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CHEN YONGLE'S

SELECTED PAINTINGS

FOREWORD

At

the driving force of
emancipation, Chinese artists started
the
long been

the end of 1970s; be-
ginning of 1980s of
this

century, under

ideological
to unfetter spiritual shackles
which had

their spirit, bid farewell to fossilised

suffocating

modes of thinking and ossified artis-
the

resusciating,

gradually get into
of

awakening and breaking—through.

tic forms,
creative  process
They realized that life of art lies on
With the «call

body consciousness of human beings

creation. for main
and noumenon value of art, they pu-
rified their souls, found themselves
having long been lost, broke through
old traditional forms, created new ar-
tistic language, thereby, Chinese art
circles gradually came into bloom
exuberantly and flourishingly,
emerging a new atmosphere and pat-
tern of various schools replenishing
one another.

At the very atmosphere of the

era, in the bold practicing of re-
specting  artistic laws, breaking
through stereotype, creating new

forms, Yunnan school of paintings
was born in 1980s in Kunming the
borderland of southwestern China,
and it is unique and fascinating for
heavy color paintings.

Yunnan heavy color painting is

a kind of paintings which is painting
on rice paper with traditional brush,
ink and gouache, plane compositions
delineation and thick colors so that
to creat a decorative effect. Rice pa-
per is easy for tincture and cunning,
giving full play to the effect of
“ Chinese ink”,

colorproof, and not easy to be worn

it is thicker, more

down when processing repeatedly on.

it, bringing the strong point of “col-
or” into full play; not only gouache,
watercolor, even acrylic and oilpaint
can be mixed together when painting
on it, tints of ink color and lines of
traditional chinese paintings can be
handled freely on it; colors and mod-

ern compositions of Western paint-

ings make the painting full of
vitality. This new type of painting
mainly created by painters of

Yunnan school of paintings enable
the artists with expriences in life and
original wisdom to combine the spe-
cial charm of traditional oriental art
with the vitality of modern Western
art, and unify artistic sense with lo—
cal national features and free aesthet-
ic state facing the whole world to-
gether ingeniously in perfect harmo-
ny their
batch of Yunnan painters living in
the United Din
Shaogunag, Jiang Tiefeng rapidly

in paintings Hence, a

states such as

upheld the stand of Yunnan School

B 7k S 8 B

Xiao Xue

of Paintings after several years har-
Main of this

school of paintings—Din Shaoguang,

dworking. figures
Jiang Tiefeng have achieved great
success for their artistic styles of
modern Yunnan heavy color paint-
ings. distinctive local features rooting
in the of

Yunnan, and their own distictive ar-

lives of nationalities

tistic characters. Their works
the

American cultural market, becoming

are

emerging in main trend of
fashionable for a time in Paris, mak-
ing a sensation throughout Japan
and shocking western art circles.
They are commented by artistic crit-
ics as “great master of Chinese heavy
color paintings”, “famous consum-
mate craftsman”, “ Giotto of 20th
century” ......

In the native land of Yunnan,
modern Yunnan school of heavy col-
or paintings is rising abruptly and
quietly, a batch of competent and
outstanding young and middle aged
painters are sprining up, and Chen
Yongle is one among them.

Chen Yongle initially took print
as his profession. His excellent works
of print were taken in “Sellected of
Prints of Yunnan and Guizhou” for
which I wrote the preface 10 years
ago. His works of prints have been
displayed in various art exhibitions

home and aboard and have won
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prizes many times, thus his achieve-
ment in print leaves no room for un-
estimating. But in recent years, es-
pecially after he transfered to work
with Artists Association of Yunnan,
he made more spectacular and en-
couraging achievement in initiating,
organizing and being engaged in the

creation of Yunnan heavy color

paintings. This collection 1s carefully
sellected from a great deal of heavy
color paintings he painted in recent
years.

After appreciating the sellected
of paintings by Chen Yongle. I be-
lieve that he has made a lot of ef-
forts in persuing the following 3 prin-
ciples by wusing artistic means of
heavy color parintings and has made
remarkable accomplishment.

First, unification of extrinsic
beauty and intrinsic beauty.

Chen Yongle has long been liv-
ing in Yunnan, the “ mysterious
realm” and he always takes every
chance to plunge into the lives of mi-
nority nationalities distributing in dif-
ferent  areas, having  different
cultures, traditions and folk customs.

Yunnan is a beautiful, magical,
rich and varied borderland, a home
for ethnic groups. Red ochre chiff

paintings, deep green bronzes. gold-

en shrines, snowy white pappers for

@ i 5 5

condoling the deceas=d.extraordinarily

magnificent and



glamourous frescoes, numerous sorts
of multicolored national apparels,

folk paper—cuts, masks, engraved
wooden masks, sacrificial columns,
ancient temples, pecular pagodas -«
=+« are everywhere, forming a bound-
less and inexhaustible sea of colors,
dreamlike and fascinating. It stimu-
lates his visual organs drastically and
offers special aesthetic perception of
colors, bestowing him with rich and
solid basis and endless inspirations
when he is using and creating rich
and gaudy, dazzling and lustrous,
dense and pecular colors like other
painters of Yunnan school of
paitings. Even if the colors are more
aboundant and more fascinating,
they are only of superficial beauty,
they must serve the spiritual beauty
of the soul and internal beauty re-
vealing the character, they must mar-
ry intrinsic beauty indicating the
mental world of the character. Obvi-
ously Chen Yongle has realized it
while creating heavy color paintings.
The unification of gaudy, strong
“heavy colors”, decomposition and
composition of colors suggesting na-
tional features and modern original
skills indicated in his paintings is for
the purpose of showing more cleraly
the beauty of the lives of nationali-
ties, the beauty of human spirit, the
beauty of the inner world of the char-

acter.

