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With courage to explore and innovate the cultural spirit of the Chinese nation
and human civilization, Professor Chai has dissolved the boundaries formed by
different histories, cultures, races, areas, aesthetic ideas and artistic styles. His
painting formations are featured by innovations in colors, lines, strokes, materials,
composition, styles, spirit and notions. In the philosophy of mental imagery,
Mr. Chai is unaware of both himself and the outside world and brings a subtle
spirituality into his works. His representative works, such as Mountain Souls,
Xishan Mountain Series and The Sound, showcased his pure attachment to nature
and his unconstrained personality and romantic sentiment. It is hard to believe such
works are painted by an octogenarian who has long been suffered from diseases

and hardships in life.

The art of mental imagery by Mr. Chai is based on such a notion as “Mentality
originates from one’s soul, while imagery is shown in integrate harmony.”
“Mentality” is formed by the ample vitality rooted in the heaven and the earth; it
is an inspiration stemming from daily life, a fountainhead that spurs humanity and
creativity. “Integrate harmony” refers to the positive mentality that finds no barrier
between man and nature and visualizes the perfect harmony of the spiritual minds

of human being.

Therefore, the art of mental imagery is born in such philosophy of “Mentality
originates from one’s soul, while imagery is shown in integrate harmony.” Actually
the art masters in Chinese history have all pursued such philosophy in their artistic
styles works. This valuable philosophy prevailed in classical art history will surely

play its role in initiating new artistic forms.

With a free style and vibrant vitality, Mr.Chai displays the core value of art in his
fantastic and wonderful paintings. Intoxicated in his art of mental imagery, we
can tell the essence of “harmony in disparity and “harmony in co-existence” in
traditional Chinese culture. It is obvious that the illusory features and the ethos in

his paintings are of great significance in this age of information and globalization.

While compiling the album by Mr. Chai Zushun, we were like on a journey in both
ancient times and the present, traveling on the firmament and then roaming through
the great mountains and rivers. The colorful, imaginative and creative art works
reveal the mental imagery world of Mr. Chai who touches every corner with both
passion and jovial easiness. Mr. Chai’s work has a certain allure that makes people
wander in the magic realm created by his whimsical and colorful paintings. One

cannot help unleashing his emotion while appreciating these paintings’ formation.

Yu Jianwen, Tongxinzhai Gallery
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Born in Shanghai in April 1935, Mr. Chai graduated from Shanghai Fine Arts College
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in 1956 (later renamed East China Fine Arts College). He began to teach in Shanghai
Normal University in 1975 and later transferred to Shanghai Theatrical Academy until
his retirement in 1995. Having worked in the aforesaid two universities successively as
a professor of stage art, Mr. Chai is quite expert in creation and teaching of traditional
Chinese and Western paintings. He is honored with the following academic titles:

Member of Chinese Artists Association (Shanghai Branch), member of Shanghai
Advanced Fine Arts Education Association, research fellow and professor of World
Chinese Distant Education University, professor of the Arts Department of Chinese
Study and Research University, member of Shanghai Artists Association, member
of (International) Chinese Artists Association and member of Traditional Chinese

Painting Assodciation.
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Living Up to His Artistic Talent
in Integrating Chinese

and Western Painting SKills
On Mr. Chai Zu-shun’s Paintings

Article / Shao Da-zhen
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Each painting type or school in artistic creation bears its own features and advantages. Just as an ancient
Chinese art critic asserts “"An artist should follow the styles of Confucian scholars and absorb their creative
skills”, it is truly an effective way for one to learn the strong points of different artistic schools so as to mold
his own distinctive style. With such ardent probing spirit and innovative courage, Chai Zu-shun has reaped

fruitful achievements on his tortuous but colorful artistic road.

