L K% H B H (JUSRP1073) ﬁﬂjl
KSR H (KX14-A-17)

SN DR
S R Bl

Searching the Mind in the Fin de siecle
A Study of the Middle Symphonies of Mahler

8 somr s puni

WUTP Wuhan University of Technology Press



T K F A A8 B (JUSRP1073) .
XA E EHAFA B (KX14-A-17) )

@ﬂgé¢

7Y

e u

A, X2 Tk F Ak At

B

LATHO R

/\[]I’]

a4

=)

.2

"IU



B H &M% B (CIP) #iE

‘MR R"HORET : S =P W3S fh BF 5T/ Ih e 22 3% — R BT H T K 2% i
#.,2014. 8
ISBN 978-7-5629-4702-8

[. Ot . ©Fh--- M. O3zmah-F5E-BapFl-ER V. ©J627.7

[ R A< 5 4F CIP 8 2 5 (2014) 58 199510 5

MBERRAKRER RERE PRER
=R XELE MR AT DAL

AR & 17 - B I3 Tk i Rk

# HE: BT B X ISR 122 5

HB 4% :430070

g ik http://www. techbook. com. cn

%7 RSB UE R R RS

Ep Rl BT FR €5 BN %5 FRA #

.787X1092 1/16

:12. 25

321 5

12014 4F 10 A% 1 R

12014 4F 10 A% 1 EVRI

€ #r -48. 00 TG

JURGAS A5 , A7 SR BT A8 BT 58 5T 55 B e Jo ko) A5, 33 1) HR RRCRE AT O

A4k W PR 1 35 . 027-87515778 87515848 87785758 87165708 ({EH)
- R , BRRH R -

3 &3 H
S5O &R M



F

ez 22 Wy Z (DR O REE T - D8 = b 193 o il B9 5T ) B8 1 X8 R, 1 R tb
9 3 U R B B RS b % .

N2 22 B 3X T & LA 28 & T I 3 35 5k 2% Chistorical musicology ) 49 5% ¢ S~ 1% 45 ) [l -+ iR
B—YEMI K SEMPIR”. X—HKRWEREES T T HFRFNERBE MR ERE
FREK, AAE X — 4B A GG F R REFEZEP FOES SN AN"NERZ
REEN“FRER”, =19k, fH L FHF K% (New Musicology) A8 R K 27
HERFAREMORENH b MR EEAHE"NFEZ AR ERRE LA R EE
THEFNZERAMEIHF 2N TN LSRN RERL. Ak LN %E Y BEUTEISFIE
Gt i) by s 2% BE R SEUE A A B Bl b R BN SORZE 0 & SR M RBER AR et R B O BRI 2
BIVEIB R 5 1 5 PR . P22 22 %68 5 85X = 1 o 38 mi) il 99 48 28t BT LR 1 2 X — W o i 4
fry LA ST

FI A 20 42 60 4FAR“ T 8% Sk 2 24”7 (Mahler revival) LA, “ 5 ) #47 0] 3 2 K4t 7+
T, BR T8 AR A ok A () Gn I S 3 SR 3R T I 35 4 K B3 i SR A A 3522 R R T Y AR
S50 XF Th 6y 38 me) il AT R I S T L AR R 2 A A AT e ke T A HE SR S B e
I8, REXMPATHIFZMIRGFinE, , S5 E RUFER T —fEE & E
RIF5 AW 5| K AT S48 A% 2 S e a8 B 2%,

EBRE—FRLDH CEEXFEIE .

“LOHERBESKRART A RAKRFFHNESANZEXLE, ZRAELHETAR
ittty B EARAEPRAHARKL B OEMME, THAETLHRR"ZIANF
TREGFR AL ZHGCRALE BERRK ARIFBEEAZEHE—ALER
B REORRZT., REAREL LFINHZABAFRARETLSEREACHEN, AAEH
B FRUEA AT ALALTHAR, B, SRAHKOES - kS len FEmk
LEERREH . SRREBEXEPFERAO T AR, S ML T B ERE T A AE" 7
FHFHEEN, ZHH— KR T RALLSFHAFILPAEREY I A ER, AL
A AR L RREGEARTTRACIER APRMNAEIN LG IR ALHE
ENKAKGEEEAGHEBE, LAKEOR, DHAR.FRAANMEEEFRT A
WAGHKRBZIEABAEAATKORAZERE R FTMALELAKE kW, EA Ao
W, P AR T ARG T EREEA REFF NG LA RE", AKX —A
A TFRHRE S RO SRELIHNO T RELETRANROEREESHARE,

FIN R - A il 28 5 B 7 7 2 0 UK IR B0 O B T8 O T 2 AR & S SRR



A SCRM o VB — B AR IR B9 SORE 1 “JR R sk 7 SR o SR b K A 5 A S R AR A, [
HEREREGR A ERIUE T B RIFR AR,

Phee 22 8 AR PRV T S8 =B v s mi il X — B AUAS B AR A R B R AR
FHORFH BRI CA SRR HW R A AERZER LT BT X = B30
o I KT 2 AR 2 AE B8 2 AR (B AR T« A 86 5l A 5 T 32 i ol ) L5 75 22w il )
(LA ma Y E TR & OB A L R IRE Pt T 5%l B & — U H
P55 4B AT LR D 898 R AT, FE 1 BRI = A AR S AR e Y (RN 55 0 1 R D
4 B A 5 T 20 A B T 8 A TR IO R 5 SSEL S 3l S el ) B 28 TR 5 N SO 1) B R R

TR » PN 22 223X B B AT 27 AH 1) & 35 0 1R R AS SO 3. 15 1 S R 2 (D TR A R I
FLA T2 S, 1 H X D s 8 2R 2 U AR ih 2K 5 P ol 0F 907 19 BR A2 48 3R & AU A0 fie it
fEH

EAR.

