\\arhjqusti

PR IR

1%--\-\-\—&--\:—--

Nz-\—\-\x-r*-““x'\‘ A h‘x




\

N

AL Do

:;,k\-& e\ -\-540

- -Xzﬁk

- D97

EHPARS RN

xaicft\—\—v-—zs

=Y

VAN N

AAN

g -

leulem e§<=r .5\ X i v -\—\-—\268

B

2 e R\ —\--\—308

ékathi K\ast rant \akatei éoux Ny \% katei B ERA \ -\V'kv— - 284

;\dion Ckme :htﬁ%@[}ﬁ% S@ﬁi

N

DEX BT\ -

\

tive E&xp

DLNNCKADE AN Y N N

ILUMA,Sin Bp%\mm X%xrﬁ—\-——-—--

ESa%iia Ce ﬁe%w &he\xr;\, K&rek \%@.&*%h SN X\ =h —\: X I+ -\

Mabile Art c%\C}ane %x,%k%@?xﬁﬁx b ol ‘\-\ K:226

boc d\Pz}is e LD

k\a\k tei\So&an Annex\&SN ing (h‘\k

ﬁe jing Inteﬁm& nakAMc%«

\an Lewis be\éwtmenkto > and Eir>ulex égﬁ l j'x é%

Armani Fifth Avenue, JiTES a%ﬁﬁ%---
>\Dn )erneu\\e&est\er&h& AnN

BOTO FUDO Foad u&k HOTQ FUDO £ %--\—\X—*--\—Wa

§uq mo Sh\nki Bank quamo\Shi kin 1\- e -\"\\— ‘:‘\? x -284

Eons skaS vige C éx Cohmsk

ﬁ‘a In \dot\&rl agresk\ba 35ante

hex howmxm renze \ f& ”{f

§{ar lage, kao siung \ B

\

\
\



éﬁ?'\'\"\x-x-\——--—— \

338x -\

o = = @ = e = < - .
_“_\_\\M\M\m_\nw\ i W =
el - r— \m o :
= S e = d\%\.w i
H||\u\\\m\ww\m = T H\m =
— = D o \.Wu = :
| i g Mh\wﬂm % _m —.Im <
" \%\ﬂ\m my I \m _
L el s 12 E _
> 4%@ _ = 2 |
_ i : = =l .
i _ _ _

1 | | _ R
EEes ==
= i |

<K : T] i i
\Wn/u_ 1 _ ;

1 s 5
I \“\ \."\

_

—

1

|

L

\

\&“2\- —lc P\ A\

%(—*r"\v&-—— \G r r\fn\m cel }SE 3| T&d n ‘er\a@\agaﬂ\k\i




e

\

\\ )‘\ \ \ | N \

~44QEL
pal
R
|
1t
L
I/—L__
-

\\ \ L Y \ \ 1Y | \

% : ‘ \ \ | \ \

ILTOBRAPHIC SHAPE $p22

KCN-KBN Office KCN-KBN J A -~ = === = = === mm oo oo e e e oo 054
Waseda Building BREHER - - - ------------~-"“"-“"“~—~“~— . 130

The Yardmaster's Building Yardmaster A - - - = - - == -=-----oooooo 134
g et e LT 154

De Cecco Business Center AR AET FHIRAIBERBEFL -~ -~~~ ---------=----- - 166
Lumenart—House of Light, Office Building LumenartiTBAAME - - =~ ===~ = === —-coomo o 172
Icelandic Institute of Natural History AKSBEABERRM - - ===~~~ === -—=----oommo oo 184
Doclsde Paris BRI/~ = == === c-m s s mem s S st s c s st s s e 216

Mobile Art of Chanel &Z)LRZIEARIE- - - - -~ - -~ ------ oo 226

Cornes Osaka Service Center ComesABRIRBHL - - - -~ =~~~ -~~=--comoo oo 292

Taiwan Motor Image Subaru 38 Center BEERRRE S B -~ - - m s m e e 208

UPEN SHAPE Hﬂit%i”