As a native of Shanghai, Mr. Chai was well nursed by such art masters as Liu Hai-shu, Chen Da-yu and Guan
Liang in East China Fine Arts College in early 1950s. Amid the dense academic atmosphere in the college,
he laid a solid foundation for his artistic career and shaped a noble outlook of life to make art serve the
public. In the mi-1960s, Mr. Chai was compelled to accept brainwashing in the rural area, but he persisted
in portraying the enterprising characters of workers, peasants and the senior red armymen in building their
country. With adept skills and techniques in sketch and oil painting, he brought out a number of early head
portraits such as "Shipyard Woman Welder” and “Head of Geracomium in Jinggangshan”, featured by vivid
and accurate molding as well as simple and honest expressions of the figures. The smooth and succinct
touches revealed his strict training in sketches and memory depiction from nature. His academic work “How
to Sketch Head Portraits” was quite popular among the painters and art amateurs, for he unreservedly
showed his super painting techniques to the readers. His gouaches and watercolor landscape paintings
such as “Bumper Harvest”, “Winding Path” and “Alba” are lyric and emotional, bearing mild and consistent

tinges as well as straight and clear-cut touches.

However, instead of being content with the critic recognition of his attainment in sketch and oil painting
and being reluctant to learn the skills of other schools, Mr. Chai cherishes wider artistic horizon and interest.
Based on the new painting materials and techniques, he carried out innovation of painting. In his work
"The Whole World as One Community---In Memoriam of Dr. Sun Yat-sen’, he vignetted the backdrop to
project the refined demeanor of the great man by the infiltrating effect of Xuan paper. The oil painting
meticulously depicts the facial features and bearing of the figure in a realistic way, with the vicissitude of

Sun Yat-sen'’s life shown in the brushwork of the artist.

Mr. Chai displays his super skills in portraits and wins the public acclaim for his artistic innovation in “The
Whole World as One Community---In Memoriam of Dr. Sun Yat-sen’, “Liang Wen-yan" and “Madam Sun
Yat-sen”. Yet, instead of spinning himself to character portraits, he embarks on animal painting with the
techniques of traditional Chinese painting. Keeping in line with the previous skills and innovations, he

is deeply engrossed in the images of tigres and tries to express the ideal of times in artistic means. He




once remarked "As the monarch of all beasts, the tigre is the Chinese totem which encourages them to
brave all the difficulties and forge ahead. Deeply touched by this animal for its vigor and vitality, I'd like to
arouse the enterprising spirit of the Chinese nation and people’s aesthetic sentiment with the images of
tigres, appealing people’s concern and care for this rare creature which is being endangered. My paintings
of tigres convey my worship for this animal and my aspiration for the prosperity and progress of my
motherland as well." In his paintings, tigres become a carrier to express the artist's ideal and sentiment. In
the course of his creation, the artist acquires energy aggregation and the experience in integrating spirit
and life. Drawing themes from the legendary tales, he worked on the paintings backdropped by flying
dragons, ocean waves, moonlight and dark clouds, representing a strong mythological flavor. As he is
expert in western oil painting, the skeleton and muscle of the tigres are quite right to their bodily form, thus

vividly depicting instant dynamic postures of the animals.

Perhaps the images of tigres still cannot fully express Mr. Chai's artistic talent and passion. He changed
his style once again and tried on “color painting on golden plate”. He said, “For this innovation, | am
enlightened by “Red Lotus", a painting on a golden plate by Zhang Da-gian. Later, drawing the strong
points of modern painting and abstract painting, | can work on either abstract painting or abstract-
concrete painting with the skills of combining oil and water." These paintings are featured by their gorgeous
colors, criss-cross veins and overlapping motley. Tactfully combining strokes with ink and colors, the artist
extends the accidental elements and transforms them into abstract drawing symbols, representing pictures
of romantic and wonderful imagery. Amid the integration of ink and colors, people may experience the
mountain landscape, the fluctuation of flowing water as well as the gathering and dispersion of clouds.
They seem to hear the distant roars of the tigres on one hand and appreciate the romantic, forthright
and unconstrained temperament of the artist on the other. That his color-splashing painting on golden
plate characteristic of modernized and imaginal language can arouse people's aesthetic imagination of
every description lies in his rich experience in molding images and his long-term artistic culture. It should
be pointed out that these ink paintings and color paintings were created in his stern struggle against his
diseases which have troubled him along with his rugged life. His persistent dedication to art commands our

respect.

