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Kenya HARA | & &

Architecture for Dogs is not about architecture for “animals”. The “dog” represents a
universal and broad-ranging theme. If | had proposed themes such as “hybrid cars” or
“mobile phones”, for instance, only people within certain circles would have been re-
ceptive to the project. However, practically everybody on Earth is familiar with dogs and
has some interest in them. This is a very important point.

Humans have been deeply involved in the evolution of dogs. Dogs are said to have their
roots in the wolf. There are diverse varieties of dogs being sold in pet stores today,
most of which have been brought into existence through cross-breeding managed by
humans. The St. Bernard, Dachshund, Chihuahua, Pug—these are all breeds that have
been born through human intervention. There are some unbelievably small dogs such
as the Teacup Poodle, which is painfully tiny. Dogs that have been created as pets can-
not possibly be capable of surviving in the wilderness. This is why | will never allow
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myself to release a dog into nature. The dogs, too, have no choice but to accept their
fate and live by maintaining their deep bond with humans.

Humans have intervened with nature, shaping the environment according to their own
scale as if the size of our bodies represents a universal scale for everything. The idea of
human engineering is nothing other than a vision for shaping the environment based on
the human body. | of course have no intention to argue whether this is right or wrong.
After-all, humans have come this far through transforming the environment, so we, too,
cannot simply strip ourselves bare and run back into the wild. We may instead be able
to identify hints for how to advance by re-examining the little beings that live beside us
and projecting the possibilities for a new architecture through them. If we were to imag-
ine an environment based on the scale of dogs, what would it be like?

| had held onto the idea for Architecture for Dogs for fifteen years without being able to
bring it to realization. Although | brought it up whenever an opportune moment arose,
no individuals or institutions stepped forward to provide the necessary capital because
people generally seemed to consider it to be an idea for a comic architecture or as
some kind of joke. With the coming of the age of the Internet, however, | developed a
renewed interest in configuring the project on a global scale through the web because,
as aforementioned, the theme of the “dog” is truly universal. Architecture cannot ac-
tually cross national borders and cultures as some may believe. This is because archi-
tecture, no matter its scale, is always strongly bound to particular cultures or styles of
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David Hockney Dog Days, 1998

1937 b. England. Known for stylizing

fragments of everyday life in bright colors

“Dog Days” represents his two pet Dachshunds,
depicted in a warm palette
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William Wegman
Lolita, 1990
Polaroid

24 X 20 inch
Courtesy the artist

William Wegman

1943 b. USA. He is an artist best known for
creating series of compositions involving dogs,
primarily his own."Lolita, 1990", a great
photograph of a Weimaraner sitting seductively
in a chair shows how unique his work is.

William Wegman [Lolita] 1990
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living. Yet, this project creates the possibility for a single architectural plan to be re-
alized within diverse cultural contexts by having users assemble it on their own. The
industry centered on dogs is also by no means small in this age in which there are even
regions where there are more households with dogs than households with children,
| thus figured that there may be a possibility for the project to grow to a surprising de-
gree if | could establish a place where the interests and activities of both the fans of
architecture and dogs would intersect on a global scale.

My idea caught the interest of Imprint Venture Lab, an American investment company
founded by Julia Huang. Julia Huang and | have been friends for over a decade, and
we share the same attitude to enjoy life through engaging in projects that are driven by
a sense of wonder. As it turned out, she and her friends at Imprint were the ones who
finally offered to bring my idea to realization. She made the most generous consider-
ations in setting the terms of the contract and guarantee that accompanied this new
experimental venture. Thanks to her, the project was able to move forward.

The talents that carried out the design work were also highly cooperative. Renowned
architects and designers from around the world have agreed to participate in the pro-
ject. | had once put together an exhibition titled Architects’ Macaroni (Tokyo, 1995). It
was at that time when | developed a strong trust and affinity for the profession of the
architect that spares no effort in tackling a problem. Based on this prior experience,
| did not hesitate to approach architects this time around as well. It was essential for
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there to be experienced architects with established architectural philosophies involved
in this project in order for it to catch the interest of the public. It goes without saying
that their sincere and thoughtful engagement is serving as a great force for the project.
It is also truly reassuring to have the web designer Yugo Nakamura participating in the
design of the website. His web-based perspective is indispensable, not only for the
site’s design, but for the development of this project.

The project, by the way, has only just begun. The first exhibition was launched at De-
sign Miami in December 2012. It traveled to the Long Beach Museum of Art in Los
Angeles in June 2013 before being held at TOTO GALLERY-MA in Tokyo in the autumn
of the same year. Furthermore, all of the architectural plans have been made down-
loadable from the outset for free for users who wish to construct the kits on their own.
A portion of the architectural kits have also been made available for purchase since the
exhibition at the Long Beach Museum of Art. | intend to continue developing the project
further by gathering more new ideas and participants while increasing the production
of kits. Please keep an eye out on Architecture For Dogs and follow the development of
this dynamic project.

-

DOWNLOAD! PRINT OUT! MAKE PARTS!

CONSTRUCT! TAKE PHOTOS! UPLOAD!

The sequence of the architectural blueprint download-to-build process,
followed by the uploading of the final pictures to the site.
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Yugo NA KA M U R A ;FHEE ‘ Web Designer, Interface Designer, Motion Director

PSR U / SRR / WIS

With the progressive socialization of the Internet, the behavior of people online is be-
coming increasingly insular as users differentiate themselves into clusters that align with
each of their own tastes and interests. The boundaries separating different clusters such
as “people who like club music/idol otaku” are becoming more real than the boundaries
such as “Japanese/American” that are based upon national borders and languages.

In the midst of the emerging sense of insularity resulting from this new mode of differ-
entiation, Architecture for Dogs appealed to me as a totally bold and amusing experi-
ment to link two clusters of completely distinct topologies. “Dog lovers” and “architecture
lovers”—although seemingly completely unrelated at first, these two groups strangely
begin to seem like an exquisite combination when placed side by side. However the di-
rectionality of their interests may differ, they share a commonality for the peculiarly deep
sense of “affection” that they both connote. | intuitively felt that their strange encounter
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