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Think Over Ancient SKills
Put Forward New |deas

——0On Duan Zhenming's Chinese Paintings

Sun QiFeng

Viewing Duan Zhenming’s works of Chinese
paintings, the connotation of using the mind and the
will of woods and springs to describe the beauty of
mountains and rivers, is the greatest feeling to the viewers.
If Chinese paintings can be divided into three levels and
tastes of "learning from man —learning from things —
learning from heart", then Zhenming now has stepped
into the world of learning from heart.

There are deep and solid foundations of the
traditional Chinese landscape paintings in Duan
Zhenming’s Chinese paintings. He is well versed in
ancient skills of using brush and ink, coloring and
managements of layout. His works show simple and
unsophisticated with a flavor of the times and show
clear and moist spirit in majestic setting with elegant
styles and interest. Through studying and facsimileing
famous paintings of previous dynasties for many years,
he, with his high savvy, keenly grasps the essence of
the traditional painting, and then carefully ponders to
serve “ME”, in order to realize the highest and natural

aesthetic pattern. On the artistic language he mixes of

understandings of traditional techniques for traditions
and life, and calmly creates his own mind and constructs
the space in the heart, sending out the breath of being
transcendental and free from vulgarity.

Chinese landscape paintings have the function
of “delighting temperament and mood”. It needs to
create artistic conceptions to achieve the conjunctions
between sentiments and scenes, between meanings
and environments. The conjunctions between different
sentiments and meanings, different scenes and
environments could form artistic conceptions with big or
small states, shallow or deep affections. If you carefully
view Duan Zhenming’s landscape paintings, you could
find that in his attentively painted works, he shows the
perfect unification between the thriving and wide outer
space and the free and vigorous inner world, manifesting
the spiritual freedom obtained by the natural conjunction
between human spirits and the universe. Zhenming
has the natural mind which could help him master the
profound truths of all the things and indifferent to fame

and wealth, which is the reason why he keeps energetic



and leads his artistic to be full of a state that spirits could
fit the nature well.

The landscape paintings of Duan Zhenming is both
magnificent and simple, both gloomy and beautiful. In
his Sound between the Bridges, Trip to Wu Yi, Tour
to the Dark Ridge and paintings of this sort, the hills
and trees seem to be weaved by a series of dots. The
numerous dots show the thickness and the vigor of hills
and the exuberance of grassland. The hills and the trees
unify in the background of dense dots and thin grass,
which further completes the boundary and the unification
of the whole picture. The composition of the whole
picture and the partial picture is full of the evidence of
lives, which makes the visitors feel shocked by its grand
scale and then realize the boundlessness of the hills and
the thickness of the clouds. These painting can only be
made after he traveled trough Mount Tai, Huang, Lu,
Jinggang, Emei and Wuyi and visited Tibet Plateau and
the Three Gorges. He applied his comprehension towards
natural changes into his paintings.

His landscape paintings are varied in sizes, topics,
realms and characters. Yet the compositions are all
exuberant with fresh viewpoint, complexity of hills and
thick trees, leaving an expression that all the hills and
rivers struggle to become the main character. Looked
from afar, it is of great momentum. But when paid a
close look, it seems that we can step into a wonder world
where we can go through the tortuous roads, witnessing

the falling spring and hearing the music of rivers. After

that we can feel its open mind and freedom from material
desires.

With the aid of his excellent painting and writing
skills of landscape painting, Zhenming made a great
progress once he came to know flower-and —bird
painting, which made people feel both shocked as well
as reasonable. His modest inner character updated his
power of comprehension. He sincerity for art rather than
material desires inspired his diligence. He didn’t focus
on creation unilaterally. He respected the inheritance and
delicacy of tradition, which made the flowers and birds in
his paintings display grace and thickness with the sparks
of emotion and entertainment through the mingling of
“sense”.

During the robust years of his creation, his Chinese
painting attracted viewers to halt, to appreciate, to
contemplate, and to realize the nurturing of the painting
and the grasp of the truth. Thus people felt the shocking
effects of Chinese traditional culture which is bound to

be an article enjoyment during the whole life.

