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Introduction ==

In this unit, you will;
» Learn some new words and expressions about art.
+ Acquire basic knowledge about the definition and classification of art.

» Lay a foundation for the following relevant learning.

Lead-in s

Look at the following pictures and have a discussion with your classmates, then try to

give out your own definition of art.

Van Goah’s Work - Eiffel Tower



The Thinker by Rodin Liping Yang’s Peacock

Passage A

*s Pre-reading Questions

What is art according to your own understanding?

Do you want to be an artist? And why?

What is art?

Art is a very abstract concept. There are many definitions of art, rising and falling in
popularity at different points in human history. The loosest definition of fine art today is
artifice; the creation of a thing, not by nature itself, but by the will of a person or group. It
can be visual, meant to be seen; it can be music or poetry, meant to be heard; it can be a
novel to read, a play to watch or a dance to take part in; it can be buildings or clothing;
digital or virtual; it can be the disciplined training of plants or animals. So broad is the
possible definition of “art” that some say one can make an art out of living life itself. This
definition, however, is not complete, because it includes many things people do and objects

created that we do not consider art. So, what separates a painting from a carburetor? Here
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again, people try to make a distinction through over-simplification: art is anything made,
lacking useful purpose. This is also a fallacy, as fine art also serves many purposes, crucial
to society. In more familiar terms, art is usually defined as that which was made in order to
express feelings, communicate information, make a philosophical point, entertain someone,
or beautify one’s surroundings.

Art is differentiated from science in two ways. First, the definition of science and its
branches are not widely debated, whereas art is. Second, scientific study relies on
observation, experimentation, and peer revue, with one overarching goal — to increase
human understanding of the universe. It’s assumed that this will lead to a better way of life
through better health, increased life span, more leisure time, etc. The effects of . the
scientific method are directly cumulative, with advances in different branches often coming
together to form new insights and technology. While art also incorporates many of these
same tenets and principles, it”’s much more chaotic, taking as many steps back as it does
forward. While scientists look for puzzles to solve concretely, artists search for a way to
leave a mark on the world, to comment on it, basing their work as much on intuition as on
fact. Artists often look to solve puzzles that can't be answered with science. Often times, the
purpose of art making is less akin to problem solving than to a gut reaction of the artist to
his/her environment, compelling one to create. In addition, while scientists share their
findings in a wider community, working together to build consensus, artists often find
themselves alone, ignoring vast amounts of art history and theory they find objectionable.
Even so, the two may overlap: scientists sometimes feel that their work approaches the
aesthetic dimension of art; artists sometimes feel that they have explored their subject
matter with scientific precision.

Throughout time, art has not always been made by individual artists, or even by people
who would dare to identify themselves as artists. Some of the most ancient and profound art
is “folk art,” created by anonymous people under unknown circumstances. Folk art may be
religious in nature — perhaps even an attempt to create a magical object. It may have been
made by itinerant or untrained artists. It may not have been considered art at all at the time
of its creation. Art as we know it today, is a fairly modern concept.

In the twenty-first century, the question “what is art?” has been debated for so long
that, in terms of creating an art survey text, we now tend to accept Marcel Duchamp’s
inclusive definition, “Art is whatever an artist says it is. ”

Today, we also accept that industrial and graphic design are forms of art. These forms,

like the old folk art mentioned above, were once not considered art at all. But now they have
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taken their place alongside painting and poetry; the artisan, or skilled worker practicing a
trade or handicraft, is an artist if he calls himself one. And that means art can be everywhere
— from the shoes on your feet to the car you drive to the teacup you sip from. We have
functional art (objects you use) and art pour lart (art for its own sake). We have “high” art
and “low” art (whatever you wish those divisions to signify), high street fashion and Haute
Couture, “real” art and “kitsch. ”

Today’s world is a world of possibility and freedom. Although it is (and perhaps has
always been) fashionable to groan that “true art is dying out,” such a thing can never
happen. As long as there are people who want to create, there will be artists. If you look
carefully around you, you will see that almost every tradition and genre of art making, ever

begun, is still going strong today. (Words count: 803)
e New words

abstract[‘zbstrakt ] adj. (of art) not representing objects in a realistic
way but expressing the artist” s ideas and

feelings about certain aspects of them (§ 7 A&R)

