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Watercolor on paper

HIUEE 1969
Japanese old house
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Watercolor on paper
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Mountain sketch

54.5%39.5cm
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Watercolor on paper
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Japanese old house
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Watercolor on paper
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Talwanese subjectivity awareness -
The style for Yuan Chin-Taa ' s art

We are delighted to invite Professor Yuan Chin-Taa to hold the
© Taiwan Island " exhibition at Chan Liu Art Museum, as Yuan
Chin-Taa is already a renowned artist in Taiwanese art circles, and
is also one of the internationally recognized minorities of Taiwanese
representative artists. He has received positive responses from local
art and culture circles, as well as the media for exhibitions held in
the following: Shanghai Art Museum during May 2008:; the Kyoto
Culture Museum during September, and the National Art Museum of
China, Beijing during April 2009.

Yuan Chin—Taa is a talented artist; his art is filed with natural and
simple quality, exhibiting an impressive body of life experience. He
pursues unigue artistic presentation techniques, including painting
technigues; tool application; medium utilization and theme selection:
and of course, the basic painting elements of composition; colors,
Spaces and quality also exhibit his thoughts, hence his works
demonstrate the ineradicable Taiwanese subjective awareness with
the capture of the progress of democratization in Taiwanese political
history, as well as the incidents which occurred. He also observed
social folk customs, beliefs and festivities and further showed
concern towards phenomena such as life, environmental protection
and ecology. He then depicted what he saw and what he thought
with his own painting language, which appears additionally familiar to
people.

" Taiwan Island " displays his constant pursuit of Taiwan as the
subject, where the techniques were derived from experiencing and
understanding the rules of universal nature. With the application of
the essence of Eastern and Western Cultural art, in addition to a
distinguished taste, his works circle around the thoughts of caring,
criticism and love of Taiwan. Examples of these are the country
series, such as ancient housing, temple fairs, festivities, dragon and
lion dances, flowers and landscapes; the ecological and dream
fulfiling series, such as leaf fish, frogs, butterflies, bugs, ladybugs,
feather bugs, as well as the social phenomena series, including
" Fascination and Bewilderment ", © Pink cat ", © Fountain of life "
" Erotic world ", © Culture of officialdom ". These construct Yuan
Chin-Taa ' s personal style of Taiwanese subjectivity awareness,
which is truly admirable.

Yuan Chin—-Taa has an optimistic and humorous personality: he
Is passionate and generous, and is enthusiastic in promoting the



development and education of ink painting. He organized the Taipei International Ink Painting Biennial,
as well as numerous creative exhibitions, and has attained excellent results with recognition from all
crrcles: he is truly the eminent character within the art and culture circles. It is believed that this
exhibition will bring to art lovers another astonishing experience.

We would lke to show our gratitude for the organization by Professor Chang Yu-Ching: assistance
from Chang-Mei Art Ltd. and Chuan—Hong Business Management Consulting Enterprise; as well as
the sponsorship from MannyKing and Flowing Design, which allowed this exhibition to be completed
successfully.

BIPF 1972
Toilet

145.5x112cm

MYy A
H¥ .=

Oil on Canvas

Director for Chan Liu Art Museum
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Pursuing Change = Pursuing Innovation —
Yuan Chin—-Taa

Artists, as compared to other people, usually have a deeper self-
understanding. They embody deep understanding, build up their own
styles and artistic languages, or even create symbolic images to
highlight their unique dispositions. For professor Yuan Chin—-Taa, the
career as an artist is portrayed by his diligent and conscientious
attitude in real life. Tirelessly,  he creates artworks of different looks
at different stages of life, spanning humanity, politics, ecology,
science and fashion. With his unigue perspectives, Professor Yuan
produces diversified artworks to depict his life experience, which are
all masterpieces.

Professor Yuan ' s artworks are mostly inspired by changes in
the world and society through his perception. He cares about
interactions between land, society and time. He is also concerned
with social movements resulting from the development of science
and technology, including natural ecology, criticism on human science
and politics, which influences the ideology and culture. In his Erotic
Art Series, for example, he uses an ironic approach to convey
deteriorating social ethics, while incorporating educational implications.
With the delicate sensibilities of both of an art creator and a social
observer, Professor Yuan has blended his artworks with scenes
of real life and mirrored the different faces of society. From rural
realistic to modern ink paintings, the artist has demonstrated the
unique characteristics of Eastern arts and the spirits of Chinese ink
drawing. Using multimedia materials, he has endowed a new image
to modern ink paintings. Many of his works, including the ecology
series depicting feather pillars, leaf fish and frogs, etc., demonstrate a
connection to local culture, and represent the vivid, accessible nature
of his work. The attitude of the artist, as reflected in his creations,
is natural and inartificial, with unlimited adaptability. Like a child, he
is always curious and adventurous, focusing all his efforts on the
pursuit of happiness, self-growth and creation. Professor Yuan is an
artist distinguished by his sincerity and child-like personality.

