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He was born in Kulun, Zichuan District of Zibo, Shandong Province in April, 1952. He received the Master's
Degree in Economics from Nankai University and is now the vice Chairman of the Standing Committee of Zibo
People’s Council. With a strong love for the ceramic art and the economic management, he has made distinctive
achievements in the planning of the ceramic industry and the research of the economic theory. For these years, he
has published over 20 essays in national newspapers and periodicals including Qiushi Journal, Economy Daily and
Science and Technology Daily and he is the author of three books such as On Plural and Mixed Economy. He was

once awarded the second prize in the Capital Steel Trophy Writing Competition hosted by Qiushi Journal. He has
made great attainments in the collection and research of the ceramics.
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© 1In 1995, Mr. Zang Kejia, one of the greatest poets of China, recalled the days when he used the fish plates during his

childhood and talked to the author about his views on the ceramic art at his home in Beijing. Though already 90 years
old, Mr. Zang had a two-hour long talk with the author and then wrote down the inscription. “Great Fame Passed Down

Through Generations and Zibo Is the Capital of Ceramics.” The memory is enshrined in the author’s mind.
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©) The author has been to Mr. Zhang Ding’s home, one of the most famous artists in China, for many times. He has

learnt a great deal from him. Mr. Zhang praised the Zibo fish plates as the quintessence of the Chinese culture. He put
forward his suggestions and warmly encouraged the author to write a book about the collection and study of the fish

plates and promote the art of fish plates around the world. In March, 2007, the 91-year-old artist wrote down the title of
the book, Fish As a Symbol of Fortune and Happiness.
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©Mr. Han Meilin, a famous artist, have been to Huaguang Ceramics Group once headed by
the author for his artistic creations and research and created a large group of exquisitely
engraved fish plates. His dedication to the folk art and his creative spirit has encouraged the

author to exert himself to the collection and research of the folk ceramic art.
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PREFACE

When I stroll through the long corridor of the Chinese civilizations and
history, I always marvel at the Chinese ceramics, a wonderful work of art in
the history of human civilization. It contains the unique qualities of the Chi-
nese culture and the glorious wisdom of the labouring people. It is a splen-
did pearl of the light industry of China, which has won the high reputation
of “the Country of Porcelain” for China. In the book, Fish As a Symbol of
Fortune and Happiness, the author has made a thorough exploration of the
folk ceramic art by collecting and studying the fish plates. He has under-
stood the cultural quintessence of “simplicity and harmony” of the folk ce-
ramics from the combinations of the ceramic art and fish culture. Turning
every page and enjoying the fish plates in the catalogue, it seems as if [
joined the well-experienced potters who have great intelligence and heart-
felt sincerity and became extoxicated with the folk ceramic art together. The
publication of the book, Fish As a Symbol of Fortune and Happiness, will
surely bring an air of genuity and simplicity into the collection and study of
the Chinese folk ceramic art and play an active role in carrying forward and
promoting the excellent traditions of the Chinese ceramic culture.

Zibo is a well-known city both for its history and culture and its modern
industry, especially its ceramics. Due to my working relationship with the
government, I have been to Zibo for the “China (Zibo) International Ceram-
ics Fair” every year since 2001 and I am deeply impressed by its history,
culture, development of the industry, infrastructure of the city, especially

the rapid advancement of the ceramic industry. Zibo is the birthplace of the

Qi Culture well known for its historical vicissitudes and outstanding talents.
The Zibo ceramics can be dated back to ancient times and they are indelible
impressions of the history and culture. As early as in the Neo-lithic Period, the
pottery making had already started in Zibo so that it is one of the earliest birth-
place of the Chinese pottery. With their diligence and wisdom, the industrious
Zibo potters created the ceramic culture of Zibo Kiln. The egg-shell pottery
from the Period of Longshan Culture and the Lotus-shaped Zun Vessel of the
South and North Dynasties among others have been the witness of the extraor-
dinary creativeness and diligence of the potters. After the founding of new
China, rapid progress and changes have taken place in the ceramic industry of
Zibo and a complete ceramic industrial structure has been established, mainly
including daily-use porcelains, building ceramics and advanced ceramic
materials. Its products have been exported to over 80 countries and regions.
There are over 200,000 people working in the ceramic sectors and the annual
income is over 30 billion RMB Yuan. The porcelains such as steatite porcelains,
quartz enriched porcelains, synthetic bone china and fine stoneware have re-
ceived gold and silver awards both at home and abroad. The “Chinese Dragon™
tableware and the Zibo engraved porcelains have already become the special
porcelains for state banquet and state gifts. Without any doubt, the Zibo ce-
ramic industry has made great contributions to the development of the Chinese
ceramics. On behalf of China Light Industry Council, I felt quite honored to
present the tablet and certificate of “Famous Ceramic City of China” to the

government of Zibo in 2005. Today, the ceramics has already become both a



beautiful namecard of the city and a hallmark representing the harmonious
development of the society.