R IR

definition[ defi'nifon ] n. statement that gives the exact meaning (of
words, etc) (AlTEFH) E X

artifice[ ‘a:tifrs | n. (instance of) clever trickery; deception #fgit; ¥X
B

visual[ 'vizual ] adj. concerned with or used in seeing 5% #; F T
e Y

digital['didz1tl] adj. BUFH); BSH

virtual['v3itjual ] adj. being or acting as what is described, but not

accepted as such in name or officially 3 3Z | #;

SEBR BB ALY

disciplined['disiplind ] adj. ZZidI)%RH

carburetor[ ka:bju'reta ] n. HAL RS

distinction[dl'stlgk]’an] n. difference or contrast between one person or
thing and another 22 5| ; %}k

simplification[ simplifrkeifn] n. (X A

fallacy[ 'faelost] n. false or mistaken belief 412 ) W% ; 2 W
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crucial[ 'kru:fal]

term[ torm |

entertain[ enta'tein |
branch[ breent/[]
observation[ obza'veifon]

revue[ rrvju]

overarch[ auvara:t[]

universe[ juniavas |

assume[ 9'sjuim |

span[ span ]

cumulative[ 'kju:mjulativ ]

insight['Insart ]

incorporate[ 1n'ko:paret |

tenet[ 'tentt |

principle['prinsipl]

chaotic[ keratik ]

intuition[ 1ntju'tfan ]

compel[ kam'pel ]

s . ) /

very important; decisive 2R EEMK; REMHER
word or phrase used as the name or symbol of
sth., (FAMERFY 2 R R K A7 H; R
s YLk !
amuse sb, f# 3 AR 5K

a subject of knowledge (HI1R ) 438+

(state of) being observed W2Z; H &

(type of) theatrical entertainment consisting of a
mixture of dialogue, song and dance, esp of a
topical and satirical nature B 35 1| B

(D TE BHETE 5 LR +o- oo B L

all existing things, including the earth and its
creatures and all the stars, planets, etc in space
FH; A

accept (sth.) as true before there is proof &€ ;
PLA

length of time over which sth lasts or extends
from beginning to end (XZHY) BHIAE LN FFLE
Pt 7] 2% 39 ]

gradually increasing in amount, force, etc. by
one addition after another (¥{ & . H B %) #i¥
i ; R

deep understanding & A K T fi#

make sth. part of a whole; include ¥ EFE ¥
itk A

principle; belief; doctrine JEMN]; {54

basic general truth that underlies sth. (e. g. a
subject or a system of morality) JEEE; J& |
RALH ; TR F Y

(power of) understanding things (e. g. a situation,
sb’ s feelings) immediately, without the need for
conscious reasoning or study B ; B 7

make (sb.) do sth.; force f#f (I} A) f#f ¥ F;
GBIl



overlap[ auvalaep ]

aesthetic[ i:s@et1k ]

dimension[ di'men/on ]

precision[ prr'sizen |

profound[ profaund]

folk[ fouk ]

anonymous[ anonimas |

religious[ rrlidzes |
itinerant[ I'tinarant |
survey[ sa'vei ]

graphic['graefik]

handicraft['heendikra:ft ]

division[ di'vizan ]
kitsch[ kit/]

genre[ '3anra

Rt EA AR IEHRE (1)

v.

partly cover (sth.) by extending over its edge
(5XYHRHESE

concerned with beauty and the appreciation of
beauty HXREH; RFEH

(fig HoM) aspect J5 1 ; M El

exactness and clarity; quality of being precise #
() ;s BA®E (1) ; K5 ()

deep, intense or far-reaching % HK); HEHYH; &
b |

B 8] £

with a name that is not known or not made
public AH# 2 #

of religion Z#H K ; ZH LK

travelling from place to place ¥ Bl #; Wi zh &Y
general view #{W; #EiS

of visual symbols (e.g. lettering, diagrams,
drawings) XFH; BEK; AERK; ZEK
work that needs both skill with the hands and
artistic skill, e. g. needlework, pottery, woodwork
FLZE 4D H M AL