To an individual artist, it is quite important for him to nurture his personal style. It seems to most of us that
it is enough for an artist to form his own genre and it will spoil his distinctive style if he follows the painting
genres of others. Of course, this is a misconception, for personal styles vary with individual artists and there
should not be unified criteria. With different life experience from others, Mr. Chai Zu-shun has his peculiar
interpretation on art. Spurred by his inner emotions, he works on painting with his noema and artistic
talent. Though changeable in artistic features, Mr. Chai has never deviated himself from his life experience in
creation. Though expert in techniques of both traditional Chinese painting and western oil painting, he tries
his utmost to represent the spirit of Chinese culture, so that his works can be understood, accepted and
enjoyed by the public. In this sense, Mr. Chai Zu-shun deserves the honorary title of a devoted, innovative

and gifted artist.

TEERET - AR, PEEMNERHARIBIE. PRERFEFRERLREIT
Author’ faculty: Shao Da-zhen, Professor and doctorial supervisor of China Central Fine
Arts Academy, director of theoretical study department of China Artists Association
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My Creation of
Mental Imagery Ink-color
Paintings

Article / Chai Zu-shun
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fEmPIRgR, TREMNERARBRIE RHNEAH, IZXREEFMIIEYRR, EETEE
HHl, Bt —iE. FBMEEREAELARZE, RETEREEZNBR, ULHE. F% ¥,
OEHRBYWT, ERK EXRBRERFFBRR, FBELSKNONUIIR, EERAANEZIM
e, REEAWEMNAERR. KB, WHEXM, B “0g”, BRAT.

2004 F, ARBIRHARHERCPEL DIRER +A—REREL, FENRAVFFGRE
LY BEY KFHFIER «BRTIEY £%. Hi «HRTE BE2ORE/MTEMEE, <4
Fr > ERT) EOETRE. M5, FBOFEBMN XU LKBRESSXIFHIH—FEE
R ORE, FRAOEHERI—FEM. 2008 F, BAEXNBRERNERENT “ORFIE B,
IUAMBARENLAOREATE, RBILTHZFERNEENRIEHHE K.

ICETEBXMRRIL AR ZE L 5 ENMEARTEN. ARILETHIIR ‘8" &
STAHR, ZEEE R DB skE 4, tTRREANR" RUL, Buk HRe—4&. FOAARZLNAIRE(E
WEE) Nt eFZEE—EF . “XE" PHERONEINIFZ (RRIFHNSE) HRRE
BT ADHFE. XBR KATHERD, WEBERELE, BRBERFY, NEREQHERTHE. &
RITNERZE, BHRANEAKEEIREREIE.

REEER, EVIEREGNL. B #b. &5, HEEEXEMKE, BRIAM
ZEHLERIR T — R FURKREXMNEEPRAZEZESE. BENETARMS, RHFARBT,
By thRIBRFNRA. £F5, RESARBAS ST, WERNBLEEEHNEN,
BERESTHRAORBARFLFHRE, HEAGRKAY, BRELKBTERMIN . KATEE
SEERERFNEM, FRULK. AP EEE, RIPRE CARAE 1. BEEZHE,
BRFEEIERALE, NAAZEZHP/ D THE, FilThEds, Rik¥e. tefs
AT, IRFPEOALER A,

M EREEARRERE, MGROTE, FARBRRAFAYBAEENSERFERE §
FAATNFEERE LR REFFANRDOMEGTFEENLE, ZMUKERTEEAY)

— B RDIMAEAIH T
BARKRENER, MBIAAERCERLZ AKRR, RENKNARTHETR. Y

ERKFRFRSC BRI L NG, PEESMIEMZERN, EFEATHE, BRUEE. 6. 8%
1ERt, B, EABCHERILK, AILMERTRETE.

HOORBENREZEENETHE, B2OBMNEBXR, ARNBHAEERR. HHUEL,
KXAKXE. BE, AKHBRY  ARE L, BABMARUZM, BIAKEME “ARER"
kRE, WUIRERTFERK. BOVORERT «EE 2FEH, BEE 95" BREX <=
$®AEY NRZABHEALKRIASREZE | GHE. (KEFX TMEEREAIER,
FHRMEHFET I, DUKEERRAYFHE.

