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General Preface

Tang Xiaodu & Yang Lian

Everyone who reads this series of translations is one of the
family members of poetry. Ties have been formed between
you, the reader, and Yangzhou, the famous historical and
cultural city, with its clear eyes of green ripples, the Slender
West Lake. This invisible line of serendipity connects us
together with Yangzhou, the synonym of poetry. This
unification not only penetrates through time, bringing forth
interpenetration of the present, the past, and the future; but
also bridges across the space, bringing back home the poets
beyond national boundaries to meet with each other in poetry,
the genuine 22Mother Tongue” of humanity, by the watersides
of the Slender West Lake.

Due to historical reasons, the Rainbow Bridge Poets
-Gathering has grown quite unfamiliar to the general public
nowadays, but the memory of it has never faded from the
mind of the Slender West Lake, for it understands thoroughly
the importance of the principle of “Highest Good as Water”.
Rainbow Bridge Poets-Gathering was the only one grand event
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in Chinese poetic history commensurate with the most far-
famed “Poets-Gathering at the Orchid Pavilion”, the pinnacle
of which was in 1757, the 22nd year under the reign of
Emperor Qianlong in Qing Dynasty, during which year more
than seven thousand poets from the whole nation celebrated
this “Water Festival (Poets- Gathering by Watersides)”writing
and replying in poems using the correspondingly same rhyme
sequences, being in concert with one other. Anthologies edited
and published in that year summed up to more than three
hundred volumes. Drawing inspirations from this historical
background, the event of “Rainbow Bridge International Poets
Gathering at the Slender West Lake” was launched in 2013,
both as some kind of succession and as a re-initiation of that
great occasion. Without the intent to restage what happened
in 1757, it pays far more close attention to the immediate
present. In a revitalized poetic spirit with a long-drawn-out
life stream at source, it aims to absorb from the fountainhead
of the depths of tradition, and to embrace the liberal thinking
resources from the globe, revealing the distinct glamour of
poetry of the 21st century through its transmission by means
of rice paper, ink brush, and the Internet. It is absolutely not
overstated to say that the weight of the significance of poetry
today is without parallel in history in terms of its sustainment

of cultural values and ideological pursuits.



No man can set foot in two rivers at the same time.
Nonetheless, all rivers may witness the same solemnity
and reverence. It is said that the fiestas on waterfronts for
the primitive communities in the Zhou Dynasty evolved
afterwards into gatherings for literary and scholarly people in
poems and wining parties when they had their spring outings.
Although the rite of the Water Festival (Poets Gathering by the
Watersides) tended towards a practice for smaller groups of
people and became denser and narrower over time, its impact

and significance persisted much longer.

It is conceivable that the poetry in its original Chinese sense
as word-formation with the “language of the temple” has
part of its innate traits characterized by the quality of this
“Water Festival”. The ancients were devout believers in the
magical power of language, therefore chanting the tributes
composed for the “Water Festival” became the core of its
rituals, and the tributes themselves had to be nothing but
poetry both spiritually and formally. In a broader sense, isn't
it the spirituality sought after commonly by world’s ancient
and modern cultures communicating between men and the
divinity, and ultimately achieving transcendence over this

communication?
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In this sense, poetry composed today can be understood as
various chapters of the Spring Tributes at the Water Festival.
One of the objectives of reinventing “Rainbow Bridge Poets-
Gathering” is to present the most dynamic high-end poets
writing in different languages from all corners of the world in
an aura of the dazzling splendor of Li Po and Du Mu, and to
create extreme and integrant possibilities through the allegedly
“Impossible” poetry translation, exploring into the treasured
“contemporary classics” in each poetic soul that is fearless of
the erosion of time. The hearts of the poets inhabiting in this
global village always resonate with each other throughout an
inter-communication with the historical and the contemporary.
Poets are adhering to the same old undertaking: Rebuilding
the interconnection between poetry and the vitality of nature,
the historical vicissitudes, the daily lives, as well as the
divinity of language itself. This undertaking undoubtedly
embodies the original implications of the “Water Festival” as
cleansing mind and body, dispelling diseases, removing ill

fortunes, and invoking benedictions.

Based on these expectations, we devised the publication of
this translation series. We owe our gratefulness to Intellectual
Property Publishing House. It is their vision and courage

that leads to the eventual realization of our wishes. Each
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poem in the anthologies included in this series of books was
handpicked by the authors themselves. The quintessence of
each book stems both from the distinguished achievements
and prominent reputation of each of the poets, and from the
re-creation of the original works through translation. One
can see that on the boughs of the trunk of the original works
of this translation series a heavy bloom of the Spring March
mist brume have remained unbeaten for a thousand years in
Chinese poetic history! A small part of the translations are
from a number of renowned Chinese poets (whose names are
indicated at the end of discrete translation version), which
partially represents the achievements obtained in English-
Chinese poetry translation that has been advanced through
joint commitment by foreign and native poets over the past
few years. The major part of the translations is accomplished
independently by Miss Lizhen Liang. For this reason, we
should pay our special gratitudes to her for her tremendous
dedication. And of course we should be thankful to you, our
dear reader. It is by way of your reading that the trans-time-
and-space red line of poetry has been firmly taken hold of in

your hands.

15" Jan , 2014
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His muteness: an onomatopoeia of the rising moon.
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