Sabic Europe Head Office SabickiIARE - — - == ===~ - === ~== e e 160

Head Office and Local Branch of Fiteco FitecofitER AR - = - - =~ = = == = = - - - oo 178

Kaikatei Sou-an (Annex Building of Kaikatei Restaurant) Kaikatei Sou-an%E ( KakatelEERERAM ) - - -~ - - - - — - - - 234
Beijing International Automotive Exposition Center jt?i&f;’*—iifﬁ“*@u ———————————————————— 240

Star Place, Kaohsiung BH#E 17 (8% BEABERE) ~—---- -~~~ oo~ 308

DIGITAL GHAPE ¥ZEH

The Orange Cube BB~~~ - === =—=-=-=c-- s eee o 016

Office Building of Blagnac BLAGNAC MAABE - == = == === === - - o e o e 024

Nestle Application Group &R ERALH A - - - == === == - - - m e 032
0-14 Dubai, United Arab Emirates RO~ 14kt~ = - = = === === mmmmm o e 048
Namics Techno Core Rt TR - -~ -~ - =~ === --- oo oo e 092

Zhixin Hybrid Office Building, Chengdu BB EGAD A - - - - -~ = === - e e~ 146
Headquarter of OCT East REP LSO AE - - - -~~~ -~ mm o e e oo 190

Armani Fifth Avenue FTEBBSERAE - - - -~ - - - —---==---- - 260

HOTO FUDO Food Museum HOTO FUDO #HBE - = === == === === == m oo _ 77

EGOLOGICAL SHAPE %R

Solar Power Offices APRENAE -~ - - === --=----=-----moo oo 060
The Azahar Group Headquarters AZAHAREBISH -~ -~ - - = - - = - - == - == - - - - -~ 098

Jingiao Office Park, Shanghai LB&FRHERKRRE -~ - - - - - -~~~ -- -~~~ -~ -~~~ 112
Ann Demeulemeester Shop Ann Demeulemeesterfis~ -~ = == - =~ === === = == =~ — - - - - ___ 268
Bubbletecture H & RLBIBAH- ==~ - - - - == - - - - 332
Green Weaving Club House B/RRGH ~ = -~ = =-========= - 338

NEBAT VE SHAPE ﬁﬁ@

=

!\ \ \

|

\ \ [\ ﬁ NAR SR YN

]

\ \ \4\ \ \\‘

i \\ \ \ ) \ \ |
\ #\ BERS L\ IR A N \ A\ N X

HEAVY SKIN %3

The Azahar Group Headquarters AZAHAREEIRE - -~ - -~ --~-~=--=-——---—--~-—~-~—~ - 098
Lumenart—House of Light, Office building LumenanHF’ N - e 172

A% N R 18T N & 1% N K OGN T N R OIS YN B aT 8 M Tt Y R ThT AR Y A




\ \ \\\ g \ . 1% N\ ;

\ y \ \ ! \ \
\ | \ \ |\ \
RS NN \ AN

NN

\|

gxK LIGHT aKIN

(BlecsasBasaE s becieanr =St be T T oEaEmae #E 5SS H0) Nestle Application Group
QR zeor e msmsepcm wom i SYNERGASIASE/FRiT#IIAKHE New Office Building for the Synergasias Co-op Bank
== momammnsamumns = s = we snemsmemsemmmemesee-= RS Cuptn g Qlten
124-------mmmmm e Steckelhorn 114570221 Office Complex Steckelhom 11

- === sssnssrcscnsessen = rommnsicns < YARDMASTER XIS The Yonioasiers Bilkiing

(o s e, e e e et D o vy e S Sugamo Shinkin#47 Sugamo Shinkin Bank

B s cmessassssnarmmss s E e mewwe s mewsesceews<SEEEIRE TR0 G0, Baing

== o S I R RS R R Kl5Garden TerraceiB/5E B Garden Terrace Nagasaki Hotel and Resort

sREER MULTIMEDIA SKIN

S S S DA M O B S MINEEEDEF ILUMA, Singapore
e Fe=Sct st oalaaniassass HEXLHEEH Galleria Centercity, Cheonan, Korea
B = e e e iy S e BIEE (&% SHEAUBRE) StarPlace, Kaohsiung

paxx ENCRGY oKIN

il = 5t o= SeS RS RANSS e DR S Sw ¥ S u Sesse JBFFO-144% 0-14 Dubai, United Arab Emirates
[l o et s e e e KCN-KBN 7/4% KCN-KBN Office