LiEEFRFRHAE HEASFH E R
2014 4£ 9 A 30 HF L& R2¥pr



Al

SR 1 ol 2t SO R - A G U1 TR T R TR e 1 R B P M K — (Bt Y R AR
TE 19 &K 2 20 2240 i RO OF BA B 81 Z RA W, R E 2. A 20 {4 60 4
RS S 267 LA At 9 5 il il 28 2 ) B A0 L A QX 26 dm ORI ST BOCR L BRI R . £ 5
A f A A1 ob S8 T S b = AR Al AR 2w h Ak T 1R il SRR SR B B b B B
Bt , % 2] b B W i A i 2K A TP AR I A0 BT 5 R L LA ROIRAS IR A STAR AT . AR5 LA ik
WAL 2 SCAARBL S i s i B, VAR 2 A | BB =S e i B R £ A R R B4 i S
R R B SRR o DA TR 75 3K — i Bt 52 W) piy £ 2R R 2 R ) B

SPAsr ., BB E MR, R T D ETE 19 DK E 20 2 HX—
stk BAAE A 1 i 2O RREAL B i 2R T AR I e OR VR S — XU S TR A AN R T
(% AR B0 LA B =3B cp St e fh (O MRS . 5B = = U EE A B A AR 4, LU g A dh
TR F JE S48 AR AR 70 5 BB B AR ol R B ME R 6. Hovb L 58 B LU X 5L
Shuge” R F 2 X TR o il ) v S A 51 L S2 T SE B LT R R A FE R R R AR ek
P Ok B B Befl e AT AT S R SR SR RLCR AN ) RERITIR N ER
AR %3 i il AE F Rk A | S L HE D5 A S A IR R T L R iy TG 4% 45 TR I R
B E R AT E A . 2 DY R TR - 3 ) rh BB O SR BT SR B AP K
WO MR SIBE, LU TA a8 LB R AR, 205 — = UEx 58 1E o5
BT Z e AF 8 A S AT 50 ST, B H FUCK A 5 A B 2 i sk & —SCiiE s
o R S B T BB R A R B T RS A 7 R] A DR R R R — R M R Y
HRRIIE R, VR 1 AU AR 27 A = S dn v A4 R B, AT a5 BH 53 = ¥ A il ol 5
SR U)K f i B A AR D B R A sz it B4 b B s L L SO Z R L.



Preface

Gustav Mahler, an Austrian composer, is one of the greatest musicians of the late Ro-
manticism. His works were not broadly acknowledged but disputed in the Europe during
the late 19th century to the early 20th century. Since the “Mahler revival” in the 1960s,
his symphonies were drawing increasing attention, and there followed more studies about
them. The three purely instrumental symphonies, the Fifth, the Sixth and the Seventh,
were composed in the middle period of Mahler’s career, and reflect the psychological con-
flict and struggle when composer in middle age, as well as the culture features of that
time. This dissertation analyses and interprets the features of the three works on the base
of the social and cultural states of Fin-de-Siécle, and rethinks the relationship between the
works and Fin-de-Siécle intellectual current, thereby exploring the artistic value and philo-
sophical meaning of the symphonies in this phase.

There are five chapters in this dissertation. The first chapter-that is a summary of the
background discusses Mahler’s difficult situation as a composer during the late 19th centu-
ry to the early 20th century, the conception of Fin-de-Siécle and the development of all
forms of art in Fin-de-Siécle social and cultural space-time, as well as the overview of the
three middle symphonies. As the body of this dissertation, the second, third and fourth
chapters take the contradictions and struggles which are expressed in these symphonies as
the inherent clue, and interpret the artistic features of each work respectively. The second
chapter analyzes and explains the quotation of songs, the realization of purpose, detailed
materials and the fragmentation in the Fifth Symphony with a thread of “the fight of sor-
row and joy”. The third chapter whose substance is the emotion of tragedy in the Sixth
Symphony expounds the “tragedy consciousness” which is highlighted in the structure of
theme and the arrangement of motives, and the contradictions in music arose by the or-
chestration. The fourth chapter discusses the Seventh Symphony that presents the com-
poser’s pain and desire in the context of “Night”, as well as his positive exploration about
meaning of life. After the analyses about the features of each work in the chapters above,
the fifth chapter, as a conclusion, focuses on the social-cultural context again. Above all,
the fifth chapter illustrates that the Decadence is the most important spiritual product of
Fin-de-Siécle, and regards the fragmentation as a significant expression of the spiritual
product. Then it deals with how “decadence” and “fragmentation” present in these three
symphonies, demonstrating the relationship between the three symphonies and Fin-de-
Siécle. At the end of this chapter, there’s a conclusion of the status, significance and ar-

tistic value of these three works in Mahler’s whole creation of symphonies.
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