


28 - EIRGER (FE)

JOHN MOORES PAINTING PRIZE (CHINA)

(ERLE

WORK COLLECTION

2014

L& XY 4 gt



BBEMGE (C 1 P) HIE

20142 B R (P ED EME / BB —
kg o bBdEREEWH R, 2014.4
ISBN 978-7-5671-1242-1

1. @2 1. @Quz---1l. O%m—A{EMLEEE—
E—mAL V. @J221

o [ R A P C TP RO B - (2014) 55052984 %

TATaE R
Sewiveit AR
HRGE

e & 201428 - BURZm (PED fEmE
* Yo

R & (T iR R

it 1| O w3 T N SV
BB 4RES 200444

X it www. shangdapress. com
BT 021-66135112
oA A FpaliE

EP Rl g ERERRIAE R A

2 K HuERE

A 787X1092 1/16

12

¥ 35

20

w20

= 1S 08
"9

BEd DS S H






Tt dmiE
Fe st

ISBN 978~

567
%fl‘:

HEF
EFigt

671-1242-1

1242
007G

|
i




JRSREAE)  Exclusive sponsor

FHEAL Host
% John Moores
Painting Prize

®Lidprdimydi

COLLEGE OF FINE ARTS SHANGHA! UNIVERSITY

IR Organizer

& HIMALAYAS MUSEUM i
EBRNKERIE

#1  Co-organizer

=t LIVERPOOL OO CLTRAL AN ERUCATION Walker
[\ JOHN MOORES e amcagv
UNIVERSITY EELZASEXUBEEL

1515 Acknowledge

(3 =3 R
iSSy
W
Wyl
Sheraton
S| hai

LMD R






A8 - E/REERE (FE)
JOHN MOORES PAINTING PRIZE (CHINA)

{Fms

WORK COLLECTION

2014

L& KR 4 it






HE - BEREER(FE)

JOHN MOORES PAINTING PRIZE ( CHINA )

H=x
Content

09 Fs(—)
Preface 1

13 F=E(2)
Preface 2

17 FENABRAT
Jury Introduction and Statement

33 2014498 - B/REER (hE) KEFm
2014John Moores Painting Prize (China) prizewinner

55 2014498 - BReEE (RE) NBEFam
2014John Moores Painting Prize (China) artists

187 2010-2012 £98) - E/RELER (FE ) KRR ZARREM
2010-2012 John Moores Artists (China) Prize Winner Review

194 fEie
Postscript



L

o, 7 B 52 BEPDRIE Ui A) : www. ertongbook. com




2014408 - BRLER (FE) (FREFS (—)
TR

EEXEEAFR K

EETEARINE BT

wEg - BRRER (hE) BEIHSE, CERE=RT. RRXRFCHBLE, EENTLECE ERMN. 2010FEEEHE
MAMHE1100A, BRIIADEH. 2012F2BMAMNEIEEI2200A, BR6TET. MEBSENABIX3010A, @R
LERIMEHEAR, CHNTN. SRERSARUTHEE, BRUHSENTIRBNZK.

(ERhERROENS, DEAPERYHES A - FRLER (FE) HEETT AR BRhESREEZARAT, #E
FhENRLEEANR. BEERNETIHNEIT, FBTEE=REOREIIE T MMM, MRAFIENH . 25
Wil EEEX=AEMUSLE, BOMPSEIEENET.

298 - BRESER (RE) WITENES, FERREWARERER, ARNFEDRARAESTFEVLENTSRA. FARN
BTN ARG —T R, EXANEES, FEOMLEERMESETN, BB FRIHEEETFFNIEE.
HEAREALATELE, SEEENIEE LHELR, RAKEAY, HERETHLTANER; Q8- =R (@) £
EARRNZHNERESE, MEATERSRIEING. RREBIRSSFRULE - E/RAFIREERRIE LI,

AREES. OHE. NE, NES—REAR, SANEZANNES, APELREAEOHFORT —EERTAOHR: E%
N4 - SRLEERE (PE) NEN, ESERSATLNES (L) . L8 - ERAFEFNTARN - RIFER ( hE) ,

SrEETHek ST E SR LENERAER, FUBEERNZEAFCHER. Bk, 9% EREER (P E)BEIFRIEA
HESE, FARESTATNSNLMNGIMRAER, FFeLaiak. B85, RRRRINEFE, 248 - BERE
ER (P E)SLARI R RAIBEARE.

285 - ERGER (FE) NEHT, SETFETGESHIEESRE. B A ERT ERE T SEITFHRLE AR ETF
ERATHALER. BATEAETSRLEAENNG, HESEFENALERET WS FEEFANERIHIET, ERER
WITSEARTESRA T AR XE, HEFRENEFATENR. EX5HE, HEAERARSEETENZRMEHRN
FARMES, XBEEEHIMEEFIN.

—RARRLADEEEZL, RHSEATESKLEEENRZ—WKBESEFRITFS, NSEHHRRMERERFEL
M. BEXEOKREREULERRPESRETERLRN, BUNEFIRIIMFERRHTRE, HOSRESEZ
AERFFRIT .

