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Guo Dechang 'S Profile

Guo Dechang, born in 1960, host of wild vally hut, from a well-educated family in

g, T e Wu’an, Hebei Province, living in Beijing now. He is a professional painter, member of
3 " - : ; i ; ! .
S & A China Artists Association, National First-class Artist, and Professor.
&%Ii:ls; . - His works has won many national prizes such as gold prize, silver prize, bronze
et AN ey

¢ prize, excellent prize, peace prize, merit prize, Xu Beihong Fine Art prize, etc.
4 g He has been holding personal and group exhibitions both domestic and.international.
~ He was also invited to join the exhibitions of 2008 Olympic Fine Arts, 2010 Shanghai
Expo. He has been awarded as “The Ten Most Influential Painters of 2008” by Fine Arts
Newspaper and “The Most Valuable Artists of China in 2009” by World Artworks Web.
He was showed on the front page of a special “China Pictorial” as the delegate of the
artists of “glorious 30 years” in commemoration of China’s 30 years reform and open.
His works have been invited to be included in many books, such as “Chinese
Artists”, *China Contemporary Fine Arts Dictionary”, “China Contemporary Fine Arts
~Artists’ Directory”, “Contemporary Painting Calligraphy and Seal Cutting Directory”,
“The Most Potential Contemporary, Chinese painters”, “China Contemporary Painting
Masters Dictionary™, “2008 Classic Contemporary Chinese Painting Collections”,
Yearl hinese Painting Collection”, “Contemporary Chinese Painting Masters and
Their Works ”, “Contemporary Chmese Painting Masters’ Essence-Flower and Bird
Paintings™, ‘f’élontemporary Chinese Painting Masters’ Essence-Landscape Paintings”.

He also publish books as “The Study Case of the Most Infusive Painters of the 21st
Century — Guo Dechang”, “Guo ?g s Flower and Bird Painting Album”,.“Guo
Dechang’s Landscape Pamttﬂg i,. “Guo Dechang — Beijing Exhibition Album?’,

“Chinese Contempofary Fine Aj ¢, M ‘v I§%="Guo Dechang”, “Scene of Palrﬁrng--
Contemporary Chinese Fine Arts :!'. ‘ lﬁc}ron Guo Dechang”.
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004 / Landscape paintings show concepts, flower and bird paintings express feelings

——General Commentary for Mr. Guo Dechang’s Paintings Xu Peijun
008 / — M EdG, — Fllmfest 0/ BBRRE
009 / Learning from both the real life and the tradition Shao Dazhen :
010/ KEPG, KEIH 30/ S{EsIT

011/ Big feeling, deep impression Big tone, large state  Jia Dejiang

012/ XX 2

MEEEEmEATE 30/ B

013 / Change of the Unchanged

——My impressions of Mr. Guo Dechang's Paintings  Li Lingwei

015/ PaLLIF#E)  Autumn scenery of the west mountain
016/ 237 }i¥ Poetic valley

017 / ZJFKRIT#F Taihang without cloud

019/ K#i Sound of nature

021 / FrmiFda
022 / 1Ljn#kta
023 / KiTiFic
025/ &W &
026 / HKSRIER

Rain wash off dust

Autumn mountain scenery near house
Travel in Taithang

Cloud of hometown

Rhythm of forest and spring

027 / W5/ Rain under sunlight
028 / HIUF 8% Clouds around mountain

029 / 1L REEE

Silent mountain

031/ JE1LfE94E  Verve of spring and mountain(scroll)
032 / fkHiiE  Harvest season

033/ KiTHES
034 / ginLLI%y
035 / LIFRVARS
037 / FARK K
038/ LlirpEEfa

The real Taihang
Quiet country

Sivereclusive life in mountains -

Autumn river under clear sky

Valley twilight

039 / ZAE z)A4E  Home inside clouds

040 / IFTF %% Snow on mountain join clouds
041 / LIMAX K Rain coming into the valley
043 / ZIFTHE  Travel in cloudy mountains
044 / FURFEshH K #) Rains among mountains
045 / B M%Kbd Dreaming of back home

047 / )2 #KE  Endless rising peaks in autumn
048 / it A% Highland family

049 / 22 11PN S Mountain after rain

050 / B 735 Spring sound in quiet valley
051/ 3% Sound of Zen

053/ K115

054 / KIT A%
055 / e
056 / F1L1EnE
057 / ZrRRII 1Y
058 / A1lidqTr
059 / PRIR 5L
060 / B il1kE

