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&K The portrait of Pan Gu

g Y X, BHES. BosEE  EiliR. A
T BERE [2]

By Pan Gu’s i genesis, the sun began enlightening the Chinese,
with the mountains soaring aloft, and the rivers flowing oft. With
His almighty power, all species have come into being.
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[ 1) Pan Gu: the first living being and the creator of all in Chinese mythology. The
first writer to record the myth of Pan Gu was Xu Zheng during the Three-Kingdom
Period. As is said in his Record on Ancestral Sages (San Wu Li Ji or Three Five Historic
Records), “In the beginning there was nothing in the universe except a formless chaos.
However this chaos coalesced into a cosmic egg lasted about 18,000 years. Within it,
the perfectly opposed principles of Yin and Yang became balanced and Pan Gu emerged
(or woke up) from the egg. He separated Yin from Yang with a swing of his giant ax,
creating the Earth (murky Yin) and the Sky (clear Yang). To keep them separate, Pan
Gu stood between them and pushed up the Sky. This task took 18,000 years; with each
day the Sky grew ten feet (3 meters) higher, the Earth ten feet wider, and Pan Gu ten
feet taller. In the end, the Sky turned extremely high, the Earth extremely wide, and Pan
Gu extremely tall. The Sky was 90 thousand Li (45 thousand km) high above the Earth.
Thereafter the Three Sovereigns were born.”
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The jade phoenix unearthed The jade dragon unearthed in Sanxing
from Fu Hao’s Tomb Tala, Inner Mongolia

ERiEE , XR G, ZERS , WiERg V.

As the dragons soared powerful, the phoenixes flew graceful;
(1)

attributes of Qian made man, and those of Kun made woman

(1) ek, HRika: HB (52 - &
T (9z38 ., Ml ) Mak T AMANE B ¥

. AR, KA

1 ] According to The Book of Changes, The Great Treatise, Qian represents Heaven
and Kun represents Earth. The principles of running the Heaven and the Earth form
different attributes of man and women. Qian constitutes man, and Kun constitutes
women. Men and women constitute human beings The Heaven, Earth and human beings
were born and grew in harmony with each other.
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The painted pottery bowl unearthed at Banpo Village
in Xi’an, Shaanxi Province

TREFHRERRZK V', HigH 2 B HIRAER
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Ever since, the flint fire began burning long in the Upper Cave i

and songs kept chanting from Banpo Village @

(1) iR R A K Z K 20 42 30 4E4K, AEAERTPE RS I 0 fe & Ll TR
SN T h E R R A —— TR o I TRARE A2 3 T4E, Ui
B ATEK
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P Ve AP, 1953 44, EILEIL T i EH A2
HAFARZI A A TTHT 4800—iii] 4200 4

[ 1] The Upper Cave Men: In 1930s, some fossils of Chinese homo sapiens were
found in the cave on the top of Dragon Bone Hill during excavations at Zhoukoudian
near Beijing. These homo sapiens were therefore named Upper Cave men, who lived
about 30 thousand years ago and have learned to make fire with hand-made tools.

[ 2] Banpo Village or Banpo Neolithic Village is located in the eastern outskirt of Xi’an,
the Capital City of Shaanxi Province. In the spring of 1953, the site of a matriarchal village
in Neolithic Age was excavated there, which dates back to the time between 4800 BC and
4200 BC.

A1

&

=i

BUILD) PUBID) 0) 2P0



BUIL) PURIN) 0] 3p0)

AN A XA + 8 /\ER TR

The ivy comb with patterns of Eight Trigrams unearthed
at the archeological ruins of Dawenkou Culture

ZBAZX  BIEHLE. @A ? PIEMEAZIEE !

