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As for the previous volumes, we are indebted to many people’s help and encouragement. In
particular we would like to thank our editors at The Chinese University Press for their
patience and support and especially Esther Tsang, editor of the last three volumes, for
many helpful suggestions and exemplary attention to detail.

The illustrations are from two series of old engravings from the Ming dynasty. One is
known as the Rongyutang 7¥5% A, and the other as Yang Dingjian 52 WJF A These
illustrations have been published in two different volumes respectively entitled Rongyutang
ben Shuihu Zhuan 755 % A KipAE (Shanghai: Shanghai Chinese Classics Publishing House,
1988), and Shuihu quanzhuan /KiVF4:4% (Beijing: Zhong Hua Book Co., 1961). We are grate-
ful to Shanghai Chinese Classics Publishing House for granting us free use of these

illustrations.



/ntroauctio

The title of this last volume of the Marshes of Mount Liang is taken from Song Jiang’s
panegyric on geese just before the final campaign. When Song Jiang reprimands the Prodigy
for shooting the geese at Autumn Woods, he explicitly compares geese to the company on
Mount Liang, as close and essential to one another as hand and foot. The shooting of the
geese marks the beginning of the decline in the fortunes of Song Jiang and company. For,
whichever way you look at it, the 120-chapter version of the novel ends in disaster for the
one hundred and eight. Given the ambivalence of their origin and a good deal of their
behaviour throughout it seems the only reasonable outcome.

The action divides easily into three parts: the campaign against Tian Hu, the cam-
paign against Wang Qing and the campaign against Fang La. It is in the last of these that
the heroes of Mount Liang begin to die. Their demise is as haphazard and casual as the
scattering of the flock of geese when the Prodigy shoots them for mere amusement. But the
theme of the vanity of human wishes, the emptiness of ambition, becomes prominent
earlier. It was discussed in Volume 4 in connection with the Prodigy’s friend living in the
country, whose views on the undesirability of being honoured in a corrupt world are shared
in this volume by the briefly prominent Bountiful when he refuses honours and office and
slips off unrewarded in the night. Later the Prodigy will imitate them. White-Water Dragon,
Cave Dragon and River Rider are differently motivated but the result is the same: they
leave the company at just the time when it seems everyone is to be adequately recompensed
at last. First of all the heroes to depart the scene is Taoist Gongsun, when at the end of the
Tian Hu campaign Song Jiang has to keep a promise and allow him to return to the Blessed
Sage, withdrawing from the world of action. Others at the end of the novel will make a

similar choice.

I11



v

As in Volume 4 we have done what we can to clarify the campaigns and maintain the
pace of the narrative. Just as the early part of the novel is held together by the gradual
gathering of the company, so its end is dominated by their rather more rapid unravelling.
The major virtue of the 120-chapter version is that it shows more of the logic of this
trajectory.

[t is not however for its overall structure that most people read the novel but for the
interest of individual incidents: the tricks, ambushes, escapes and betrayals, the chance
meetings, moonlight attacks, anticipated outcomes, the vengeance visited on bullies and
cheats, the drunken comedy, the undoing of pompous, boastful or irascible generals. Some
of the more lively passages in this volume are those which describe the genesis of the three
insurrections and the motivation of their leaders — we note incidentally that these are the
three whose names were linked with Song Jiang’s in the memorandum in the Emperor’s
hand found in his palace by Mr. Chai in Chapter 72; there is a certain symmetry here, with
the campaigns being fought successively in the north, west and south (the government’s
earlier struggle with Song Jiang perhaps representing east). The history of each of the
three rebels is markedly similar to that of many of the Mount Liang leaders and it would
not be difficult to develop from this the idea that Song Jiang himself only difters from them
in his devotion to the Emperor and his determination to control his followers and curb their
impulse to go for absolute power.