Second, unification of nationali—

zation and modernization.
Wu

Guangzhong once stated:* Searching

Famous painter
nationalization in oil paintings, seek-
ink

paintings.” while telling experiences

ing modernization in chinese
in painting. By“searching” and“seek-
ing”, Chen Yongle has broken a new
path of his own which is neither with
in the restrain of tradition, nor
wholesale westernization, it is an ac-
cess to blending the Eastern and the
Western in harmony. In fact, how to
modernize traditional Chinese paint-
ings and nationalize western paint-
ings is one of the issues which sever-
al generations of modern Chinese
painters including Wu Guangzhong
and his predecessors have been pon-
dering, searching and trying to solve.
Although painters are different from
one another in many ways like partic-
ularly emphasized aspect, artistic
form and style, aesthetic interest. all
successful painters have gained expe-
riences and found an access to the
unification of heritage and innova-
tion, tradition and modernization, na-
tionalization and modernization in
their practices.

Modern Yunnan heavy color
painting is spectacular for its pro-
nounced national features and dis-
tinctive modern elegant bearings, it

seems to have found a sort of unique

TR N &

and natural tacit understanding, and

a sort of subtle and harmonious way
of unification between the primitive

and the modern, between history and

reality, between painting realistically
and romantic imagination, between
nationalization and modernization.
It can be seen from the selected of
modern heavy color paintings by
Chen Yongle that he has been work-
ing very hard to learn and he has in-
herited a great deal of good qualities
of traditional chinese paintings and
folk arts of varied nationalities in
Yunnan, such as briefness and
childishness of ancient cliff paintings,
simplicity and thickness of painted
bricks of Han Dynasty, ease and
grace of landscape paintings of Song
Dynasty, luxuriousness and richness
of religious frescoes of Ming and Qi
ng Dynasties etc. he also uses for
reference and assimilates some skills
and techniques of great masters of
modern western paintings such as
symbolism of Van Gogh and his
bold use of colors which is so
amazing and admiring (he turned col-
or into* incendiary bomb of inner
flame”, “the color with its numerable
expressive  means  fostered  his
never—gratified enthusiasm for creat-
ing”), delineation and analytical cube
of life by Picasso etc. In content of
paintings, Chen Yongle has always

been insisting on drawing materials
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from rich and diversed, magical and
unique real life, history and cultures,
customs and tradition, myths and leg-
ends, mountains and waters of this
“ mysterious realm” . He has been
making every effort to conceive new
images, new dispositions, new affec—
tion and new state in the light of
modern ideology, trying very hard to
show in his modern heavy color
paintings. in harmony the unifica-
tion of persuing for artistic concep-
tion of traditional Chinese paintings
and seeking for the soul of modern
western paintings. It malges his
works reach at a certain degree to
the state of unification of nationaliza-
tion and modernization both in con-
tent and in form.

Third, unification of regionalizat—
ion and internationalization.

Chen Yongle said: “ 1 believe
that the standards of the true and
the beauty are the same all over the
world. My goal is to paint the real,
paint the true and paint the beauty. I
want to display the true and 'the
beauty I expected to express by em-
ploying customs of every—day-life,
aboundant colors, elegant lines, mod-
ern ideology of expression and exqui-
site composition, and strive to make
my works be full of native character-
istics, be professional and internation-

al.”
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This selected of paintings indi-
cates that he has achieved remarka-
ble success by hot persuit. Compared
with his counterparts of Yunnan
school of paintings is the United
States, Chen Yongle is likely to have
more profound affection for native
land, value more greatly* paint the
real, paint the trud and paint the
beauty” by“basing on Yunnan”, pay
more attention to artistic techniques
which are more acceptable by all na-
tionalities of Yunnan for showing
and expressing mystery and charm of
Yunnan — the beautiful, affluent,
miraculous land, but meanwhile, he
has still been insisting on keeping
mind broadfield of artistic vision
wide by facing the modern, facing
the world and facing the future to
conceive his works, to conduct his
themes, to use his lines and colors,
to reveal and show the beauty of the
vitality of life, spirit of the nature,
spiritual disposition of mankind and
the beauty“internationally regarded”
which is teeming in the “ mystery”
and “Oriental temptation”. This is

the reason why we can feel that mod-
ern heavy color paintings by Chen
Yongle have started to manifest the
unification of basing on Yunnan and
@ULME(E A FI 2 v facing the world, the unification of

regionalization and internationalization.
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Only the first or the unique is
precious in artistic creation. The
most important thing for and artist
is to “find himself”, to show his own
distinctive and pecular personality,
to form his own “ unique” artistic
style. Chen Yongle is at his middle
age. in the prime of artistic creation.
Among the vigorous Yunnan school
of paintings, among the vying com-
munities of artists, among the numer-
ous young painters of modern
Yunnan heavy color paintings, how
to deepen and improve unique abili-
ty of recognizing, understanding and
mastering the life of the times in or-
der to show more distinctively the
dispositon of his spirit and the pow-
er of his character, to show his own
“unique” personality and style, I am
sure that Chen Yongle will be devot-
ed to solving these problems and he

will make greater achievement.

Oct. 21, 1993, in Kunming.




L
et
g
o | o @ RN g 0L 5 #
b i b Ly

b4
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80cm X 80cm
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“ Buddha radiance

Hlluminates every

Corner of the land”
1993

80cm X 100cm




