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Perface
Early in 2005, I succeeded in Yangzhou School of Painting Research

Association, and had been envisaged in the research about the “Post Eight Eccentrics
of Yangzhou Painting”. In November 2005,an academic conference was held.

In the same year, “The extraordinary style of Yangzhou”, a book on the
landscape Hua Yao and the Eight Eccentrics was published by the Shanghai Fine
Arts Press.

About three years ago, | was invited by Miss Yu Guizhu from Yangzhou
Evening Newspaper and opened the “Reviews on Painting of Yangzhou™ section
devoting to introduce ancient and modern paintings and works of Yangzhou
landscape painter. This post made me easy access to more documentation about the
art of Yangzhou.

Also in 2007, with the invitation from Miss Li Rongjun from Yangzhou Daily
Newspaper, a section named “Ancient Moolight shine today’s land — Yangzhou
Painting Circle Yuan Millennium Review.” was opened on the retrospective story of
calligraphy and painting of Yangzhou Millennium.

These are my academic accumulation before the birth of the book. In the open-
ing words for “Yangzhou Hua Yuan Millennium Review” sections, I wrote: The his-
tory of Yangzhou can be traced back to 2,500 years ago, the Han State. In East Han

and West Han dynasties, Yangzhou had experienced the first booming times and




capital cities of King Wu, King Guangling, King Jiangdu and others.

Yangzhou of Six Dynasties often ruined by wars as “Desolate City”, but once
in peace again, she was able to show the powerful ability to regenerate in economic
and cultural development.

Yangzhou in the Tang Dynasty became a metropolis after Beijing and Nanjing
for its thriving economy and culture. Yangzhou was regarded as a paradise for
officials and scholars. It was great lifetime shame if they did not have the chance to
visit Yangzhou. Yangzhou was also an important seaport for the water transport in
Yuan and Ming Dynasty in southeast. In Qing Dynasty, Yangzhou was the centre of
the government salt system and the water transport of the canal. Yangzhou City has
prosperity for centuries.

It is a history of Yangzhou prosperity. This prosperity is not only stay in
economy. Her culture make people remember the blossom of Yangzhou more: many
poems, many celebrities passing through, many of the upright officials and famous
officials, as well as Emperor Suiyang, Emperor Kangxi and Emperor Qianlong and
their southern tours.

To the Yangzhou Fine Arts, what do we remember?

Today most textbooks in schools or colleges mention on Chinese art history
about Yangzhou, that is, the Mid-Qing Dynasty Yangzhou sharing the same reputa-
tion with the art center Beijing for the “Eight Eccentrics™ of Yangzhou School of
Painting. In addition, the Shanghai has taken the place of Yangzhou as the centre of
art since the decline of the late Qing Dynasty of Yangzhou.

For the 2000 years, what can be remembered about Yangzhou is many, but why
only the Eight Eccentrics are remembered in painting history? Comparably, there are
too many gaps, too many doubts and too much embarrassment in the art history of
Yangzhou:

Yangzhou in East and West Han Dynasty is an important capital of kings. The
art history remained is just a few tomb soil? Do we need to reconsider position of
Yangzhou in the history of Chinese painting?

When Nanjing experienced the prosperity of three hundred years for the Six
Dynasties, how about Yangzhou on the other riverside, nothing achieved?

When Yangzhou attracted an increasing number of literati and scholars in the
Tang Dynasty, why there were no painters and their leaving traces of paintings?

In the mid- and late- Ming Dynasty, rapid economic development as achieved

in the Southeast, Yangzhou had already been an important salt transport center in



the southeast. On the occasion of Zhe School, Wu School, Songjiang School, Wulin
School, Jiangxia School, Jiaxing School, Gushu School, Yushan School, Bochen
School thrived fast, why Yangzhou paintings had not formed a Painting School but
silent out?

One of the youngest “Eight Eccentrics” Luoping passed away in the eighteenth
century. There are a few years time before the rise of Shanghai School of Painting
in the late nineteenth century. Why the Yangzhou painters’ traces disappeared sud-
denly? Nothing is worthy mentioned after the Yangzhou Eight Eccentrics?

If, in the late Qing and the Republic of China, Yangzhou has faded out of the
stage of art history, why quite a number of famous masters often walk and stay in
Yangzhou?

History has left us a lot of blank spots in the contemporary art history that are
not involved or ignored, thus making Yangzhou of two thousand years of the ups
and downs inadequate historically.

Reviewing back in history, the shining stars in Yangzhou of thousands years of
culture, and many dark lights are to be lighted once again to have the brightly shine
in two thousand years’ Chinese art.

This introduction reflects on the prosperity of Yangzhou arts. Perhaps because
of these questions, I launched writing the book * Art History of Yangzhou "for the
2500th anniversary of the foundation of Yangzhou City “History of Yangzhou”
without much hesitation when invited as it appealed to my previous idea of the
Millennium Review section.

However, when starting work, I found there were lots of difficulties of
collecting references, filling the gaps and too many problems beyond imagination.
The difficulty of writing even drew me back several times, however, shooting out
arrows cannot be recovered again. Fortunately, a number of pioneers’ articles gave
me great deal of aid for my bibliography preparation of the art history, thus enabling
me not to start right at the beginning.

Particularly we should thanks the contributions done by these pioneers on the
Yangzhou Eight Eccentrics: Xue Feng, Ding Jiatong, Jiang Hua, Li Wancai, and
many others.

Ni Gang and other scholars did great work on the research of the late Qing
and Republic of China on Post Yangzhou Eight Eccentrics, and together with other

academic achievements benefits me a lot.




Strictly speaking, the book is entitled “Art History of Yangzhou™, in fact, the
scope mainly is about Yangzhou lacquer ware, bronze and jade and other types of
arts and crafts, sculpture, etc. It is a general “art history”. Books and articles on
music, operas, contemporary photographic and other forms have been discussed by
other authors, and I am not expert at those. Those fields are omitted in this book.

Limited to the author’s ability and eyesight and lack of materials, as well as
the limited understanding on other art forms, there may be many defects and errors.
From the historical viewpoint, the book is also literately far away from the required
degree of ease and beauty by “History”. To extent, the book tries to describe and
explain an art history and some arguments on problems. To this point, I have to
express regret to those who wish to explore the art world in this book.

Due to the efforts by scholars in art history all over the country, and the
contributions by the pioneer members and many senior scholars from “Qing Dynasty
Yangzhou School of Painting Research Association”, the research on “Eight
Eccentrics™ has become a national school of fine arts in China and accounted for a
historical unshakable position from 1980s.

However, there are many doubts, blanks and gaps before and after Eight
Eccentrics in the Yangzhou art history. We need to go back centuries to re-clarify,
rediscover the artistic value.

In the 21st century, Yangzhou City faced another opportunity for development
and prosperity. Also it is a chance to re-considerate the Yangzhou art of thousands
of years. Removing the expression that Yangzhou art history is all about the Eight
Eccentrics, so that Yangzhou is able to deserve the reputation and prosperity of thou-
sand years’ city. It should be our new mission for the rising Yangzhou.

This book is aimed to explore the history.



