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Preface

he history of Chinese film animation covers more than

eighty years, heading towards one hundred. From

the initial difficult start to prosperous development,
confused stagnation, and then revival, Chinese animation has
experienced different periods of achievement and success,
faced ups and downs in the turbulences of the past century.
But Chinese artists have never given up their animation
pursuits. They are full of passion for the art of animation.
More important, Chinese animation has been regarded as a
symbol of national culture and identification, and a strong
manifestation of a country's soft power. China's animation is
taking a new route, filled with exuberant energy, into a period
of and fast development, into the in twenty first century,

The cultural and entertainment industry development of
the country always follow the path of national development.
Animation industry as an important part of the cultural
industry also reflects rise and fall of the national cultural
development process. Animation exerts a great influence
on popular culture, the aesthetic sense of social civilization.
The animation creation in the different periods of times
reflects the marks and characteristics of its their times. The
development of Chinese animation also keep pace with the
development of national culture

Since its creation in 1918, Max Fleischer's "Out of the
Inkwell", a popular animated series that was in tune with
the classic art of shadow play, and other American cartoon
films were shown in Shanghai, where Chinese people were
interested in the imaginary world of animation. With the
mission to create Chinese animation, Mr. Wan Laiming, Mr.
Wan Guchan, Mr. Wan Chaochen, and Mr. Wan Dihuan,
represented the first generation of Chinese animation artists
determined to produce true Chinese animation. After
getting acquainted with the technique, the first animated
advertisement "Shuzhen Dong Chinese Typewriter” was
created in 1922. After that, the Chinese Film Company
produced the animated "Dog Treat", and Shanghai Tobacco
Company produced the animated film "New Year” in 1926.
Both film are recognized as China's first cartoons however it
was “Uproar in the Studio™ produced by the Wan Brothers in
1926 that made a tremendous impact on China's animation. It
is the prelude to the development of Chinese animation.

After the founding of The People’s Republic of China, the
socio-economic and cultural development were promising.

Liuyi Wang

Animation as one of the important part of culture was
based on a solid infrastructure thanks to the support of the
government. Many Chinese masterpieces such as "Why Is
the Crows Are Black-Coated", "The Conceited General",
"Magic Pen"(1955), "Pigsgy Eats Watermelon"(1958),
"Little Tadpoles Looking for Mamma"(1961), and "Havoc
in Heaven"(1961, 1964) appeared in the late 1950s and early
of 1960s. This period is called the Golden Age of Chinese
Animation. A large number of outstanding creative talents
emerged back then: the internationally renowned school of
Chinese animation was founded.

The Golden Age of Chinese Animation fell into an
abyss during the chaostic ten-year period of ten years of
the so called Great Cultural Revolution. The most terrible
catastrophe of the Cultural Revolution was the destruction
of talents. This catastrophe caused Chinese animation to
fall behind international animation development. A whole
generation of talented people were wasted, and excellent
animation works couldn't be produced.

After the end of the Cultural Revolution, the chains of
bondage were broken, and the social, economic, and cultural
life of China returned to the right track. Chinese animation
began to recover. A group of animation artists from Shanghai
Fine Art Animation Film Sstudio produced excellent
animation such as "Nezha Conquers the Dragon King",
"Three Monks." "Snow Kid", "Feeling from Mountain and
Water" breathing unique creativity, wonderful imagination,
and remarkable skill into the works.

With the development of economic reform, Chinese
animation began to explore market-oriented industrial
performance. The popularity of television paved the way for
producing animation animated series in China produced by
non-government enterprises, such as "Blue Cat" and “Pleasant
Goat and Big Big Wolf", long-living series that encouraged
the further development of Chinese animation.

Following the deepening development of China's reform
and opening up policy, the reinforcement of the nation’s
economy, as well as the rising living standards, the spiritual
and cultural needs and requirements of the people have
increased considerably. Meanwhile, the Chinese government
puts emphasis on cultural industries and provides funding
and technology support so that there is enough room for
Chinese animation development. Step by step, a new



Chinese animation industry has begaun to take shape. The
rapid development of Chinese animation is also vigorously
promoting Chinese culture to the world.