dividing or being divided 43; 4 &|; R4

(derog M ) cheap and showy vulgarity or
pretentiousness in art, design, etc. (ZAR.i&it
FHD B B

particular style or kind, esp. of works of art or

literature grouped according to their form or
subject matter(JL#8#% 2 X 2k 3= &K 4 1) CZ4E
i B XUAR ; (AR

e Phrases and Expressions

meant to ﬁ?ﬁ‘%g; ERR
be defined as HLE (R )
rely on FRE s AR R A (R 3
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lead to FEEMLGE R

akin to L BRFE

dare to BF

identify ... as... BA GERI RN CGEEYD ; S5 RZEASREY
attempt to KA E; 2K

in terms of EXEFEYHE; UREREERERE

take one’s place REFENCGEEY)

,,J Proper names
Marcel Duchamp LR « B

% Practice

I Reading Comprehension.

1. Answer the following questions.

(1) The passage presents various definitions of art, which do you think is more accurate
and comprehensive?
(2) What are the differences between science and art?

(3) Can you figure out the artistic manifestations around you?

2. Choose the best answer based on the passage.

(1) According to the passage, which definition of art is the most inclusive one?
A. Art refers to the creation of a thing by the will of a person or group..
B. Art is anything made, lacking useful purpose.
C. Art was made with the functions of expression, communication, entertainment.
D. Art is whatever an artist says it is.
(2)Which of the following statements is NOT true about science?
A. The definition of science is undisputed.
B. The ultimate goal of science is to explore the universe,

C. Science is more chaotic than art,
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D. The achievements of science can be shared in a wider community.
(3)Which of the following statements is NOT true about art?

A. Art can form new insights and technology.

B. Art bases both on intuition and fact.

C. Art and science are interrelated.

D. Art is not only created by artists, but also by normal people.
(4) After reading this passage, we know that

A. Art has the distinction of high and low.

B. Art has a wide range of forms, and can be found everywhere.

C: Nowadays, we do not have true art.

D. Art will wither and fall.
(5)Which of the followings is mentioned in the passage?

A. During the Romantic period, art came to be seen as “a special faculty of the

human mind. ”
B. Artistic works have existed for almost as long as humankind.
C. If there is creation, there is art.

D. Art is as an abbreviation for creative art or fine art.

I Words and Expressions

3. Fill in the blanks with the given words. Change the form where necessary.

visual definition abstract dimension profound
term branch religion assume intuition

(1) These are the basic values that we all share, regardless of race, party

(2) This is all and not concrete.

(3) This remark has implications.

(4) There are theories who believe that film is not literary but it’s a art,

(5) Due to the Internet, many businesses like to set up in other countries.

(6) If mistakes occurred, they were to be the fault of the commander on the
spot.

(7) Awatar is a successful three- film in world-wide.

(8) There is no general agreement on a standard of intelligence.

(9) You may not like that, because it may go against your
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(10) Myocardial infarction is the medical for a heart attack.

4. Complete the sentences with the phrases or expressions which you learned in this

unit,

(1) This provision is protect investors in the event of a down round.
(2) Any limit their freedoms would prevent society from achieving perfection
(3) Heart failure her father's death.

(4)“It does have an effect emotional and mental health,” he added.

Passgge B

Pre-reading Questions

1. How many forms of arts can you name out? What are they?

2. Based on your cognition, what is “real” art?

All the Arts Equal Beauty

Excerpt from Experiencing the Humanities by Richard Jewell

Art is a language completely different from English, French, Chinese, or any other
normal spoken language. The language of all the arts is feeling: emotion, intuition, and
form or idea without words. According to twentieth-century American philosopher Suzanne
Langer, best known for her philosophy of understanding art, the special quality of the arts is
that they provide symbolic language, nonverbal language, that helps us understand, learn,
and appreciate life in ways in which words cannot.

When an artist creates a work of art such as a painting, a sculpture, or a piece of music,
he or she is communicating with us just as surely as if she were talking to us. Her “words,”
though, are not spoken things, but rather are color, line, shape, movement, and musical
sound. There are so many ways of “speaking” to us through artistic expression, and so many
different things an artist can say by using different combinations of things. If you are

experiencing the arts with heart, you may find that all the arts equal beauty.