TEELHRERAZ. REPHIREE GHEE DS AEARMENEE, hE
“B7. BRVLDREHBREN ‘7, RBMAXRBNTERRABRNRBAZETEEMN, BX
BEEEEN, BNARTREsIA, BIBRENE, AN EmR.
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B REXR, HOREMNFEHRDEREHRNRRNE. BROCREZH OEP
ZERMEARE, CRBEBAEKR, TERAUENE, REFIMNE, RERIE, BREHR,
BREAREFAMNORILKBEER VEEENFRIL. OB L+ IE, EEFS, BLH0
R, TEAESERERS, MEBALEmME. FTEIMERERF SaaNE, Tt
M. FRITHABIER <LLUEEY <BEHY. <= By CHEE. <E T BB «EF.
KLIF. By JIREMAME, EPEER FFHhEBEENRR, FERRAERS, KUER
SNE, LR & BT

PEREE, BRRRBAZE, NG MEaHiE. BESE, sh58, REE, A5HE,
N5z, X5RG—IHMR LK, BXERZE. EHRUOKERMER, BRAm, UEAS,
EERMERTER, BENEL, BtahA.

PELEBAAERSY, PEEBRA%KAF, AEZEEALEES®E. BRAUREK
BAPHRELAKNER, REMBINR R, CHEMESHEE, FfEExE2SPHHRA,
BEHZ K.

Appreciating abstract paintings calls for the knowledge of the painter’s intention and personal experience.
Take "Peace” by Piccaso for example, the pigeons, the deformed women’s bodies are closely related to the
real world at that time. Abstract painting is by no means scrawling. It also requires the basic training and
skills for painting. Each master of art has his unique style and breakthrough in terms of techniques. Hence

an abstract painter is not qualified unless he can make innovation in both “conception” and “techniques”.

Ancient Chinese artists were very particular in ink, technique and strokes. Seemingly monotonous in color,
the traditional Chinese painting appears to be very harmonious in the overall layout. Beginning from “Spring
Outing”, a mountain-and-water painting of Sui Dynasty (581—619 AD), I've copied many masterpieces
including the ink-on-silk paintings by Ju Ran, Guo Xi and Fan Kuan, the painters of the Song Dynasty (960—
1279 AD), Shi Tao's (1642—1707 AD) works created with in-wash way on ink-painted Xuan Paper as well as
the paintings by four masters in the Yuan Dynasty (1279—1368 AD) and another four prominent artists in
the Ming Dynasty (1368—1644 AD). I've studied the traditional Chinese patterns for landscape paintings
and the 36 wrinkling and rubbing skills. I've learnt the techniques of both realistic painting and abbreviated
painting styles in traditional Chinese art, trying to inherit the traditional ways in today’s landscape painting.
With my experience of past decades in this profession, I've published Painting Techniques of Animals and

New Edition of Mustard Garden Painting Book (landscape paintings) in 1985.

| started finger painting and brush-free painting in 1980's but they were not well received at that time. |
compiled Techniques of Brush-Free Painting together with my son. It seems heretic to all the presses in
Shanghai and no one would like to publish it. Finally | got the offer from Beijing Haitian Publishing House
for publishing, but misfortunes came one after another ever since: the fatal traffic accident of the editor,
the loss of the manuscript of my book, the death of my son and a car accident to myself. Despite all the

hardships, | never give up in my innovation in art.

In 1988, | consulted President Liu Hai-shu on the technigues of ink-splash and pigment-splash painting. For
3 hours Mr. Liu commented on Zhang Da-gian's techniques and his own on this genre, emphasizing on
variant colors and repeated coloring by layer upon layer to make the painting solid and thick. As President
Liu was fond of splashing ink and pigments on huge piece of Xuan paper with repeated coloring, the
fragile Xuan paper usually gets slightly torn. While Zhang Da-gian flexibly applied pigment splashing,
with light and handy coloring, his painting appears to be gorgeous and mellifluent. Jackson Pollock, the

American artist applied pigment-dripping technique in his oil paintings, with drippings for several times.
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| take much fancy to the coloring and lines in Pollock’s paintings. On my journey from traditional Chinese
painting to ink-splash and pigment-splash technigues in landscape paintings, | learnt from the strong points
of both Chinese and foreign masters from concretization to mental imagery. With the techniques and skills |

I

" "Cloud-capped Mountains”

learnt, | worked on “Homeland of Cranes”, “Mountain Drizzle in Wuyi Mountain

and " Verdant Scenes of Yangsuo”.