The " Island of Taiwan, Yuan Chin-Taa Solo Exhibition" wil be
unveiled at the Chan Liu Art Museum in Taipei. We wish to
thank the hosting organization Association of Art Lovers in Taiwan
for their full support; as well as the staff of the joint—organizers,



Chan Liu Art Museum and Chan Mei Art Co., Ltd. Also, we wish to
convey special thanks to Chuan—-Hong Management Consultancy Co.
for co—organizing the event, and to Manny King and Flowing Design
for their sponsorship. Your efforts contributed to the success of the
exhibition, including the completion of all complicated administration
work including the printing of albums, delivery of art works, media
communication and exhibition designs.

Finally, | wish to convey our congratulations to Professor Yuan, an
artist with penetrating insights. We look forward to another climax
in Professor Yuan 's career of art creation, which we believe will
be most welcomed by the public.

AREVEED 1973
Line rhythm

39x54cm
TKFE 4 7K
Watercolor on paper

President, Institute of International Cultural
Development, Peking University ' s China Center for Strategic Studies
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Navigator of Contemporary Ink Painting

We are living in a world of diversified culture. The unique cultural
traditions of each ethnic group are handed down from generation
to generation, exchanged and mixed. Currently, there are three
distinct cultural systems in the world: Christian culture in Europe
and the Americas Islamic culture in the Middle East and Confucian
culture in East Asia. As an artist and cultural worker, what actions
should we take to keep pace with these trends and embrace an
era increasingly identified with Chinese culture? Ink painting, no
doubt, is the most representative artwork of Confucian culture.
Over thousands of vyears, traditional ink painting has marked great
accomplishments. As 21st century artists, what can we do to
further develop the art of ink painting? This is an issue that needs
further thought.

In earlier years, | advocated for © a Revolution in Chinese Brush
Painting " and = Pursuing Innovation before Pursuing Perfection " .
The purpose was to abandon old painting techniques which had been
passed down for many generations without change. Persistently,
| " ve devoted myself to the reformation of ink painting and the
establishment of new traditions. My efforts over the last fifty years
have been gradually rewarded. The physiognomy of ink painting has
diversified. The research efforts on ink paints have been tremendous,
both in terms of breadth and depth. Mr. Yuan Chin—Taa is a guru
in this aspect, who has shouldered great responsibility in reforming
ink painting. His rich experience in major international exhibitions
over the last ten years is unrivalled among his peers. For an artist,
loneliness is an unavoidable part of art creation. Sharing artwork, on
the other hand, is indispensable for ink painters. It motivates artists
to increase their efforts in artistic creation, and, more importantly,
encourages them to present their works on the international
stage. These efforts help showcase the strengths of our
traditional culture, sustain and dlorify eastern culture, and blend the
contemporary ink painting concepts into people ' s daily life.

As an artist, Mr. Yuan creates amazing works including realistic
rural depictions, scenes of ecological care and social reflection.
Apart from their diversified appearance, his artworks are influenced
by a strong eastern disposition. In recent years, he chose to
incorporate contemporary consumer culture into ink painting, giving
a modern taste and trendy touch to his ink painting works. As for
the content, he has mixed into his artwork various components
including industrialization, urbanization, secularization, mediasation,
and democratization. From his perspective, Mr. Yuan has broken
down barriers for traditional ink painting. He has achieved significant



485 1974
Ox cart

49.5x63cm
KA
Watercolor on paper

innovation in his thinking style, painting forms, techniques and media material, resulting in a unique style of his own.

In recent ten vears, we have worked together in major international ink painting exhibitions, as well as two ink painting biennials (the third
one is due in August this year). Apart from being an artist, Mr. Yuan is also a successful curator. During the process of selecting themes
and creating topics for the exhibition, he easily grasps the pace of social movement. Over the years we have built up a rapport which helps
the process of organizing events and provides guidance and profundity to ink painting culture. Most people have discovered that Mr. Yuan
possesses modern thoughts and ideas. This is mainly attributable to his tireless reading vear after year. Apart from his paintings, Mr. Yuan also
has had articles published, which helps enrich the content and power of his work. He is an unreserved art creator, theorist and curator, and the
most important navigator of contemporary ink painting.

Global Master of Contemporary Ink Painting

Liu Guo-Song 2010.09
9
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Taiwan ' s experience of modern Ink painting
The continuities and changes of Yuan Chin—taa ' s creative concepts

Yuan Chin—taa studied in the Department of Fine Arts at National
Taiwan Normal University during the 1970s, and he has been the core
ink painting artist in Taiwan ' s painting field for a long period of time.
Moreover, his sensitivity towards the transformation of styles over
the times, and his application of numerous mediums are superior to
many artists of the same era. Looking at Yuan Chin—taa ' s creative
progress, the trainings at National Taiwan Normal University allowed
him to be recognized by the university in various creative fields,
including " Chinese paintings ", © Western paintings " and =~ Water
color paintings " . During the late 1970s, he was presented with
numerous awards, including the 28th Taiwan Provincial Fine Arts
Exhibition and 2nd New Artist award from Lion Fine Arts etc. Yuan
Chin-taa knows the characteristics of ink and oil paintings, which in
turn allowed him to maintain the openness and flexibility of ideas
when he was constructing his own creative concepts thereafter,
such that he could adapt to the mainstream thought under different
periods. This short essay is not intended to investigate Yuan Chin—
taa ' s creations comprehensively, but rather to simply discuss the
transformation of artist ' s creative thoughts though the traces of the
art history.

