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Photography was invented in the 19th century during the Industrial
Revolution. Its development was also closely related to the economic and
social changes taking place in the 20th century. Landscape photography
found its contribution because of the need of colonial expansion by the Eu-
ropean powers and the exploration of the American West in the United States.
Photography was also applied fully to document the civil war in the United
States. Photography became the most widely used tool during the 20th cen-
tury following the economic development and the improvement of living stan-
dard in Europe and America. The potential of photography became better
understood. If photography was a new art form searching for tradition in the
19th century, the 20th century saw its maturity. Photography became an art
form in its own right and carried with it its own tradition.

Because of the influence the economy is having on the development
of photography, the real advancement of Chinese photography can be said
to occur only in the last twenty years. On one hand, the economic develop-
ment not only made more people interested in photography but also offered
them opportunities to take more pictures, thus to discover more interesting
topics. On the other hand, the economic development created more means
for the photographers to show their work. As the new century begins, pho-
tography in China enters an unprecedented golden era. To hold the Sichuan
Photography Art Exhibition in Chengdu at this juncture is most significant. It
should help us all to have a greater appreciation of what photography really
is.

The 25 participants of this exhibition, all from Sichuan, are from dif-
ferent walks of life. They are reporters, writers, businessmen, government
workers, professional and commercial photographers. It is most welcoming
to see the popularity of photography. It also illustrates the economic well-
being of Sichuan.

On the subject matters these photographers have chosen, 13 of them
did with landscape. 9 with people and fields of human interest for the
exhibition, while one each on sports, water lilies, and studio photography.
As these topics may serve as indicators of where Sichuan photographers
place their emphasis, | find their detachment from the bustling world sur-
rounding them most interesting.

That great emphasis is placed on landscape by many Chinese pho-
tographers can be understood through the cultural tradition as well as the
mood of the country in modern days. It can also be explained by the geo-
graphical location of Sichuan

Nature and what it means to a civilization has been traditionally at the
core of all Chinese arts. Not only landscape painting is considered the main-
stream of Chinese painting, observation of nature and the implicit meaning
nature is revealing can be found in literature and poetry as well. In the Chi-
nese view of the cosmos, nature is organic and dynamic. Furthermore, it is
personified and perceived as part of society. What we learn from nature can
be applied to the conduct in our lives. This view can be found in numerous
writings. Heaven and earth were cited alongside with the emperor, the an-
cestors and the teacher in defining the social order by the philosopher Xunze
(313 to 238 BC). Szema Qian, who lived from 145 to 87 BC and whom
many consider China’s greatest historian, once wrote about the need "to
explore the boundary between heaven and men in order to understand the
changes that took place in the past as well as those taking place in the
present, and thus to be able to offer a unique interpretation (about them)".
In | Ching, the greatest canon of Chinese philosophy, heaven, earth, thunder,
wind, lakes, mountains, fire, and water, the elements of nature necessary to
sustain life, are taken to have profound influence on human life. Interactions
between these natural elements offer clues to the propriety of human con-



duct in a society. From a different perspective, Confucius (551 to 479 BC)
was credited to have said that one might find wisdom in water and kindness
in mountain. In other words, Confucius scholars believe that nature can
help to shape the human character. Under the guidance of nature, one might
find his/her mind broadened and purified. Nature brings out humility and
endurance in a person. Brought up under the influence of such cultural values,
Chinese photographers naturally find a more profound meaning in land-
scape photography and establish a distinctive tradition in the genre.

On the other hand, Sichuan is ideally located for the photographers
to explore. As China places great emphasis on developing its western re-
gion in recent years, Tibet and Yunnan become the backyard for Sichuan
photographers. Their exploration are further extended toward Xinjiang,
Qinghai, Inner Mongolia and the entire western region of China. Their spirit
is like that of those who explored the American West at the beginning of the
20th century. However, how to break from the cliche and discover their indi-
vidual vision in a land which becomes increasingly familiar is a challenge to
all, not to mention the need to bring out the inner meaning of the land within
the context of Chinese culture.

To some participants interested in topics with human interest, the soon
disappearing world of old Sichuan under the pressure of change offers op-
portunity and challenge. The work by Mr. Peng Jianshang which juxtaposes
pictures taken in Sichuan with those taken abroad clearly points out the
impact of cultural collision and the rapid changes in China. The urgency of
capturing what soon will be lost makes some photographers concentrate on
the past. Nostalgia aside, these images can serve as witnesses of a disap-
pearing cultural tradition.

To some other participants, national minorities in Sichuan and west
China are clearly their interest. Here, the line separating the sincere attempt

of seeking understanding among people of different cultures from the ex-
ploitation of someone culturally different can be a thin one.

In an exhibition involving some of the leading photographers of
Sichuan, aside from being a showcase of individual interest and style, we
may also draw from it the general interest of the photographic circle as a
whole. After all, art is a reflection of society. For this reason, to find works in
sports, water lilies, and studio photography among the pictures on display is
most gratifying for me. It once again demonstrates that photography can
be, and should be, a broad-based art form.

In the statement by the organizers, this exhibition is specifically men-
tioned as a prelude to the 27th FIAP Congress in Chengdu in September
2003. Indeed, the economic development in China is naturally followed by
the desire for cultural exchanges. We should bear in mind, however, the
dialogue can succeed only through the measures of creativity and originality.
The maturity of photography art lies on the recognition that a photographer
must use his unique "third eye" to establish him/herself. For the effort of the
organizers and participating photographers, | wish them success in this
endeavor.

Yuan Li

San Francisco, USA
June 2002



BH3® CONTENTS

2 & Foreword
8 JMPIEX{ES Deng Zhenglong's works

12 BXHEREMER Zhao Zhonglu’s works

16 E#HF1E Wang Bangcai's works

20 FEXFE{ESF Wang Dajun’s works

24 FEREE{ESH Wang Jianjun’'s works

28 EImfA{ES Wang Ruilin’s works

32 HKIL{ES Bao Chengli's works

36 ZFFHES Li Dan’s works

40 ZEXRI(ER Li Tianshe's works

44 K#KMES Zhu Lin's works

48 FEES{EM Xu Kangrong's works

52 RIEIER Yu Xiaowu’s works

56 fIZE{EM He Jun’s works

60 IFRT{EM Wang Bingning’s works

64 [H$R{ES Chen Jin's works

68 FLI{Ef Luo Hong's works

72 FA&HMES Zhou Menggi's works

76 H3E{EM Lin Qiang’s works

80 BFEXIEM Zhao Xiuwen's works

84 FBRR{ES Guo Ji's works

88 M FIES Gao Tunzi’s works

92 REFNMES Yuan Rongsun’s works

96 PHEF{ES Tao Chongguang's works

99 #HEF{ES Peng Jianshang’'s works
102 FHT)IMES Gordon Leung’s works
106 ZRIFFKE N Brief introduction to photographers
117 MJIHBHERRALHA Organizational structure of Sichuan Photography Art Exhibition
118 ®ig Afterword




SICHUAN &=




PINZR WEriE

Morning in Aba Photo by Deng Zhenglong

L
: , By
\ sjemsE A
g4 = . el : LB P

aany
l\r" o>




LES 2N
Sichuan Photography Art Exhibition

s

-
g




_!"'_‘é"“;f P

Fields Photo by Deng Zhenglong
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Beautiful Sichuan Photo by Zhao Zhonglu