Sketching in Taihang

Family in Taihang

Smoky mountain

Echo among green mountains
Rain in the vale

Travel in east mountain
Spring and forest

Mountain in dream

061/ F+HIE Looking for peace

062 / 154k

Deep inside clouds

063/ PP Splited cloud

064 / KfTIZ Taihang village

065 / LI Sunny mountain

066 / Zz#2 K17 Clouds rise from Taihang

067 / LLIJEFKEEE  Quiet village stay in autumn mountain
069 / KEIK E Beauty that no words could describe
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070 / % BEEix Light fog
071/ lIZk J5% Mountain and forest after shower
072 / KRHAZBEFR A The world under my pen
073 / ZEKHE  Leisure country life
074 / KEFERL  Strong wind in wild
075/ RUBWTIRYE  Listen to the spring
076 / R E L2152 Windless mountains
077 / FEEFHEIZ Memory of Guoliang country
079 / lI7K{EHF  Sound of mountain and river
080 / # X 4T Autumn wind
081/ L1 Z kY J= Stay in a peaceful country
083 / KK My home my mountain
084 / FIURIVS 1T Al ik
Sunset behind the mountain,rain comes with clouds
085/ KiTLlIfs Scenery in Taihang mountain
086 / #Lbdfk . Hometown's autumn scenery
087 / ¥fafk Colourful autumn
088 / 2P Rise of clouds
089 / KfT#K#) Scenery of autumn Taihang
090 / EEEM Smoke at dusk
091 / #kLLImG .  Clear autumn day
093 /G kBB Waterfall on cliff
094 / Pk ERr  Light rain in forest
095/ F Il 5% Clouds in the valley
097 / #x7K— k)t Small boat floating on autumn river
098 / ¥F &I Rain in the wild
099 / LA/ &H|  Landscape painting
100 / BB 22111 Homeland in dream
101/ BAHEIUAE K Dream land
102 /%% Morning fog
103/ AKRZF 1 Cloud around mountain by ink
105 / Bi# K1T Magnificent Taihang
106 / L8R Spring flow among gullies
107 / AL The place white clouds emerge
108 / PR&FK%  Gully in autumn
109 / KfTicfT Travel in Taihang
110 / ZAk3EiE  Clouds and forests
112/ IS8 Singing spring in quiet valley
113/ KiTiiZ 7l Taihang, paradise
115/ {ELIFS  Green mountain after rain
116 / ZKET1II My home, Taihang
117 / LI¥F iR Morning song of wild
118/ [nl;ELLIZK ] Lost in the mountain
119/ A Moon light
120 / ZJF Mist cleared
121/ /W3 After rain
123/ Kf7#% Taihang autumn
124 / LII¥FWIA  Echo in the wild
125/ f&0& 12 m]  Quiet valley
127 / #R-FiF  Temple bell ringing in the foggy mountain
129/ ZUIEE  Zen sound from sacred mountain
130 / KAEFIA 18] Home in the deep mountain among clouds
131 / IR IRAEWTIZIE  Listen to the sound of spring in the forest
132/ Bp & 9€  Cold winter
133 / LLIAKFREY  Silent forest
134 /115 A% Montanic country fell asleep



135/ /i IIE B  The quieter mountain after rain
136 / £k} Green shore

137/ $fa Twilight

139/ LI/KJFEE  Landscape Painting(partial)

140 / @E{ Peony

141 / KEdfF4Fk  Comfortable autumn

142 / i5#% Fragrance

143 / L8k Autumn pomegranate

144 / Z45{iJX.  Elegant flowers

145/ Y12 Bamboo and stone

146 / {Ef (J&EP) Rain of flowers(partial)
148 / /K EEH  Clear water and fragrance
149 / % E{#E Chrysanthemum

151/ WkKg Plum blossom

152 / fai B4l Shower on lotus

153/ 3% H Spring day

155/ W) &HlE Sleep after spring shower
156 / A Snow spirit

157 / W aif¥ 2% Lotus in wind

158 / & Lotus

159 / P % &FF Red Pomegrantes with green leaves
160 / K ahfa #r#&% Outstanding fragrance comes with wind
161/ {£2Z2% Flowers