I have a special love for the ceramics. Whenever I go for my investiga-
tion and survey or other business events, I always like to hear about the
ceramics. Every time when I went to Zibo, I would like to talk with the
masters and friends from the section of ceramic art. Zaitang was one of the
participants and organizers. He was once a worker and a local official and
worked in the ceramic production, management and research departments
for almost forty years. He was the chairman of board of Huaguang Porce-
lain Co., Ltd which was the first listed company of the porcelain industry in
China and widely acknowledged as one of the best entrepreneurs of great
achievements in the light industry. When he became an official of the local
government, he was one of the planners of China Ceramics Museum of
Zibo and organizers of China (Zibo) International Ceramics Fair. He has a
deep love for the ceramics and is deeply engrossed in the folk ceramic art
and culture and collection of the fish plates. At spare time, he was busy
going about the remote villages, no matter rainy days or cold winter. He has
sorted out and made a thorough study of the fish plates that he has collected
from the villages and farmers’ home. Today, he has finished his book, Fish
As a Symbol of Fortune and Happiness. I have been moved by his persistence.
In 2004, I presented a piece of double-fish celadon plate which had been in
my collection for dozens of years to the collector who loves fish and ceramics.

The Chinese fish culture has a long history and profound contents. Whether

the man-fish totem on the painted pottery excavated from the Banpo Site of
Xi’an, the Ying-yang fish in the Diagram symbolizing the original source of the
world, or even the fish subject of the Spring Festival Pictures, they all clearly
prove that the fish culture is the original culture of the Chinese people and the
culture full of strong flavour of the rank and file. When the fish culture became
a part of the people’s life and their images were painted on the pottery plates by
potters, there appeared the art of fish plates. The book, Fish As a Symbol of
Fortune and Happiness, shows all the readers over 400 fish plates in various
styles. It is a comprehensive demonstration of the artistic beauty, the cultural
and historical accumulations and common people’s longing for beauty and bet-
ter life. The author has given us a perfect and profound summary of the cultural
contents of fish plates in his subject of “freedom, good luck and richness”. In
my opinion, it is creative and praiseworthy.

It is especially admirable that the author has paid great attention to linking
the traditions with the new ideas in his collection and research of the fish plates.
He has summarized and condensed the history of the Zibo fish plates and its
artistic characteristics into the “popular poems” which are full of the strong
flavors of folk culture. After repeated deliberations over the painting techniques,
he has summarized them as “three brushstrokes™” and “five formulas” by
empitomizing the complicated technological processes as “technology ballads”.
It is easy to remember and explain the profound in simple terms. Undoubtedly,
they are the valuable achievements of independent thinking and serious study

and investigations and have been highly regarded as the quintessence of the



local folk culture. The perfect combination of the folk customs and styles of
the local vernacular and the subject of the book has proved the author’s
ingenuity and his extraordinary persistence and strong preference for the
study of the history and folk culture.

I agree with the author’s view in his book, Fish As a Symbol of Fortune
and Happiness, that “the art is the visualization of philosophy and the collec-
tion is a process of understanding of our life”. In his collection and research
of the fish plates and writing of this book, the author has neither made a
simple collection of the photos in his catalogue, nor given any meaningless
reviews on the styles and techniques. On the contrary, he has made a serious
exploration of the cultural and artistic implications of the fish plates and
proved their cultural and social values, thus, having a profound understand-
ing of the social and life philosophy. It is an extension of the art and distilla-
tion of the spirit, embodying the truth of collection practices. “The collec-
tion is a way of life and a process of activity and the reflection is a way of
thinking and distillation.” Today, there is an ever large group of common
people participating in the collection of folk ceramics, which represents a
new trend of collection and demonstrates a strong spirit. I think that it is of
great significance to the construction of the socialist culture with Chinese
characteristics. If all the collectors and amateurs can collect and protect the
cultural heritage like the author, they will have the profound understanding
of life as well and it will be indeed deserving praise.