Notes:

Sun Qifeng, an outstanding Chinese artist, art
educationist, great master of painting. Lifelong professor of
Tianjing Art Institute, member of Chinese Painting Institute of
Ministry of Culture, council member of the Art Agency of China,
the Calligrapher's Association of China and Xiling Press, the

receiver of Special State Allowance.
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Stick To Principles

Carry Forward Traditions

Zhang Yanqing

As the National Day is approaching, Zhenming
comes to my home and says that he wants to publish his
individual paintings collection treated as a periodical
summary of his painting and also brings me his first draft.
After viewing his pictures, I have so many feelings in my
heart. The principles of Chinese paintings began in Wei
and Jin Dynasty, lively and vivid, which were the highest
standards of Chinese paintings. Since the Northern Song
Dynasty, the painting masters of different generations
had fully understood Chinese painting principles and
carried forward the connotation of legal principles to
make continuous innovations and developments, which
made Chinese paintings become more and more brilliant.

Zhenming was an excellent student of my wife
when she was a teacher in the No.3 Middle School in
Jinan. Zhenming was an introverted student with kind,
calm and tough characteristics. When he was in grade
two, junior high, his artistic talent was discovered by
his art teacher Duan Limin (Li Kuchan's disciple), so he
was admitted into the school art team. At that time Xie

Jiadao (a graduate of Zhejiang Academy of Fine Arts

and later served as the honorary chairman of Xinjiang
Painting Institute) was the leader of the school art team.
After Zhenming graduated from high school, Zhejiang
Academy of Fine Arts attached great importance to his
paintings and telegrammed him to join the examination.
Unfortunately his mother was seriously ill at that time,
which made him lose this opportunity. Later he entered
the financial field and became a leader and painting was
still his continuous interest to pursuit. During 30 years,
he kept on carving of it, visited teachers and friends,
learned widely from others' strong points, and worked
very hard. He also paid great attention to self-cultivation.
During the spare time of his work, he read extensively,
seeked for truth, studied the history and theories of
painting, and copied famous ancient artists’ works.
He understands that the significant role of learning
outside the paintings, and likes sheltering himself in the
mountains and exploring their secrets, taking as much
as the beauty of nature and the soul of mountains and
valleys.

Where there is a will, there is a way. I am deeply



shocked by the great vigor of Zhenming’s works.
Although he is busy with work, he can make it seriously
and inherit the tradition, which is a considerable skill.
Wrinkle, spread, point, dye, and every pen are fine, no
flaunty feelings, which is really rare. His drawings seek
deepening of artistic conception, combing the natural
beauty of mountains and rivers with ink rhyme. He is
well versed in ancient skills of using brush and ink,
coloring and managements of layout. His work shows
simple and unsophisticated with a flavor of the times and
shows clear and moist spirit in majestic setting. Feelings
and scenes happily blended in his works, with elegant
style, which causes one to think deeply and hold deep
artistic charm. Once having a look at his works, you
will know his moral quality and cultivation detect his
pragmatic style and feel his spirits of working hard.
Sticking to principles and reforming from the
origin is the essential orientation of Zhenming's painting.
Though he imitates from the tradition, he does not limit
to the tradition, instead he often finds new things in the

succession and makes progress. He spares no efforts to

create a conversation channel with the past wise men
when painting on the Chinese art papers, bringing the
modest and ambitious spirits of the past wise men to
the real paint aesthetics. I firmly believe that he will
make certain achievements in the spreading of Chinese
painting. Such an excellent successor is the biggest
delight of our generation.

At the time when The Work Set of Duan Zhenming
will be published, I write this to express my senses as

well as give my sincere congratulations to him.

Notes:

This is the preface of The Work Set of Duan Zhenming
that Zhang Yanqing wrote in October, 1999. Zhang Yanging is a
famous senior painter from Shandong, the member of Chinese
Artist Association and Shandong History Museum, a professor
at Shandong College of Arts, and a consultant for Shandong

Art Academy.
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