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| Preface |

Wang Huangsheng
Director of CAFA Art Museum

As many art historians noticed, “National Beiping Art School” is always obscure in history,
achievement and impact till today. As a professional art school founded in early 20th century
located in the Chinese culture center at that time and even nowadays when China was desired for
modernity, it has the identity of the first national art school in China, and it was advocated and
founded by Mr. Cai Yuanpei, the President of Peking University, also the pioneer of new culture and
new thinking. With all the unique temporal, geographical and human advantages, National Beiping
Art School immediately attracted a large number of artists and art educationists significantly in
modern Chinese art history at its beginning in 1918, which jointly contributed to its identity as an
aesthetic education holy land gathering famous teachers and excellent students, steering modern
Chinese art history, and becoming a cultural field firstly advocating and disseminating revolutionary,
pioneering and modern thinking such as public aesthetic education and the combination of art and
science.

Confusingly, such an exciting history and such a fascinating school are still obscure in image
and identity, as well as insufficiency in historical evidence, academic research and literary record...
consequently, it is always ambiguous in achievements and impact in art history. The reason, to my
understanding, maybe because “National Beiping Art School” has experienced too many big changes
and fluctuations, including the eight changes of naming regarding aesthetics, nature, cultural
geography as from “fine art” to “art,” from “special” to “professional,” and from “Beijing” to “Beiping,”
which led to the frequent changes in course planning and setting, education nature and scope, as
well as teaching staffs’ allocation, especially conflicts in human resource, new and old school and
ideology, together with political factors as governmental jurisdiction. All turned a pure aesthetic
education holy land into a cultural polemic battle field of new learning and old system, knowledge
and power, academics and human resource, modernization and tradition. Actually, such a fruitful
history should have been the focus of research on “art history as a culture history.” Unfortunately,
our perception and research on the school and its history remained at the threshold for long. In
particular, compared with Shanghai Art College and National Hangzhou Art College which made
equally great impacts in modern Chinese art history at almost the same time, National Beiping Art
School’s image is far from being outlined, and historical significance is far from being recognized
and academic research is far from being advanced. Most regretfully, the collection of historical
materials, literatures, files, works and material objects related to National Beiping Art School are
insufficient even pale. While some works and literatures collected by relevant institutions are not
properly managed and protected, incompletion and miss-outs can be found everywhere.

China Central Academy of Fine Arts was founded on the basis of National Beiping Art School
and the Third Department of North China University. As mentioned above, “National Beiping Art
School” has a complicated and ever-changing history, poor collection of files and works, together
with rough conservation and management, jointly led to standardized implementation of collection,
classification, restoration, conservation, research, exhibition and publishing.



After the new CAFA Art Museum was founded, the collections in the storage of the old gallery
have been transferred to the new museum in recent years. As the fundamental conditions were
improved correspondingly, our research on National Beiping Art School was initiated in the
following steps:

Firstly, we re-discovered some of important artists’ works in the period of National Beiping Art
School. The important discovery strengthened our determination for further research.

Secondly, we mobilized our technical personnel for careful, orderly and scientific classification,
restoration and conservation.

Thirdly, we invited relevant scholars and experts for the systematic research on collections
and the history of National Beiping Art School, and open-mindedly encouraged young scholars
interested in art history study to participate in the research.

Fourthly, we initiated file recording, including digital recording, and gradually improved the
archival filing of collections in classification, restoration and research.

Till today, these serial fundamental works have made some stage achievements. Based on them,
we take the opportunity of “2012 National Exhibition Season of Brilliant Collection Works from
Art Museums in China” organized by the Ministry of Culture, to present the “CAFA Art Museum
Collection Series: Selected Works of Oil Painting Created in the Period of National Beiping Art
School” in order to submit our achievements in research on National Beiping Art School collections
to the public and the art field on one hand, and to authentically present current state of National
Beiping Art School collections of CAFA Art Museum on the other hand, especially to remind the
art field of historical gap and current miss-outs in many important artists’ works and relevant
information.

We are looking forward to the great support to our collection of National Beiping Art School
from all social ranks, especially artists and their families, collectors. So as to continuously enrich
the concrete materials, artworks and literatures relating to National Beiping Art School, and to
enable further progress of academic research. We are keenly expecting your -- the experts’, scholars’
and young enthusiasts’ participation into our research, and we are also expecting joint efforts of all
social fields to push forward and keep on with academic research for National Beiping Art School!

The year of 2018 will be the 100th Anniversary of China Central Academy of Fine Arts.
Currently, CAFA is initiating the “100-years Glory” Program. This exhibition and relevant academic
activities are one of the important events in this initial period.

I would like to extend my appreciation to all the scholars and participants for their great efforts
and contributions to the academic research, exhibition and presentation, collection systemization
and restoration. In particular, I would thank the Library and the Archive Office of CAFA for their
supports and assistances!

Nov 19" 2012
At CAFA Art Museum
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