The purpose of reviewing the past is to look forward to the future. In the

same sense, the purpose of collection and research is to carry forward the tradi-
tions for future development. The publication of the book, Fish As a Symbol of
Fortune and Happiness, aims to pormote the excellent traditions of the ceramic
culture and it is of great significance to the construction of the harmonious soci-
ety in China. I hope that more and more professionals and fans may devote their
time and energy to the development of the Chinese folk ceramics and culture in
order to create more and better ceramic artworks, further the prosperity and
development of the Chinese folk ceramics and culture to turn a new page of the

Chinese ceramic culture.

Yang Zhihai

Vice President of China Light Industry Council
Honorary President of China Ceramic Industry Association
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Happiness of Fish and Sweet-Sounding Music of Flowing Water

I am extremely delighted to know that this book has been finished and is
about to be published. I still remember that, at the Latern Festival of 2007,
Mr. Zhang Ding, the 91-year-old chairman of China Folk Arts and Crafts
Association and ex-president of Central Academy of Arts and Crafts, gave
all his praise to this book after appreciating the pictures of more than 500
fish plates collected by the author, which he regarded as a great contribution
to folk ceramic art. So he expressed his hope that this book be published as
soon as possible, with the title we agreed on Fish of Luck and Prosperity.
Mr. Zhang inscribed the title, while I wrote the preface.

China is well-known for its long history in ceramics and as the cradle of
porcelain. On its vast territory, the kiln fire has kept burning for ages. These
industrious and talented potters, with their exquisite techniques and centu-
ries-old traditional patterns, made numerous artistic and functional ceramic
products and created brilliant ceramic culture, thus making great contribu-
tion to the development of world ceramics and human civilization.

Chinese ceramics has a long history of development and it is easy to see
that folk ceramics is always the mainstream and root. People of the ancient
times created pottery in their struggle for life and invented porcelain in their
propagation and evolution. Folk ceramics, a basic form of folk arts and crafts,
reflects people’s real life, ideal and pursuit of its simple and natural beauty.
Those masterpieces embody beauty of labour perfectly. Looking back, we
can infer that building of both historically famed kiln and official kiln rely
on folk craftsman, their equisite skills and experience accumulation. The

folk ceramics, polished and diversified, has gained the reputation for Chi-

nese nation as the “Country of Porcelain”.

Zibo Kiln, with a history of more than 8,000 years, is a producing place of
folk ceramics,which is famous for its long history and brilliant culture. The fish
plates created here are ranked as the gem of folk ceramic art in a pure, harmonious,
bold and unconstrained style. The author of this book chose the collection and
research of fish plates as the topic, thus making important contribution to the
research, exploration and expanding of traditional culture and helping artistic
creation thrive.

Fish plate is a kind of ceramic dish decorated with fish sketch and other
related designs. It is a natural combination of the long-historied fish culture and
ceramic culture. As early as in the Neo-lithic Age, fish design appeared widely
on painted pottery. In the Neolithic Age, the fish design became the subject
matter to ornament ancient painted pottery. The 6000-year-old basin painted
with the design of fish and plate painted with fish and man excavated from
Xi’an Banpo Culture Relic are typical of this mysterious fish ornament made up
of simple lines. They embody the mutual dependence between human and fish.
The dynasties rise and fall, yet the decoration with fish design on ceramic uten-
sils always exists. However, as the society is progressing and human civiliza-
tion is developing, people’s ideas and aesthetic judgement are changing and
improving. The Zibo fish plate has a long history and the fish designs appeared
on the painted pottery plates as early as in the Warring States Period. A large
number of fish plates were made in the Song and Jin Dynasties. During the
Yuan Dynasty, a white-glazed fish plate with black underglaze painting was

created in Podi Kiln and it was considered as the first sign of colored drawing of



fish design. In the late Ming Dynasty, white-glazed fish plate with green
paintings came into being. In Late Qing and the Early Republic of China,
there appeared an exceptionally grand occasion in the creation and produc-
tion of white-glazed fish plate with green paintings which were extemely
welcome by local people and thus became the essential articles for daily use
in Shandong province. Based on the historical facts, with the help of some
new information, the author has brought out the origin and developmental
track of Zibo ceramics with a plain form of ballad. It is definitely an impor-
tant contribution to the art of fish plate and the research into folk ceramics.