D i o 03 e o O G e B S KIBgEAZE Solar Power Offices

06— - -—------ - m oo SEHERSHL Matta Maritime Trade Center
078----=-=--==-=-==~----—-————-————--BTEK RHfZRRHL Btek Interpretation Center of Technology

W= ommisme e s = ————————— e = O] O FUDG RIS HOTQFUDD Food Musalm
i SBESETHHISEERL Taiwan Motor Image Subaru 3S Center
4= s s oo oo oo~ EEHEEGES The Park Hotel Hyderabad

a7zR DIGITAL oKIN

08B = i i = R B S S St o i FRETIEEEPRL YIP Administrative Center
Yo-------~~"—""~"~"—"——----——-—— REEEEENAE Zhixin Hybrid Office Building, Chengdu
2B e e e e T, T i e EE)UREEAE Mobile Art of Chanel

EBER TRANSPARENT GKIN

U~ e rrrmn mE T T T T i S T T T R 5 T 2 T &1k The Orange Cube
(il w e s = v e sn e S pseinm s anece s mwe—" BLAGNAC a7kt Office Building of Blagnac
040----------- FEETFRFHLRENFaE Massachusetts Institute of Technology The Media Lab Complex

8= === mmmmoE s ssE s S an S s s S Bl e e RS i S RS S s PHREER Waseda Buiding
W o= o o e r————— o s B s e o e R ARRTRI RS Aliaalin PhGeR
= = s meame s Sers e S SR SRR ST e g e BER{T SaxoBank

B S . o s Y I T A0 9 SabicEriMI22&E Sabic Europe Head Office

e BARIRET-EHAEE MBS0 De Cecco Business Center

TR e e e G M T F|tecoéﬁiljj VAt Head Office and Local Branch of Fiteco

184~ —mmmmmm o mmmm—m - m—— — - - - - - - KBEARBERRR Icelandic Institute of Natural History
= = =i smmnsrsn s s ss s s s Emse s s S s = - RIMANRGTIYN Hexiquaderaf OCT East

W= = m i e Kaikatei Sou-annE ( KakateiE/EMEERY ) Kaikatei Sou-an (Annex Building of Kaikatei Restaurant)

Pl momersens s oEEmT 208 - VBHEEEEREZ G John Lewis Department Store and Cineplex
e R Ll FEERAREIEE Tai Shogun Japanese Restaurant
e R S eSS = SRS B S s 2 TEITERE Renaissance Arc de Triomphe Hotel

£85%K ECOLOGICAL oKIN

R S e = RErEERT RS Datacenter Rabobank Nederland in Boxtel
s eesses st omnsret s s o= FEEFHFEKAE Jingiao Office Park, Shanghai
8- -=-=——mmmmmmmmeses s s s mo o m - = - - — = AN Demetlemessterfiif Ann Dameulemesster Shop

R 0 5 S S SR 9 B R, 8 D 5 NS e BB EFEDEXRE L Dex Showroom Firenze

N

K &R H Bubbletecture H
== === cesmseshs semnrer s Rk L C s es Se s bnm e = < RRAT GroenWesting Club Housé

LV 0 Y Y 1 T A0 A | O . O (O (VR A O e (| (O (.