Ink-color paintings on Nijin Paper (paper coated with glue and powdered gold or other metals) is a new
type of painting | created in my later years. | was enlightened by gold-powder ink-wash red lotus technique
by Zhang Da-gian. | was impressed by his technique in mingling brushwork and sketch in creating “Gold-
powder Ink-wash Gold Hook Red Lotus” in particular, an eight-set scroll which | admired so much but only
saw it on painting albums. Later | found “Long Scroll of the Lushan Mountain”, another work by Master

Zhang in his senior age. It was until 1988 that | had the chance to see the original pigment-splash painting.

Ever since then, by continuing to draw the merits from modern decorative painting and abstract painting, |
worked on fully abstract painting and abstract-concretized mental imagery painting with the combination
of oil and water, which can serve as interior ornaments. After the Cultural Revolution, the original works
by Zhao Wu-ji, Zhu De-qun and Pollock were allowed to be displayed in Shanghai. | began to think about
mingling the traditional Chinese freehand brushwork with Western abstract painting to turn it into mental
imagery painting, which gives the audience a concrete association and an abstract surmise as well. It is like
that when you observe the remains stripping off from the city wall; they may presuppose various fantastic
graphs. After my success in “Peaks Bathed in Sunlight” and "Searching Fairies in the Green Field", | saw the
hope for gold-powder coating mental imagery painting and | gradually gained confidence in this new
genre. Later, | put forth “the Yangzte River" and upon the return from my second visit to Putuo Mountain, |
worked on “Thoughts in Putuo Mountain”. “Gracious Light of Emei Mountain”, “Auspicious Snow in Jiuhua
Mountain” and “Meditating Buddhism in Wutai Mountain®, an eight-set gold-powder coating painting.
Not long after, | focused on “Images of the Five Mountains” and “A Tour to the Five Mountains’, a twelve-
set painting. Immediately following that, | was engrossed in a series of two-meter gold-powder coating
paintings, including “Dragon Ridge’, "Red Cliff", “Verdant Expanse under the Mountain of Flames’, “Dazzling’,
“Spring to Snow-Covered Huanglong" and “Red Clouds in the Rising Sun”. | continued to working on mental

imagery works hoping that they could win more popularity.

| got Grade |l Certificate of Physical Disability in 2000 and became old and weak day by day. Yet science and
technology are developing so fast that China’s astronauts reached outer space. The progress of technology
also benefits painting. New pigments are mushrooming. The old problem of murky grey caused by the
mixture of several pigments is solved by the provision of fineness pigments, neutral and grey variants. More
pigment blenders are imported, among which the Nijin paper from Japan is my favorite. As exhibitions of
paintings by world famous masters repeatedly held in Shanghai, | was shocked at the works by modernist
artists and felt imperative to begin our own modern ink painting. Concretization works should not be the
only genre in this age of information. My dream of abstract landscape painting came back to me again.
Works of Zhang Da-gian, Liu Hai-shu and Pollock indicate that if we still use a bow! to mix color and splash
the ink, it would be too primitive and the paper would easily get torn-out. Liu Hai-shu was adept in contrast
of coloring and repeated ink-splash and pigment-splash but his technique will tear the raw Xuan paper.
Zhang Da-gian is known for his quick and brisk pigment splashing but it appears to be slightly weak. By
learning from these two masters, | discover that indirect pigment splashing will keep the Xuan paper intact
on huge painting, while indirect ink-splash and pigment-splash by repeated rubbings will allow more space

for brushwork. With this technique, we will achieve repeated and complicated texture effect in the painting
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