162/ Wi Loquat

163/ #3Z Autumn fruit

164 / {EIF &Vt Good fortune flower

165/ &% Golden autumn

166 / Bk £33 Simple color

167 / 3L #k*  Sound and shape of autumn
168 / H# HiB  Rich and gaudy

169 / JL{EFF)L W I No more beautiful flowers after this
171/ B34 Autumn fruits

173 / {E77P47%  Four seasons

175/ EHavk% lcy and snowy flowers

176 / {%MiEXl  Breeze through bamboo
177 / &3 Snow with fragrance

178 / %55t Purple light

179 / SLi&P  Fresh

180/ BiE Bird talking

181/ % Fresh wind

182 / F% PG Clear air with fragrance

183 / i+ Morality

184/ iidh Elegance

185 / #ka] Forest

186 / A% Breeze and tree

187 / P4Z  Four seasons

188 / MKl Bosom friend

189 / W57 Fragrance

190 / faj#) Lotus

191 / BpBER  Charming wild

193/ {€ (J3E ) Flower Painting(partial)
194 / S B B EIE Guo Dechang's signet
196 / i~ A& )1 Personal Photo

198 / Zp 2 EARAER Guo Dechang’s Chronology
206/ Jiid Postscript
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GUO DECHANG'S
Chinese Paintings Album

Landscape paintings show concepts,
flower and bird paintings express feelings

——General Commentary for Mr. Guo Dechang’s Paintings
Xu Peijun

In the early nineteen eighties, Guo Dechang began to involve in painting, frechand landscape painting and frechand flower and bird painting
have always been his the main directions, and he got quite fruitful results by the pursuit of art. And that’s quite impressive, as in contemporary painting,
focusing on one special subject is much easier than Guo Dechang’s method of working on two different areas at the same time. In the contemporary
painting world, focusing on one area is the main trend, so that Guo Dechang’s approach of “having a foot in both camps" seems surprising. However,
people who have some knowledge of Chinese painting history know, there are quite a few people who focus on both landscape paintings and flower
and bird paintings since ancient times. Even in modern times, there were several masters, for example, Huang Binhong is well known for his landscape
paintings, but he also has many remarkable flower and bird paintings; Qi Baishi has very good reputation for his flower and bird paintings, but his
landscape paintings are also very creative; Pan Tianshou made the flower and bird paintings and landscape paintings merge naturally, forming a new
painting style that content both. Thus, Guo Dechang inherits the practice of masters before him. In fact, regardless of landscape or flower and bird
painting share the mutual language of expression, and even from the spiritual level, it is not difficult to understand Guo Dechang’s "crossover" creation.
This is because, in spite of differences between landscape painting and flower and bird painting in the content and subject -- the former take the
mountains and the scenery as the performance object and the other use flowers and birds, but both painting areas have something in common, which is
the spiritual pursuit of "return to mature".

Guo Dechang is one of the witnesses of the development of Chinese painting in the new era. In the 80's, along with the various trends of thought
in China, foreign art took turns on stage like trotting horse lantern, and heritages of traditional Chinese painting suffered critics; in the 90's, along with
the "Return to the traditional” voice, traditional stuffs had been valued, but coping old stuffs without improving them was also often seen at that time;
since twenty-first Century. the art market was increasingly prosperous, but the lack of academic standards of Chinese painting made painters anxious......
These phenomena are more or less troubled Guo Dechang, but as an art creator, he did not fall into the abstract thinking of the concepts, but to rely on
the creation practice to promote the solution of the problems. In the past more than thirty years, he observed the landscape in nature, but also expressed
feelings by the flowers and grasses. Through his talent and hard work, this artist's personality has gradually emerged and his achievements have attracted
more and more attention.

On the occasion of publishing Guo Dechang’s album, I mainly express my opinions in Guo Dechang's landscape paintings, also talk about the
impression of his flower and bird paintings.

Building the environment is the core element of landscape painting. Guo Dechang's landscape painting can be roughly classified as "Tranquil land"
or "Wonderland". He successfully demonstrated the unique nature, showing the objective nature in an aesthetic subjective way, let the audience get a
physical and emotional aesthetic experience.

Reading Guo Dechang's painting, 1 can feel the recluse thoughts of the refined scholars and the desire for idyll as well. Guo Dechang was born in
a well-educated family in Taihang mountain area, he likes to paint Taithang Mountain, but he doesn't try to sedulously reproduce the mountain’s might
and majesty. neither try to attract people’s attentions by the blustering or aggressive manner, he's just using pen and ink language to pour out his love of
mountains and rivers, it feels like the gentle breeze brushes against your face. Guo Dechang also has some works describing the quietness and beauty of
mountain scenery, we can even feel the comfortable wind and the moving cloud. The vivid fusion of feelings with the natural setting, not only express
his deep love for the homeland, but also reveal the nostalgia and yearn for the idyllic life.