B, EABLR - SR (FE) LEAZEEREF, GNTXHEDS, XRN=ELE - ZR(FE) EEALRNEME
g, NPEEESI S EAREPIZE KAV BRI M EEIRER .

SINAIBEENEE . T 8 - BR(FE)EEARREFNERTERN TR, THRELRRT BFFAAENTME. AF
MR ATHIEERSS,, BRENSTRESER, SISEHERITIERIINE, WESHLNTR, WELE - 2R
($E ) LEALENRESERENNNTESREATE, HEHERERAT, PR S REEGETER .



2014 John Moores Painting Prize (China) Collections Preface 1

Wang Dawei
Dean,College of Fine Arts,Shanghai University
Vice Chairman,Shanghai Artists Association

To date, the John Moores Painting Prize (China) has been already held three times. This prize has already received great acclaim
from all over the world and it is quite influential in the domestic professional field. In 2010, in the first painting prize, there were
1100 competitors coming from 11 provinces. By 2012, the competitors came from 26 provinces, and their numbers doubled to
2200. The statistics for this year's prize is very spectacular and includes 3010 artists from 34 countrywide provinces. The fact
that the number of competing artists has steadily increased by a factor of one thousand new artists year over year quite obviously

indicates the charm and impact of this painting prize.

Being the sponsor of the Chinese section of the competition, the College of Fine Arts at Shanghai University has set the following
two goals for holding the John Moores Painting Prize (China): 1) to promote Chinese contemporary painting talents; and 2) to propel
Chinese contemporary painting into global visibility so as to be embraced by the world. Holding the competition consecutively in
the past three years is an important accomplishment toward achieving these goals. Some useful and enlightening conclusions

can be gained from better understanding the selection system, reward system, and implementation of the competition.

The selection process of the John Moores Painting Prize (China) uses both Chinese and UK judges. The process of deciding on
the winning prize begins with the judges from the two countries discussing the social elements and academic value of each work,
and then they reach an agreement by comparing their comments from their discussions. During this process, the judges not only
fully evaluate the paintings, but they also comment on, and give credit to, the artists. Thus, the selected winners in the previous
years'competitions have successively raised their profile in both the fields of domestic and foreign painting. These previous

winners have become early pioneers of the prize, and the competition has shouldered its responsibility of promoting new artists.

The reward system of the John Moores Painting Prize (China) does not focus on a monetary prize. Rather, the competition
bestows upon the winners the opportunity for international exchange and study. The cooperating organization in England, the
University of John Moores, offers residency for the winners to study, create and hold exhibitions abroad in Britain. The university
creates opportunities for the winners to communicate, and exchange ideas, with first-rate artists and art institutions, building
a bridge of international exchange for Chinese contemporary art to enter the world. At the same time of conducting the John
Moores Painting Prize (China), the College of Fine Arts at Shanghai University has also cooperated with the International Board
of Artistic Review (London) and the University of John Moores. The John Moores Painting Review Award (China) has also been
established with the aim of advancing the healthy development of Chinese contemporary painting through scholarly reviews and
to promote the advancement of domestic artistic reviews. Thusly, the John Moores Painting Prize (China) is successfully based
on its competition system which selects winners based on their submitted work, the reward system which focuses on future
opportunities instead of money, and its implementation that includes both painting and reviewing awards, to both propel, and

reinforce, the healthy development each other.



The guideline that the John Moores Painting Prize (China) judges must be experts from a variety of artistic styles and techniques
proves critical, ensuring that the winning painting styles will not be influenced by a majority of judges who may show a bias
towards their own style. Furthermore, the selection of the judges each year also influences the assessment of the academic value
of the contemporary paintings submitted into the competition. Therefore, the proper selecting of the judges is a priority, while
also creating an opportunity to promote the academic acumen of the sponsor. The rich experience and keen academic insights

of Louis Biggs, the British curator, in choosing judges offer valuable learn opportuities.

One regret seen in previous years is that ink-wash painting, one of the most important forms of Chinese contemporary painting,
hasn't accounted for an appropriate proportion of the submitted entries. Furthermore, few of the submitted ink-wash paintings
have won prizes. Therefore, given this current situation, the competition fails to thoroughly reveal an accurate representation of
Chinese contemporary painting. We, thusly, need to reflect on the judges'choices and begin to explore improvements for future

years'prizes.

Additionally, the current John Moores Painting Prize (China) exhibition has added a new documenta section. This documenta
reviews and summarizes the previous three John Moores Painting Prize (China) competitions. The documenta vividly shows the

growth of the previous winners and how those prizes have affected them.

‘Great things may be accomplished through mass effort’. As time moves on, and as seasons change, John Moores Painting Prize
(China) has already been successfully held three times. We insist on maintaining the overriding principles of professionalism, and
transparent and fair decision making. Even more vital to the healthy development of the prize is to continue to gather world-wide
resources to gain the understanding and attention of visionaries, and to get support from society. The John Moores Painting Prize
(China) should be seen as a Chinese contemporary art platform with international influence, promoting contemporary art talents

and advancing Chinese contemporary painting throughout the world.