N\




ARV

00850764

100 <N "2
ARCHITEGTURAL SHAPE AND oK IN

XN EREESZER 78

B LW

REHREREER | R B = 8
& THANRBARAE | IFENGSPACE




L \ X \ \\\ \\ \\\ \\\\ \\ \\\ \\\i \\ \ \\\ \\’\ 1 \\\il 1 \;\\ \\ \ \ \\\ \\ \\\ \ \\\ \ T\\\ \\\{ \\i\ T\\\ \\ 1 ! $\\ \‘\J \‘\!\

k N N A \ \\ ) \ \ \" \ % \\ i \\\ \\ \ 3 L N \ N \ \5 ok ] \ I\ |\ \\l ) |
NEANER \ \ WA R SWEYN S TR N TR & NN | :
\ \ \\\ \\\ \ 1 .\\‘ \“ \ 5\\\ \ 1 \\\ \’\ \ \ \ \ ,\\ | \ \\\‘ \\\\\ \\ AN \\ ?\\ \ \\Z\ \ ]}[\\ '\ ' \

\\ \ LA \\\ \ \| \\ \\\‘ \ \ | \\\ ‘\\ \ A \\ ‘\\ \ ' \\ \ A k! o ; 3 \\ } \\i \\

1 \ K [\ \ | i— \ i \\ \\ i N \\ LY B \\1\ \ | \| AR \\ 1\\ |\
3 \\ = =\ iF\ \ \ \ \ b \\ ‘ N X \ u LY \ \ WA y
W A \ 1\ \ \ \ \ | \ e \ | % WY \\ I\ )
X | \ \ ! \ \\ 3 N\ \ | [ Y l \ \ :
\ \ \\\ \\\ \‘\‘ \\\ ‘\\\ \\\ \ |\ l \\\ \ \ A \\ \\ \ \\ \ bl %y \\\ \\ ’ ‘\ \\\\ \\ *‘\ 1 \‘
\ \ \ .1 Y \ \ \ \ \\ \\ \,\ \ \ | \\ \ X\ \ | ; \\ X \
% TN N P R \ \ BN \ \ \ VR ENAY
I\ N \\\ \ \\ \ \\ \ \ \ | \ N\ \ \ [\ ,\ \\ \ N \\\‘ AN N\ \ \ N \
\ \E ‘\\‘ ~\\\ \ \ \ \ \ \\ \ \\ 3 \\ | \\ \\ \ ‘ ‘\\\ \\\ ! _\\\ b : \\ X \ \ \\ ‘ \\\ \\ \
\ \ N AN
FORM, SPACE AND SKIN the louvers create a diffuse light effect throughout the \\ \ \ \ \ i \\ \

T building while significantly lowering the energy loading. ‘\\ N \‘\\ NER
Form and space are the two basic elements that In the evening, the louvers recede from view, revealing \‘{\_ N LY '\\ \
create architecture. Form has a reciprocally dependent  the excitement generated by the lab's researchers AN \ NN\

\ relationship with space, it organizes space as itis through the translucent glass facades. With its NA R NANA N
organized by space. Form is also the most direct restrained white and aluminum material palette, the \\ \ \\ I\ ’
expression of what architects create, for architecture  building exudes a "cool transparency", part of its interior \ ! \\ \

4 has a sculptural presence. Yet architecture must also  spatial quality and its exterior form. dh
- beyond pure expression — respond to its given site \\ 3 \ \\

L context, and to intelligently reflect its choice of materials.  In the case of the APPC, the users wanted natural 3 \ % \\ ;
Architectural form exists within a zeitgeist (the spirit of  light, operable windows, and increasing control over Y \ |\
the times) that influences its creation. the environment in each individual space while still | A \ L

having the building perform significantly above the % 1% \ )
On the other hand, architectural space is organized baseline of energy requirement. In this case, a curtain \| %
to satisfy a required use and program. Bruno Zevi, wall incorporating operable windows is backed by | \ ‘
\\ the Italian architectural historian, wrote that the history  another layer of fixed glass, opaque sliding wood - A Xt
1 of architecture is the history of excellent architectural  panels, and roll shades. Together, these layers create \ \ \\ \
space. When Vitruvius mentioned venustas (delight) as  a double—skin, insulating the building from its entire L X \\
one of the three key values in architecture, he indicated  perimeter and allowing each user to finely control N
that this delight derives from spatial experiences more light, air, temperature, and sound. The overlapping N