The images of painting created by Guo Dechang are based on the mountains and rivers in the real life, and processed through his subjective
imagination, with the processing and converting of the drawing elements. His paintings of Taihang Mountain, not represent the Taihang’s specific gully,

but the Taihang in his mind that express his mood: he drew the homeland’s scenery, neither the mechanical description for the homeland. but pouring
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out his homesickness through the ink.

Guo Dechang is good at painting mountain scenery in the clouds, which mix reality and the fantasies together, and shown as the unpredictably
"misty land". The floating clouds almost became his "eyes of the painting". Sometimes he makes clouds in the upper frame, the peaks all huddle
together, and hidden in the clouds without any trace: sometimes he draw fog on the lower part of the painting, the foot of the hill hides deep inside it;
sometimes the cloud was along the middle of the frame, across the cloud, arouse the audience a far thinking. His paintings of the mountain scenery after
rain is particularly vivid: such as "The shower washes away the dust". he used the ink to thicken the sense of fog, used the changed colors to represent
the space and distance. so that people will know the blank is water vapor while watching the paintings; in the foreground of "The rain coming to
mountain in autumn", the thatched pavilion was empty, with soft wind, the distant hillside also covered by the fog, shrouded in mist; his "Mountain after
night rain", used the wet brush to paint the scene, brilliantly portray the beautiful picture of white clouds, clear sky and fresh hills after the rain.

Height of spirit is a macroscopic concept; it is often demonstrated through the detail of the picture. Guo Dechang is full of ingenuity on handling
the scene elements, it reflects the artist’s fresh aesthetic experience and flexible expression. Although Guo Dechang’s painting is based on real life, it is
not limited by the reality. but to optimize the picture by thinking. In his paintings, interlaced rocks, deep valleys, and me-andering streams are all in order
and exist side by side, convey the relaxed, tranquil and natural aesthetic taste. Of course, he also need to hide the polishing traces to achieve the object
of "although artificial, seems like natural". However. it should be noted that, to exert the artist's subjective creativity, does not mean that the free play of
laissez faire subjective factors. He learned from the nature and got the inspirations to find the balance point between the virtual and real scenes, between
the abstract and concrete.

Guo Dechang's landscape looks introverted and low-key. At first glance, the picture elements seem arranged loosely, however, looks more
carefully: we can find his brilliant designs and painting skills. His painting emphasizes the comparison and combination of "dynamic" and "static". In
the "Autumn sky" is the "thatched pavilion located in the quiet forest, fog surrounded the mountain peak" scenery; in the "Travel in Taihang" is the
"silent bridge without any passenger, noisy creek under the rock gap" artistic conception. All in all, this is not the only one. It is worth pondering for the
viewers.

Guo Dechang’s landscape paintings rarely show persons, but to prompt the existence of persons by showing the thatched pavilion, hut or boat. His
works often have such scenes: the huts hidden in the deep forest, the house located in a remote place, which is implicit but meaningful. He painted the
dim moonlight, the mountains hidden in the mist, almost leave no trace, only can see a few trees, the river scenery in the shadow and a boat moored at
the shore, the round moon is huge, and the boat is small, the grand picturesque scale has the rich decorative taste.

Guo Dechang’s tree paintings also have its characteristics. Most of the trees he painted take a fair state, matched with the misty rain to add poetry to
his painings. He painted the twigs, grasses and bushes, which also have abundant flavors and charms.

For some of his sketches, although not much scenery elements, but because of the proper trade-offs, achieved the purpose of simplify the
complexity, small mountain scenery can also be given a lot poetry meanings. Such as his "Slate", there are just three or five trees, six or seven rocks, and
a pool of clear water, several clumps of grass in the frame, but still can express all the beauty and fun of the nature.

If we say Guo Dechang's landscape paintings in overall have the pursuit of classical poetic charm, then, the layout of his paintings shows obvious
contemporary consciousness. In general, his works (especially large works) are not profound feeling but emphasis on the vertical cliffs. His smaller
works often leave no blank or just very little space on the top or bottom, layer upon layer, peaks and knolls with deep dense and complex composition,
filling ink full but not crowded. dense but still ventilated. He also has some works with very simple layout and elements, with nice rusty taste, but not a

simple cavity.
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GUO DECHANG'S
Chinese Paintings Album

Guo Dechang’s paintings emphasize on the feeling and impression, not for the strong contrast, but to master the whole image by using the elegant
gray ink. Sometimes he categorizes the natural scenery into three tones: heavy gray, gray and light gray, which reflects the general feeling. Real scenery
is arranged in the vicinity, virtual sight is arranged in distance, he spreads the stuffs in the order of near to far, and each has subtle difference, to create a
modern mood.