12




2014498 - EREER (FE) (FRE Fs (Z2)

BRSBEN - EOARHR
FELER

20144, 48 - BREERFESIREFEEN, MXSELSHREBNRERNERNRINATRERE . ZRME—IFK
FE, MR TRAMTHBIVNIE, MFNRREEIFINE. FURMIHE, EIZE—X, EEFRR, AflFERil
EHEMMAMNSEY . B=R, ARNEBREEEHTZ, BREXTMUZE—IEHNES, FRXXERCERETRRAESN
*iE, RER, FDXYE - ZREER ($E) 2ERE LrniETRImE.

REZH, TESHSERTERAASSE, BNTHRH, HAERFEESN. SHESNDECRIIEN, BRENEFEDLE
—Bl—REZ. EAERNEAEESFERA, FTESNTEHEBFELE —XNRE, FTEERYE. REE. BINXE
. B, MEKE. FNRE. MEE—ELINFRZLHENSEENLFILLAABRA. BHER, LEBMULEFE,
BRULE NSRS, TEN ‘HARLE" s&E "EAELSHESPRRITARNAR" SEMOER, RE—RENE
KRR, BREERESHEARBRUNEFHRE IUERTFENAEMAIKNFEENR, AEFREEAMFA—HEE
TR, LYSAERERIEERNX MR .

EREE, BRBEI—-BEELS - BRLERTS, BARELY - ERLER (TE) F&. 5F, HEHIERERE
IREEEE, IEEER20145408 - BREER (PE) MBRUEBRERE. XEREHREEWEMSIRZNFR, MEREIRT
FENNEL. BRTHERERENBRIAISRIIREZS.

S RBUAR BT 3000 HERBHTENERZ. FHTHNRMTE, BRIRMMETHIES, HERNGEREF, HRE
FOEMbIFE RUHTHENTE. HIINAMEINSBRRIET SEEELNERNBEAERE LS —REIFIESHREN, bES
ZARRITIEBERAR .

BARFTRM - REERE, URYLYH  ETLELZERSNSEE, BELNEKMRIIRREANRNENORORTESE, HE
RELAREROLVELTRNERN DEAFEARF RIEXERERLULTRAHE.,

RN - ERLER (PE) FXETEEY, ROBRETERERNTERL - BB, URONENRRENEXEE
MBI . SRS ERFNMBRNRR, AN SREEEMBR—. BOEBE, BITRZHFOKAEXE
225U, hRERN. BEREKF!



2014 John Moores Painting Prize (China) Collections Preface 2

Lewis Biggs
Chairman of the juror,John Moores Painting Prize (China)

2014 marks the third edition of the John Moores Painting Prize in China, and this publication documents the paintings shortlisted
for the Prize and exhibited at the Himalayas Art Museum in Pudong, Shanghai. The first time something happens, it arouses
interest as something new - new developments are generally welcome. For the second event, people recall the first, and they
simply welcome what they recognise. The third time, people suddenly become demanding. It's not enough for the event just to
be repeated - it has to become better to hold people's attention. I'm convinced that this third edition of JMPP has indeed reached

an even higher level of quality than the first two.

At the time of writing, the jurors have not yet decided on a shortlist of paintings, but it's clear to me that the standard is very high.
The overall number of submissions continues to rise, and the number of high-quality paintings also increases edition by edition.
The range of artworks does not vary so much: the business of the jurors is to find the best examples of each genre, whether still
life, landscape, surreal scene, portrait, abstract, expressive scene, urban landscape etc, The only difference | believe | could find
was that the proportion of ‘conceptual'paintings may be larger than in the two previous editions. That is to say, paintings that are
neither about the craft of painting, nor about the illustrative content, but which address rather the question of ‘what is a painting?’
or ‘what is the role of art in society today?' This is a significant development, suggesting that some artists are increasingly
committed not just to making beautiful or intriguing aesthetic objects, but to using art as an instrument for thinking, to challenge

or question the world in which we live.

In previous years, | have been a juror for the UK John Moores Painting Prize on one occasion, and for the China JMPP on two
occasions. This year it has been my honour and pleasure to chair the selection process for the JMPP China 2014, as a non-voting
jury member. This means | have had all the pleasure of seeing the artworks submitted and of listening to the views expressed

by the jurors, but | have had none of the responsibility for deciding which paintings should be finally shortlisted and exhibited.

I'want to thank the five jurors for their painstaking work in scrutinising more than 3000 submissions, and especially for being
willing to enter into heartfelt discussions with their fellow jurors to arrive at a deeper understanding of the paintings under review.
Their passion and experience are the guarantee that only the highest quality paintings are hung on the walls of the wonderful

Himalayas Art Museum, for the benefit of their artist peers and the general public.

On behalf of Joanna Laing, Chairman, and the other Trustees of the John Moores Exhibition Trust,| would like to thank Director

Wong Shun Kit for his welcome to our mission and our project. | would also like to express the enormous gratitude felt by all the