Learning from history can predict rise and fall. On the
occasion of the fast development of Chinese animation, we
are going to publish the ten volumes of "March — Chinese
Animation Enters a New Century". The purpose of our
ambitious project is to review Chinese animation history from
the beginning to today in order to document Chinese cultural
phenomena and social development from the perspective of
animation. We try to meet the demand to publish this series
as the ultimate guide and reference to the Chinese animation
history.

March — Chinese Animation Enters a New Century is
a set of academic, aesthetic and popular seriesbooks. The
ten volumes of this book series aim to provide reviews and
analysis, as well as commentary, on Chinese animation from
the angle of the social consciousness, artistic styles, and
cultural ideas and values on the background of the different
periods of Chinese history. Our target group will consist of
professional animators, students and animation fans who will
use our project as reference for research and study.

In the process of editing, we try to use the first-hand
materials; we hold the principles of respect for facts,
objectiveity and fairness. We have interviewed more than
200 animation experts and scholars, professionals from
animation companies and studios, and professors from
universities at home and abroad, and have collected posters,
stills, and documents. We are grateful to all those who have
provided valuable material. We are moved by Mr.Amian Lin
who supplied his precious collection of animation including
articles, reports, newspaper clippings etc., to us.The next
generation of Chinese animation masters, who follow in the
footsteps of Te Wei, Xu Jing Da, Wang Shuchen and others,
have granted their full support in editing this book by opening
their archives. They believe that if this book series devoted
to the history of Chinese animation cannot be edited and
published in time, some of the historical records, especially
those of Shanghai Fine Art Animation Film Studio, cannot
be preserved as the old masters will have passed away. This
would be an irreparable loss.

One of the prominent features of this book series is that
many foreign scholars, experts, professors and professionals
are engaged as advisors. We have received contributions
from the United States, Japan, Russia, Germany, Canada,
India, Iran, Spain, Malaysia and other countries and regions.
Foreign contributors supply articles on animation exchange
and cooperation between China and other countries. The

focus on Chinese animation in foreign countries is also the
fruitful result of international cooperation and coproduction.
After reviewing the illustrations and some parts of translation,
many foreign friends are sure this book series can be
published in English, Russian, Arabic, and Japanese language
versions.

The structure of this book series is classified by animation
production, animation industry, animation education,
animation exchange and cooperation between China and
foreign countries, Taiwan and Hong Kong animation, etc. Each
volume will focus on one subject. and Eeach volume is heavily
illustrated. The reader can read text with pictures and interpret
the text by seeing the respective images. Some of the stills and
pictures in this series are published for the first time.

We pay much attention to the relationship between
animation and comics. Many outstanding Chinese animation
artists actually are comic artists too. For example, animation
masters such as Mr. Te Wei, Mr. Wang Shui Cchen, A Da
and Zhen Tong created many wonderful comics. On the
other hand, famous Chinese comic artists such as Mr. Hua
JinunwWu and Mr. Feang Cheng have been involved in
animation.

Another feature of this book series is that we do not
only introduce the synopsies of animation films in different
periods of time, but also provide the reference materials on
the background of important works of animation, the art style
as well as comments, critics and reviews and information on
director and designer. While we emphasize on the traditional
Chinese Animation School as represented by the Shanghai
Fine Art Animation Film Studio, we also pay attention to
Chinese animation in the new age of the reform period and
the opening to the outside world. Of course, we also would
like to focus on the young generation of Chinese animation
artists. because we know that these young artists represent the
future of Chinese animation.

Maybe this work is the most comprehensive and largest
professional book series on the history of animation in one
single country ever published. It is our pride to fulfill this
honorable task, but we also feel the hard work. It would
be impossible for us to complete this book series without
the great support and cooperation of animation scholars,
experts, professors and professionals at home and abroad.
We are indebted to Mr. Lin Amin, Mr. Xu cCheang, Sheng
Darlong, Wang Yiqgian, Doctor John A. Lent, and Doctor
Rolf Giesen for valuable advice and assistance, and to my
colleagues for their share participation in the shaping of this
book.
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