Guo Dechang also has some "section" landscape, here, he intent to give up the integrity of frame, and turned to portrayed a small part of
the landscape. The purpose of doing this is to take the "mood" rather than "sight". He knows the richness and specialty of the natural scenery is
inexhaustible, so must focus on the main object to embody its spirit.

In short, he has no fixed routine method of painting, inherits from the traditional rules and not far from the trend of the times, with a modern
language to explain the ancient rhyme, this is undoubtedly a positive exploration and innovation.

Guo Dechang used to paint on the crude fiber paper, his brushwork is loose and flexible, with the brush pen in his hand, and he can paint freely on
the paper to express his feelings, without changing brushes in the midway. While watching his painting process, cracking, rubbing, hooking and pointing
are all used in his painting skills, and integrated into one, and even become the crumb structure with a forming sense of plane constitute.

He paints mountain and rocks, relaxed and with many changes, with many brush pen using skills, elastic, dripping fun and no lack of rationality.
His pen using is sometimes fast or sometimes slow, sometimes go sometimes pause, full of the sense of rhythm. Occasionally there are some blanks
emerging during his painting process, which can also add some interests to the picture. Some of his writing effects are similar to Wang Meng's ox hair
cracking skill, as he highlighted the water and ink use, weakened the clumsy feeling from the dry brush, give a person with a sense of loose, thick and
plumper. If watch too close, you cannot see the concrete object, if watch from a distance, we can see the lushly vegetation, rocks and crags jagged effect,
not only rich and varied with subtle details.

His using of the ink dyeing effect is a good accompany of his free style painting skill. It’s one of the characteristics of Guo Dechang's landscape
paintings to pay much attention to the "dyeing" and "watering" method. He used the light ink or light color to dye the picture, not only to distinguish
the sunny and shady sides of the rocks to richen the picture levels, and even the ink color itself is full of light and rhythm change. A few pieces of light
ink on the screen, can be the shadow of the clouds on the mountains, can be a rosy clouds in the sky during sunset, can be fog rising from the mountain
stream, can also be the bright reflection of pool water, can be the unexpectedly rain of summer mountain...... In short, according to specific needs, Guo
Dechang uses flexibly cover dyeing, point dyeing, sometimes the whole pictures are using ink halo (or light color halo) to lead, Su Mo (the overnight
ink) blocks and the light ink strokes’ texture, mixing reality with virtuality, and rendering gray area using virtual pen, trees, rocks, rain of chaos into a
dim tablets, hard to separate from each other, but the picture breath is implicit, mild and distant.

Using "dyeing" and "watering" skills as the breakthrough point, the light and color and modern color ink use is Guo Dechang’s pursuit, and to
create cloudy atmosphere, looks ethereal and heavy as well. He painted the snow, do not apply ceruse, mainly rely on leaving blank to reflect the
pureness of white snow in winter and the freshness of the wild, occasionally using Po Mo (the breaking ink) to make the picture alive, there is a heavy
feeling, a sense of transparency and a sense of hierarchy, half artificial and half natural, elegant beauty of the deception. Most people did not dare to
use splashing ink or Po Mo method, because it can be easily lead to floating smoke or ink penetration effect, but Guo Dechang found the balance point
between the ink blots and subtle control, innumerable mountains and valleys, range upon range of mountains are shown in good feather.

Guo Dechang’s flower and bird painting and his landscape painting come down in one continuous line, all pursuit for the vivid image and spirit.
However, in my view, considering the interest of painting, the method of layout, Guo Dechang's flower and bird paintings are more remarkable. His
flower and bird painting emphasizes the big feeling, pays attention to high contrast images, concise in form but rich in connotation, having strong
"freehand brushwork" feeling, and also the modern forms are more prominent.