China, which has come into being since Genesis, is a nation of

nobility and righteousness.
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The portraits of Fu Xi and Niiwa with The portrait of Great Yu taming
human heads and snake bodies (a silk floods (the Han Dynasty)

painting of the Tang Dynasty)

KA , il W KRR ; hseaitt, k& @
a7KKmEER,

The Heaven leakage was but a legend, while Goddess Niiwa
mended il in colors; the Flood rampage was for sure in reality, and

(1)

Great Yu ) tamed it by guiding it eastward.

(1) &b vhlE s s Lo, Al Lo Al b A, A ash K
(2) KE: HERZARKESSH N QS RCHSH. il Ba5 AR
FRAB{Tm , MWk, KRR ‘H‘ fEEak+ = EKd, B=dXK AN

AR Th, sk kR

[ 1] Niiwa, a goddess in ancient Chinese mythology, is best known for her creating
mankind with clay and mending the vault of heaven with colored rocks.

[ 2] Great Yu is a legendary leader of tribal union in Chinese patriarchal society.
According to ancient Chinese historical records, Great Yu took his people to dredge
riverbeds, build irrigation canals, and develop agriculture. During the 13 years of flood-
control project, he had passed by the gate of his own home three times, but each time
he refused to step inside, hence the term * Great Yu Taming Floods”. Because of his
success in taming floods, Yu was picked by Shun (a 23rd-22nd century BC legendary
leader of ancient China, among the Three Sovereigns and Five Emperors) as his heir to
the throne.
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The portrait of Emperor Yao The portrait of Emperor Shun

i 1 2 > 7

=21% Y E88 , 52XEE Y MAE.
Three Sovereigns and Five Emperors ()
traceable the days of Yao and Shun (2]

remain legends, yet
indeed can be.

(1) =Z=8HF. —RiAb, S BT OIRIRSE . L. fREA; CRATT R

w

i, i, 7R, LS

et 2o I (3 G S X

Rk, EEA “FRREER T

R K

[ 1] Three Sovereigns and Five Emperors are semi-mythological rulers in ancient
China. “Three Sovereigns™ are generally believed to be Fuxi, Niiwa, and Shennong.
“Five Emperors™ refer to Huangdi, (Yellow Emperor), Zhuanxu, Emperor Ku, Tang Yao
(Emperor Yao), and Yu Shun (Emperor Shun).

[ 2] Yao and Shun are two legendary leaders of tribal union in Chinese patriarchal
society. It is said that their reigns prospered, and people lived in peace and comfort, thus
the term “days of Yao and Shun™ to refer to the optimal time of peace and prosperity.
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The portrait of Emperor Yan The portrait of Yellow Emperor

iEESE Y TR, ARFIEKE P .

The emperors contended for their own needs () thus the advent
of Yan and Huang (2 , the ancestors of Chinese.

(1) iEfleedE: $R9E7 . RAFAdrz mr s}

(2] R IERFAETT, FRE: FLART . WF AR

[ 1 ] Emperors refer to Emperor Huangdi (Yellow Emperor), Emperor Yandi
(Emperor Yan ) and Chi You (a legendary tribal leader during the Three Sovereigns
and Five Emperors era in Chinese mythology). They fought for their supremacy, and
finally contributed to the assimilation of the tribes, known as Huaxia people who later
developed into the Han nationality.

[ 2] Yan and Huang refer to Emperor Yandi (Emperor Yan ) and Emperor Huangdi
(Yellow Emperor), who are regarded as the ancestors of the Chinese nation.
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T'he portrait of Shennong in farming The portrait of Hou Ji

EAREE , ZEBE  BARXY | EEBHIK , L
B LR, EHR RN ;

Our ancestors feature their industry, growing crops for food, and
making plough with wood; knitting nets for hunting and fishing,

and erecting houses against wind and rain.
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The rock painting of fighting the beasts for prey

BARER  BHES , RERS Y | BHR , ®
WK , ZURERmFEE .

Our ancestors boast their valiance, fighting beasts for prey, harnessing
oxen and horses to carry the heavy 28 hacking the way across

oo ) ; 2) 5
mountains and rivers, and braving thunderous storm ““* never going
astray.