\ than formal ones. of wood and glass seen from the exterior establish a \ \\ NN

N "warm transparency" that ties the building closely to its L
In this respect, the most important goal for architecture  historic masonry context — creating a skin that performs \ \ \\

\ is the resolution between form and space at its highest ~ formally and technically. A
level. And this resolution is mostly achieved via the layer \ i ; \
dividing the interior and exterior realms — the building  For each project, substantial mock—ups of the exterior \ \ \

\\ skin. Recent architecture has freed the skin of the  skins were built prior to actual construction to test their \\\ \ T ‘
building from issues of both space and form, treating  appropriateness for three—dimensional assemblies, ‘\‘\ \\ \ |\

LY it as a large two—dimensional and abstract element, integrally linked to exterior context and interior use. \ \\,\

\ independent of context and interior. In contrast to this  This commitment to building skin, and its impact on “ NN N TN
 tendency, | believe that the skin of the building must play ~ overall building form, is a long—standing theme in our 1 \\ ? \ ]

5 an active role in the resolution of form and space to take  projects, just as it has been throughout the modern e %] %

Y onreal meaning. architectural history. Though building skins have taken LU

y on increasingly complex roles in recent projects, they \\ \\\ )

‘\ The Annenberg Public Policy Center (APPC) at the never stray — no matter how intricate — from their ‘\ ‘\ :

| University of Pennsylvania and the new Media Lab  original function as primary mediators of architectural AN
complex at MIT both use their skins to resolve issues form and space, and as a primary locus of architectural \\\ \\\
. of context, program, and technology. Both buildings are  invention in the early 21% century. \‘ N
a sited on university campuses with their primary function i AR
\ housing research groups. N K
\ L S

' In the case of the Media Lab, in order to maximize —%«»—A—Zow k \\ \ \‘ \

j C transparency from the outside and to interior spaces, Principal, Maki and Associates A \\ ) ;

' and satisfy the energy requirements of the Cambridge Tokyo, Japan NN NN

\\ building code, we introduced horizontal aluminum \ b \\\ ‘

. louver screens over the curtain walls. During the day, X :
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"Reality doesn't create us, we create "Sustainability" - | hope the word sustainability will be NN
reality" erased from the architectural language. Sustainability in N\
\ German means Nachhaltigkeit. It is a conservative term
In the moment architecture is thought, it becomes future.  and comes from a capitalistic topic. It was invented in \
the wood economy and says that you have to save
Architecture always means standing at the threshold. At property in order to get more money out of it. \
\ the threshold from unconsciousness to consciousness, 1
from imagination to built dimensionality. By crossing | think there are much better expressions for
this border the dream of an everlasting life — which we  systainabiltiy: social design, political design and climate |8
believe to dream by the buildings outliving us —turns into  design. \ A
\ here and now. NI
One of the topics in our office is of course climate A
Architecture, the buildings and our cities, are the three=  design. 1
dimensional language of our culture. We could talk about \ \
applied culture, but | think it is not reality that creates us,  There are numerous possibilities of using sustainable "
\ and instead it is us who creates reality. It is up to our  technologies in architecture, for example simply LR
level of perception to first identify upcoming realities, and  py placing buildings in the correct angle to the sun \
\ | thenformthem. and creating a wind catcher on top of a building, it is
& possible to use the sun to heat the building in winter \
According to our vision we design buildings that are  gnd the wind to cool it in summer. i
readable and writable. | think nowadays, in this digital '
\ age - when images are received and just kept in a short  \jith specially designed roofs, solar energy can also be N\
term memory - it is important and essential to create  ysed for cooling. Facades are not only environmental \
identifiable buildings. We have to point out directions and  envelopes but also can be used for transforming
send signals in order not to be anonymous. We have to  energy and designed for shading the building and
% create signs that are visually and emotionally touching,  guiding wind so that there is a natural ventilation in the

and make sure that people must seize these signs and
create identity within the white noise of media structures.

building.