Since the ancient times, flower and bird painting in China had the tradition of telling things through some objects and comparing the virtues to some
objects, but Guo Dechang seems reluctant to let flowers and birds carrying those heavy moral missions, he just wants these natural creatures to show the

state of life and spirit, and let the audience feel the life and respect the nature.
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In the aspects of choosing subjects, Guo Dechang did not seem very "exquisite", his "model" category is very broad, including lotus, peony, plum
blossom, chrysanthemum and other traditional "picturesque” flowers, also have gourd, wisteria, trumpet creeper, vine, pomegranate, persimmon and
other fruit and vegetable plants, in addition with some unknown wild flowers. For such complex subjects, they are all at Guo Dechang’s fingertips, with
random picturesque, having both shape and feeling, to display his extraordinary talent.

The pomegranate under Guo Dechang’s brush pen has impressed many people. He inherited Wu Changshuo's way. but paint pomegranate’s
branches with short, sonorous and forceful lines; there are a lot of changes in lines, marking the paper full, but also make it whole from the chaotic lines.
paint freely but follow certain laws: great layout, strong density contrast. Flowers and trees’ beauty reflects in the painting naturally, gorgeous color and
gray colored ink marks gain by contrast, gorgeous in simplicity, elegant in the picture effect with clear view, and emphasize the main features.

Guo Dechang’s lotus painting is also excellent, there are the spring lotus bud, summer lotus, and also the autumn and winter’s withered lotus, the
painter use accumulated ink, Po Mo (the splashing ink) and other techniques to perform them, like the shadow or non-shadow, dark and subtle, with a
dreamy mood, filled with a kind of mood which is difficult to use words to describe.

Guo Dechang draws vine plants (or climbing herbs), regardless of wisteria, calabash or loofah, he can handle the job with ease. The gestures
between cursive handwriting and climbing vines have something in common, Guo Dechang grasped this point, use pen and ink to express himself
straightly and delightfully. He paint the wisteria stems, with instantaneous but not floating lines; paint leaves, use big brush and strong lines, with
moderate halo and clear structures: light color and deep color mixed while painting the calyx or fruit. He paints luffa’s leaves and fruits, with stretching
lines, blended colors and ink changes, to show the rich effects; he pays attention to the layout, through the sense of movement, to emphasize the spirit
and vitality of the object.

The same theme can also has different performances under Guo Dechang's brush pen. For example, plum blossom, one of Guo Dechang’s painting
methods is learnt from the Yuan Dynasty, pursuit a sense of hierarchy, to draw the main branches by using Po Mo method, let the ink color permeate
with each other, then outline the flowers. The bud. half open flowers and blooming flowers are interspersed among the- branches orderly, the branches
and flowers show the beautiful scene. Another kind of plum painting method pursuits of flat feeling, use the dry brush pen (with little ink) to draw
branches, to stress the crisscross feeling of lines and the tough sense by rough pen marks, then check the petals in a relaxed style, with light colors,
which highlights the object’s appearance and vigorous vivid vitality. In a word, according to his creation need, he arranges the object’s appearance
between virtuality and reality flexibly, also the exterior and interior relationships, and most of them can get better visual effects.

Guo Dechang paints the wild flower, having the beauty of wild nature. He arranges the frame with some skills of modern art, such as processing
the image through the stack emptiness or scatter crossing, having the "experimental" meaning. He puts some of the images by symbolization and pattern
treatment, this is a method that could easily lead to the flat, stiff and knotted defects, but his works are uninhibited and deliberate everywhere, keep
enough charms of the ink and pen.

Through the change of density, and the combination of virtuality and reality, then he can have the variety of art; to focus on spirit, and to grasp
the temperament, he can paint the spirit of plants; to emphase ink use and taste, his works can be called "freechand brushwork". Guo Dechang has done
all the aspects above, he can even reflect the seasonal or weather conditions through the modality of flowers, to expand the flower and bird painting’s
expression. He paint wet gourd with wet pen and water dripping ink marks, to show the depressed, reminiscent cold autumn rain; he uses the soft light
ink to paint peony, let viewer feel the warm breeze...... This is the control and penetration of "soul" and "meaning" of the overall picture, is also the
reflection of the painter’s mind and philosophy.

The publishing of this album is just as a periodic review on the artistic achievements of Guo Dechang. The existing achievements are enough to
show that he has the open mind and robust creation mind. He always holds a deep respect for tradition, but not willing to be an anachronism; he actively
learns some forms from contemporary art, but not to follow the fashion, and have no intention of being an art "pop star". He has achieved fruitful results.

but will not stop the pace of exploration. I expect more outstanding works of Guo Dechang would be available in the near future.

Summer of 2013, in the China Art Gallery
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