I met with Zibo fish plate for the first time on the First National Folk Arts
and Crafts Exhibition held by the Ministry of Culture of the People’s Republic
of China in 1953. I was amazed at its simple yet brilliant form as well as its
unrestrained and skillful painting. Later, I begain my teaching in ceramic art
for dozens of years, so I often took my students to those ceramic enterprises in
Zibo for their exercitation. Meanwhile, I began to collect fish plates for my
teaching and creating, from which I benefited a lot. The most unforgettable is
that out of my craze for ceramics, I got to know Mr. Cao Zaitang and became
good friends with him despite our great difference in age. Mr. Cao has been
engaged in ceramics for thirty years and collecting fish plates for nearly 20
years. His craze for ceramics and his effort to carry forward this art impressed
me greatly. He spent much time after work in studying such majors as history,
literature, archaeology, etc. His thirst for knowledge, his meticulosity in re-
search and his tenacity and determination always moved me and inspired my

admiration for him, as I could see a bright future of the ceramic art.

For recent years, folk collection of ceramics has flourished and folk ceramic art
has attracted great attention. Many experts, scholars and men of farsight have made
fruitful efforts for the fish plate research. The couple of Zaitang and Ailing now
present to us this book, Fish of Luck and Prosperity, which is the fruit of their toil
and effort after they sort out and optimize the data. It is a monograph on fish plate
art and its cultural connotation. It includes more than 400 photos of fish plates,
most of which are produced in Zibo, while others are representative works from
other regions and foreign Countries. They are selected from more than 3,000 works
and there are more than 30,000 words’ description and appraisement for them.
What is more precious is that the author, based on his research into a large number
of fish plates, expounds the artistic value and social value of fish plates from the
artistic, cultural and philosophical perspectives, thus exposing the philosophical
idea that beauty is always among the people. They set up a monument for the
potters who have created the history of ceramics and fish plate art with their dili-
gence and wisdom.

The ceramic articles for everyday use is also works of art for appreciation.
They are material products as well as spiritual products. Based on the principle
of usefulness, Zibo ceramic products combine the beauty with its function, em-
bodying the ideal of the harmony between human and nature in the Chinese
traditional culture. In their creating and producing practices, craftsmen have
established their own features in technique and unique style in painting accroding
to the nature of local raw materials and fuels, folkways and customs and their
particular understanding of beauty. Abstract yet vivid expression and bold out-

lines enable you to enjoy the original modelling pattern and endless charm of
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folk ceramics. The author, after his careful thought, summarizes this paint-
ing skill and technique into three strokes and five tricks, and explain this
painting process simply with seven sentences. This keen insight and artistic
comprehension power are extremely precious for one who is not majoring
in painting.

Folk ceramics is the most outstanding part of the ceramic art. This book
presents a deep research and exploration into Zibo fish plate culture and the
most classic conclusion is that the ceramic art and fish art are actually corre-
sponding with each other. The book expounds the formation of fish culture
and its connotation, the auspicious implication of fish, the application of
fish design to ceramic decoration, the original relation between fish culture
and ceramics culture, etc. It has gained inspiration from fish stories, poems,
ballads, fairy tales etc. by many famous scholars of all times and all over the
world, then explains and comments on the Zibo ceramic paintings about
fish such as Lian Nian You Yu, Fu Gui You Yu, Yu Yue Long Men, Jin Yu
Man Tang, etc. which are thought provoking. What’s more, it has an inci-
sive summary for its culture connotation which is worth our appreciation
and assimilation: Fish is the totem of generations of potters, condensing the
Chinese culture of more than 10 thousand years. It indicates good luck,
prosperity and sincere wishes.

Now that our country is prosperous and people live in peace, collecting
activity flourishes. There are various kinds of cultural relic of Chinese nation,
how to collect, research, explore, inherit and innovate has become a serious

question. The author comes up with his distinctive opinion, “collecting is a

process, storing is approach, percepting is thinking, realizing is distillation; his
process endows our life with more value. With millions of people taking part
in, the simple and harmonious civilian collection will be the trend of modern
collection practice.” What a distinctive and thought-provoking idea! It is defi-
nitely a meaningful practice in constructing socialist harmonious society and
also corresponds with the main trend in the world.

The cream of our national culture is the essence of the whole world. I have
ever been to the US, Australia, Korea etc. to promulgate fish culture and have
cultural exchanges with the objects and slides that I took with me. I could feel
clearly those foreign artists” affection and pursuit for the Chinese folk ceramics
culture. Zibo fish plate art has gained the affection and attention from all over
the world with its unique folk style. I really believe that the publication of this
book is bound to promote the exchange in ceramic art between China and for-

eign countries.

By Zhang Shouzhi

Art Consultant of China Ceramic Industry Association
Professor of the Art College of Tsinghua University