Indeed there are a number of ideas that it would not be difficult to develop, but we
have to say in honesty that we find them only hinted at, not clearly articulated, in the novel.
This is perhaps one of its important characteristics: that in reading it one senses a quantity
of submerged meaning. On the simplest level the motivation of characters is often not made
very explicit: for example, we can hope that the reader remembers Short-Arse is a womaniser
when he takes up with such alacrity the challenge from Jade Arrowtip, but the fact is not
underlined in the text (though it is not hard to imagine ways it might have been highlighted
in an oral performance and we have added a slight verbal reminder). There are other
motivations or connections that we, the translators, do not get at all: the moving chair that
precipitates Wang Qing’s falling foul of the authorities — is it part of a human plot or a
supernatural link in the chain of events, or something else altogether? So far as we can see
the text does not elucidate it. Perhaps it relates to some stage routine in the performance of
an incident which has been partly forgotten or omitted. There are some apparent
inconsistencies: the Prodigy is originally introduced as an expert archer but in the incident
with the geese archery is apparently a new skill for him (the solution that he is originally
expert only with the cross-bow does not entirely convince us). On a wider scale there are the
suggestions of underlying mythology which are mysterious precisely because they are not
clearly developed: the Fire and Water Generals and their troops, personifications of two
ancient scourges of China and dressed symbolically in red or black uniforms, seem like
characters from science fiction or fantasy. The alliance of such eftects with the repetition of
circumstantial detail, the down-to-earth description of procedures, is what gives the novel
its peculiar flavour.

While we have tried to iron out some minor puzzles or inconsistencies we have avoided



trying to get rid of them all because we feel they have something to add. We have hoped to
conserve not only the impression of a work which perhaps means more than it says, respond-
ing to more than one interpretation and reflecting more than a single vision, but also the
sense of a world that exists independently of the words of the narrator. This is why we have
emphasized the oral story-telling aspect: it is, we hope, irrelevant whether this corresponds
to a reality in the novel’s genesis or is a narrative device like the ones other writers have
used to organize their fictions.

A final word on the translation. We have already mentioned in earlier volumes the
problem with names. There are other decisions to be made about, for instance, narrative and
rhetorical conventions: which ones to treat literally and which to transfer into some equivalent.
We have been very free with matters like paragraphing and sentence length but have tried
to stay relatively close to the way the novel announces or changes its immediate topic, and to
follow its extensive use of dialogue.

In style we have tried to move as unobtrusively as possible between a modern idiom
for both dialogue and narrative in action passages and slight archaism for such matters as
the stylized and formulaic greetings between heroes or proverbial sayings. We have also
tried to move from a colloquial to a more rhetorical style for passages where the narrator
might be supposed to be quoting official history (such as accounts of victory parades or of
the establishment of monuments and myths). We have done all we can through so-called
elegant variation or sentence rhythm to enliven passages which we feel sure will seem
repetitive and tedious to the modern reader. We have followed the modern novelistic con-
vention in trying to present different voices in the dialogue and we have been very free in
our use of tense. The onomatopoeic expressions of Chinese are particularly difficult to deal
with, but in English alliteration is extremely useful for a heightening effect and its tone can
be usefully either serious or comic. Inevitably not all our choices will strike everyone as
equally happy. But we believe literary translation is a confidence trick, closer to forgery or
larceny than treachery. Antique Chinese heroes speaking modern English are all too easily
unmasked. However, we hope, if the reader grants us his or her indulgence, to be able, like
the Flea, to get away with a certain amount of walking on rooftops, scaling walls, vaulting

fences and doing dodgy deals.
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Song Jiang leads his army across the Yellow River;
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Colonel Hua shows his mastery of the bow;
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The Wizard takes refuge on Five Dragon Mountain;
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Hotshot meets his destined bride;
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The Monk is delivered from the well of karma;
White-Water Dragon floods the town of Taiyuan!

F—aaE

I B T _

pk Rz /45

D Chapter 100

%\% Hotshot and Arrowtip work in tandem;
Song Jiang and the Commissioner jointly announge:

victory!
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Chapter 101
The theft of a burial plot leads on to rebellion;
A stroll on a fine spring day provokes dalliance!
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Wang Qing is punished for his adultery;
Gong Duan takes a fighting instructor!
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Chapter 103

A warden loses his life because of his brother-in-law;
A prison official removes his cousin’s scar!
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Chapter 104

At the Duans’ a bridegroom is welcomed;

The chief on House Mountain fights two opponents!
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Chapter 105

Song Jiang gives his men a break;

The Wizard sends the fire right back!




