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PREFACE

This book in two volumes contains 100 program works
as the basic repertoires which can be considered suitable for
<performance in the presence of others> such as at concert,pary
and event,etc.,selected from the so-called <compulsory pieces>

to study and play at least once as the classic guitarist or student.

This first volume contains 65 works (68 pieces in total)
of beginning to intermediate level. As all the works are tried
to be placed <in the gradual difficulty order>throughout two
volumes,the study and performance in this order will make the
musical and playing ability progress naturally and smoothly.
This order will be useful in finding new works to suit the

current playing level.

As every work is carefully fingered to show <one reasonable
fingering example>avoiding the characteristic one,it is desirable
to study the most suitable fingering by studying how to express
music.The arrangements for guitar are based on the original
compositions as much as possible.Though almost all works
are written in modern notation,some works still remain in the

conventional style for easier reading and better understanding.

After studying and playing 100 Basic Repertoires [ &
Il ,it is recommendable to challenge further major works of
individual composers and to tackle contemporary works,as
well.It is our sincere hope that this book will be used as the
<ideal submaterial >in any guitar lesson or study and as a

<convenient repertoire handbook>for any guitarist.

ZEN-ON MUSIC CO.,LTD.
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PREFACE

This book in two volumes contains 100 program works
as the basic repertoires which can be considered suitable for
<performance in the presence of others> such as at concert,pary
and event,etc.,selected from the so-called <compulsory pieces>

to study and play at least once as the classic guitarist or student.

This first volume contains 65 works (68 pieces in total)
of beginning to intermediate level. As all the works are tried
to be placed <in the gradual difficulty order>throughout two
volumes,the study and performance in this order will make the
musical and playing ability progress naturally and smoothly.
This order will be useful in finding new works to suit the

current playing level.

As every work is carefully fingered to show <one reasonable
fingering example>avoiding the characteristic one,it is desirable
to study the most suitable fingering by studying how to express
music.The arrangements for guitar are based on the original
compositions as much as possible.Though almost all works
are written in modern notation,some works still remain in the

conventional style for easier reading and better understanding.

After studying and playing 100 Basic Repertoires | &
Il ,it is recommendable to challenge further major works of
individual composers and to tackle contemporary works,as
well.It is our sincere hope that this book will be used as the
<ideal submaterial >in any guitar lesson or study and as a

<convenient repertoire handbook>for any guitarist.

ZEN-ON MUSIC CO.,LTD.
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