Houses - their roofs and their facades — can be N
Enabling these possibilities with architecture is the  powerplants. It's imaginable that the remaining energy \| \
intention of our work. will be exported in the energy grid of the city. X
Elemental figures of architectural form are used as  \When we achieve the next step — establishing these \ \
architectural signs to express the commitment to art  principles in city planning — it will be a revolution in
in our High School for the Visual and Performing Arts.  masterplanning because the urban grid will no longer
Like chess figures charged with "moves” both formally  follow the building lines but it will follow the energy lines,
and programmatically, these platonic solids re—define  and so create a new urban grid.
spatially and energetically the otherwise orthogonal \ 1
arrangement of the master plan. A tower on top of a  |t's quite clear that in this moment architecture becomes N
|\ pyramidal theater is the sign for art, a truncated cone the 3 political issue and only when we architects can invent \ LY
\ library, and a crystal the lobby. Windows appear in the  a new aesthetic coming from the concern of energy \ N\
form of large round shapes and cubic protrusions act as  design this architecture will be successful. LK
light wells. Together the figures establish a skyline, which :
links the school to the urban context of the downtown in W \
Los Angeles as well as the modern architecture and its f. \
\ ‘
7\ history in this city. Wolf D. Prix N
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Walter Benjamin said: "Many art forms have come into
being and passed away. But the human need for shelter
is permanent. Architecture has never had fallow periods.
Its history is longer than that of any other art. It has
always been one of the primary tasks of art to create a
demand whose hour of full satisfaction has not yet come.
The history of every art form has critical periods in which
the particular form strains after effects which can be
easily achieved only with a changed technical standard,
that is to say, in a new art form."

Liang Sicheng, the architectural historian, wrote that
architecture is the carrier of science as well as art.
Taking what Benjamin and Liang Sicheng have said into
consideration, we may find in the architectural history
that the development of architecture has always been
accompanied by technical innovation and art novelty.

Both building form and building skin are a form of
architectural art. No matter how big or small it is a
sculptural presence. When appreciating a building,
people will be, the most directly, impressed by its form
and its skin. On the other hand, the form and the skin
have always developed with the advancement and
innovation of materials, technology, design philosophy
and so on.

The process of building form and building skin design
is information—intensive. It involves the analysis of
materials, energy cost, structural and environmental
requirements, durability, maintenance, and aesthetics.
Meanwhile, the needs of the clients and the local building
codes have to be well met. Therefore, the design of
building form and building skin challenges the architects'
expertise and their ability of controlling the very much
information. In order to accomplish such tough tasks,
architects have to depend on their own experience,

‘or others' experience, to strengthen their reasoning

process, and to guide them to transform the images into
reality in fixed context or condition.

With the rapid economic development in China, the
domestic real estate has become increasingly better and
larger. The real estate business and real estate projects
blossom everywhere in China, which contributes to the

il

shortage of architects in the domestic design market.
The businessmen want the fastest operation of the
estate, and some of them care about the profit only,
which both cause the termination of the architects'
advanced conception at the beginning of the estate
project. The requirement of quantity consequently
generates the decline of quality. Most architects have
neither adequate energy nor time to study the subject
academically and deeply, and hence it is not rare to
find fraud in this field. In order to promote the design
communication and raise the domestic level of design,
we choose outstanding cases after the painstaking
study and investigation, and compile this creative and
practical reference book. Our book is reader—friendly,
introducing the form and the skin in different types.
The building forms are classified into Pictographic
Shape, Negative Shape, Open Shape, Digital Shape,
and Ecological Shape. The building skin types include
Heavy Skin, Light Skin, Digital Skin, Transparent
Skin, Energy Skin, Ecology Skin, and Multimedia
Skin. Each project is elaborated with detailed analysis
and accurate illustration. A building form or skin may
present characteristics of different types, but we only
choose the representative features of each one.

The book introduces 100 latest projects on the form
and the skin around the world, representing the trend of
the international design, and the frontier design concept
and technology. We hope it will inspire more architects
and refresh this realm. ‘

Hong Kong Architecture Science Press
Editorial board
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