(1) IRARS: w2, A (A% - ZFF) . “IRFED, 5ESGT,
YEIPNIN

(2] ZUNTERT bk TS, JUE A AL HE b - 5%
Y . TR, ZUAERMN OB

[ 1] See The Book of Changes: The Great Treatise Section II: “They used oxen (in
carts) and yoked horses (to chariots), thus providing for the carriage of what was heavy,
and for distant journeys, thereby benefiting all under the sky” (trans. James Legge).

[ 2] See The Shoo King or The Book of Historical Documents: The Canon of Shun:
“Being sent to the great plains at the foot of the mountains, amid violent wind. thunder,
and rain, he did not go astray” (trans. James Legge).
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'he rubbed inscription on the bronze ware

TBRERZEEE (DMK, (TRt | IrBiE
5, mEUEY | BT | iRKitTiuses Y | AR
PR TFFI=ZBE | mEfET SR 2B |

Above all our ancestors are deemed intelligent: looking up at the
heavenly bodies, and down at the earthly patterns L they obtained
natural laws from the things at hand or far at a distance. What startled
the world and moved the gods 2) was iny enting characters! Owing
to this magic writing conveying our ancestors’ brains, brilliant over

five thousand years Chinese civilization remains.

1 | See The Book of Changes: The Great Treatise Section 11, *(The sage), in
accordance with (the /), looking up. contemplates the brilliant phenomena of the
heavens, and, looking down, examines the definite arrangements of the earth; — thus he
knows the causes of darkness and light.” (trans. James Legge)

2 ] See Huai Nan Zi: Fundamental Norm written by Liu An: “Previously when Cang
Jie created the Chinese characters, Heaven rained millet, and the ghosts were heard

moaning at night” (trans. James Legge)
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The inside page of the Rites of Zhou with the annotations by Zhen Xuan
of the Eastern Han Dynasty. The Confucian idea of “Great Harmony™
was first proposed in this book.

SHERAEN  BRTHEE BRAEEE  KI1IERE
AR ; HKERE , ERBEXR W 2!

Xia, Shang, Zhou, Qin, Han; Tang, Song, Yuan, Ming, Qing.
Dynasties shift like the waves pushed ahead by those behind. But

(1)

the dream of a strong nation in Great Harmony "~ never ceases in

the mind.

(1] K ANESBH, HELERbmiaig. b EHRHERER
FIREARRE Sy, RPRE =4 T JiE i

[ 1] Great Harmony is a society long pursued by ancient Confucians where everyone
is equal and free, and lives a peace and contented life.
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The portrait of Cheng Tang, the King The portrait of King Wu of Zhou
of the Shang Dynasty

minga V , SMREWREXE Y ; B2IEH, Bk
YEFTEARL

Shang Tang (1) tebelled to reveal people’s wish the Heaven

2 . .
Mandate ‘¥ ; Zhou was founded old but conceived a new way to

reform the state (3] .

(1) Fiipdfdy: R T 17 2l pg £ 0w 2 IR Gie & 2 2En k2
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[ 1) Shang Tang is the King Tang of the State of Shang in the Xia Dynasty, and the
first emperor of the Shang Dynasty. In mid and late 17th century BC, he took advantage
of people’s hatred against Jie, the last ruler of the Xia Dynasty, led other small states to
overthrow him, and established the Shang Dynasty.

[ 2] See The Shoo King or The Book of Historical Documents: The Great Declaration
Part 1I: “Heaven sees as my people see; Heaven hears as my people hear” (trans. James
Legge). That is, Heaven compassionates the people. What the people desire, Heaven
will be found to give effect to.

