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"R - BE
(Saul Bass, 1920—1896)

| WANT

TO MAKE
BEAUTIFUL
THINGS,
EVEN IF
NOBODY
CARES.
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X - BRI
[Vince Frost, 1964—)

In hindsight, | think I've always
been a designer. | was always
inquisitive. Even when | was
delivering newspapers | wanted
to do it quickly, accurately,

and make sure the paper landed
on the doorstep in a nice line.
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[ Tobias Frere-Jonas, 1970— )

I was thrown

out of French class
for a day because

1 was in the back

of the room drawing
alowercase k.

It was then that

| knew | should

go to art school.
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At the age of fourteen in Parma, Ohio,

| hadn't the faintest Idea of how ons would
KER - Q%S €0 about getting type set, and so like
{Michael Bierut, 1957—) ;h‘;‘::;ymyw'::ﬁ:::dm

a trade show where they were giving away

fres samples of a hot new product, dry transfer

lettering. He brought me home a single

shest of Chartpak 36 pt. Heivetica Medium.

To thinday, har fypetace a7 that nze

sid walght s the samo affect on me s

haaring ‘Maggio May™ by Aod Stewar!

Itwas what | was yearning for: Magical

Instant Real Graphic Dosign in a Can,
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FHAR - CERHERR
(Jonathan Barnbrook, 1966— )

When | first started
studying typography,

| have to admit | found
it tedious. It wasn’t

until | managed to relate
it to my own perception
of the world that it
started to fascinate me.

HE DESIGNTAR SAYS
a11 /ﬁ*'mli




MERITEAEONNMFNIE.

Hie - By
(Alan Fletcher, 1831—20086 )

[YPOGRAPHERS
ARE MASONS
OF THE
PRINTED WORD.
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BE W3k - #20F
L Willlam Addison Dwiggins, 1880—1956 )

Get acquainted with
the shapes of the type
letters themselves.
They are the units out
of which the structure
is made—unassembled
bricks and beams.
Pick good ones and
stick to them.
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