Basically, Yuan Chin-taa ' s creative thoughts were formed under the
foundation of his introspection towards traditional ink paintings. The
trainings in the university allowed him with outstanding painting skills;
however, the limitation of the ivory tower also made him realized
the Issues of various creative concepts through the ink paintings of
different eras. After returning to Taiwan from studying the master ' s
degree in the United States, he further proposed his views on modern
ink painting. A lateral developoment of ink paintings can be seen from
him after the 1970s, which may be a possible way out as well.

With the experience of the realistic country painting style in the
1970s, when the Taiwanese ink painting artists in the 1980s talks
about © Chinese modern painting" or * Modern Chinese painting ",
the connotation within deviates from those views during the 1960s.
In the main theories of modern paintings during the 1960s, ™ Abstract "
and " Modern" were the characteristics, while = Ink painting "
and © Chinese " were the symbols: artists would then extract the
Chinese images from the historical relics or papers according to theirr
own imagination. Supposing that there is a basis for the analogy that
Max Loehr, the art historian regarded the paintings from the end
of Ming dynasty and the beginning of the Qing dynasty as Supra—
representational and Art—historical Art, then those historical relics from
the art museum and Palace museum which promoted “ Chinese
modern paintings " during the 1950s~1960s in Taiwan has allowed
artists to develop memorial creations and the conceptual coordinate
for " Chinese modern painting " and ~ Modern Chinese painting "
from the experience of observing the actual objects. These concepts
are widely different from the modern ink paintings that the painting
field talks about after the 1980s.

Perhaps, one can observe Yuan Chin—taa by placing him under the
traces of this * Pattern transformation” of ink paintings. In an
investigative thesis on postwar Taiwanese ink paintings, Yuan Chin-
taa classified his creations in the following categories of modern ink
paintings, including * Formation of modernism tendency " ; ~ Country
realism tendency ", and * Diversified expressionism tendency ". One
might say that he absorbed extensively a few vital characteristics
of modern ink paintings. The idea of ° Modern ink paintings "

was popular in the 1980s, with the basic logic still encircling the
argument of modernizing Chinese paintings: however, looking from
the perspective of connotation, © Modern " may not always be the
style for abstract; ink is utlized as a kind of © medium ", where
artist ' s creativities can be presented freely without standard rules,
and new ways were found for the " Theme " as well. Yuan
Chin—taa was able to create his own new path through these
perspectives.

With the pattern transformation from * Modern Chinese painting "
or © Chinese modern painting" to =~ Modern ink painting ", the
biggest obstacle was how to handle the * Chinese ". Yuan Chin—
taa is an autochthonous Taiwanese, but he inherited the categories
of © Chinese painting " and ~ Western painting " under the art
education since the beginning of his creations: therefore, his theme
for creation in his early stages was the innovation and creation
of * Chinese painting ". However, the realistic country style from
the 1970s also influenced him, and to Yuan Chin-taa at that time,
" Chinese " was no longer the historical relics in the museum,
but rather the coir raincoat and old people from farm village.
The nostalgic sceneries were no longer the Cross—Island Highway
replacing the rivers and mountains of the home country, but rather
the crop fields and bamboo forests in the countryside. These
caring and touching feelings towards the realistic environment were
originated from his childhood experience, which was also the reason
that Yuan Chin—taa did not head in the direction of pure formalism
later on: where as since the 1990s, the themes of farm village
experience, natural ecology and social criticism were integrated
together in the creations.

Taiwan awareness and Taiwan subjectivity are the issues that Yuan
Chin—taa concerns about since the middle of the 1990s: although
local folk custom images such as Guandu, Jiufen and Qingming
etc. stil appear in his latter works, they are in fact different from
the nostalgia towards country farm villages in the early periods, as
by this time, Yuan Chin—taa has in addition a sense of awareness,
where he treated the political and social disorders of Taiwan after
martial law was ended with a suspecting, narrow—minded and critical
attitude. © Modern ink painting " does not set default position for
the subject, or one should say that the actual creative concept
within Yuan Chin—taa 's works is no longer highly modernism, but
rather the realism extended from country realism, where he often
examines and criticizes the surrounding social phenomena with the
perspectives of ordinary, common civilians. He further exceeded the
restraints of ink painting, and simultaneously applied various mediums
such as ceramic block print and devices etc, in order to attempt
more interesting forms agilely. Yuan Chin—taa 's constant concerns
for the country in addition with his diversified concepts of mediums
are the major characteristic of his creative thoughts. Just retired
from administrative duty. Yuan Chin-taa can be able to think and
breakthrough the creative concepts again: it is looked forward to
seeing him dig deeper into the humanistic meaning of Taiwanese
history and culture, and to develop more in—depth works.
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