[ 3] See The Book of Poetry: Major Odes: Lord Wen: “Lord Wen inhabits no high, and
Lords it over us from th’ sky. Although the state of Zhou is old, it starts a history now
twice old.” (trans. Wang Rongpei)



Btk
The portrait of Duke of Zhou

Bt Y, HAER Y | rETRGEESE .
Rising from a dinner (1
2 4o guide the people. Duke of Zhou was credited with
the legal conventions ) that were made for the nation to follow.

to show courtesy; establishing etiquette
and music

Cr) Aot HE (il - 4RAME) o “FARMAEE: - ET K
IR S, RIE—R=HE ., —IR=M0, BUAFL, HBERFZB]A. ° 7
fi FH KL Wi £ 57 ML b b e 0L GV |4

(2] WFLIESR: AL R AIEI A e S RF RS RS R
fafkrt “ol” t‘i‘fwum GERESR (AR, AR T P ALR R AR, X
HRRPY S0, R BRI S i ) S e 35 o B 1 1 3

(3) %4 BAHENERKRE. X BHERAREN SRR, BItLER
I . 3l BEASURTAE b 24 i S B . (R b A E A TEAMER, MBS
5= 5 T IR o

[ 1] See Records of the Grand Historian: House of Lu Zhougong: “Duke of Zhou
cautioned Bogin (his eldest son), ‘I am no less noble than Heaven, but I could roll up my
hair three times in a bath, or rise from a dinner three times in order to treat worthy men with
courtesy in case 1 miss men of great virtue.”” This expression is used later to describe the
ruler who is courteous to men of virtue, diligent in governing, and devoted to state affairs.

[ 2 ] Etiquette is the rites and laws established in the Zhou Dynasty that regulates
social order and social hierarchy. Music is called “vayue™ or “elegant music™ performed
at imperial courts. They constitute the basic conventions of ritual system in the Western
Zhou. “Etiquette” and “music™ here refer to the measures taken by Duke of Zhou to set
up laws and regulations to stabilize the social order in the early Western Zhou Dynasty.

(3] Legal conventions are the legal basis on which the rulers exercise their ruling
power. Here they refer to the laws and regulations set up by Duke of Zhou at the time,
which played a fundamental role in promoting social stability, and produced a great
impact on later generations.
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Comparable in ambitions the Five Hegemons and the Seven States =
are, proved true heroes in waging wars near and far. 7he Methods of

the Sima ®’ and Art of War 8 aiming to pre-empt war with war,
take it unwise to conquer by force.

(1) HRi-bHE: B, fErhEEKE W ERRIN LA EE, —BRIEFTEL,

Lo R BB KR E. CHERKER A i E R S,

PIFR, %, e, 8, &, B #F.

[’] ARk B (RISE) , Rk (ml SR EIRE) o (ELElDE) . %

PR AT T HRKCARTIZE BRI EME R, hrhEE RS R e —
3] Fhal: FRMW, FREFEA, HrhEERFLESR 2& f&'n i '“?ﬁ )J

NP NS RS A (I IRk ) RIS R SR,

W R

[ 1] The Five Hegemons were the five hereditary fiefs who finally claimed hegemony
over other states during the Spring and Autumn Period in China, namely Duke Huan of
Qi, Duke Wen of Jin, Duke Xiang of Song, Duke Mu of Qin, and King Zhuang of Chu.
The Seven Powers: the general term for the seven strongest states in the Warring States
Period, namely Qi, Chu, Yan, Han, Zhao, Wei and Qin.

(2] The Methods of the Sima, or named The Methods of Sima Rangju, The Marshal s
Art pf War, is a book stating military organization and strategy, developed in and before
the Spring and Autumn Period. It is considered to be one of the military classics of
ancient China.

[ 3] Sun Wu, with courtesy name Changging, is better known as Sunzi, Sun Wuzi, or
Military Sage, a celebrated ancient Chinese military strategist from the State of Qi in
the Spring and Autumn Period. He is traditionally believed to be the author of the Art
of War, an extremely influential ancient Chinese book on military strategy, which is
esteemed by later strategists as “The Holy Book of Military Science”.



