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Surfaces of Affective Memories

Memory is a core issue for history and architecture studies. Our
understanding of the past and our awareness of the present made
historians and architects to develop theories of what and how
should be rehabilitated. For that, strict rules of preservation and
conservation were originated, mostly during the 18th and 19th
centuries — and some are still effective today.

These ideas contribute to a consistent collective memory of hu-
man history at a global level, but are sometimes far from impor-
tant concepts such as local traditions, sustainability, ecology or,
particularly, from affective approaches.

Cultural social practices, habits and customs are not just related
with the global reality, but are deeply rooted in local identity and
mernory. Within this scope, architecture can be a useful device to
create affective links with a space or a place.

The selected projects are not related to monuments’ rehabilita-
tion or world heritage history, but they concern the preservation
of specific remnants connected to past times and memories and
their transformation into references of our daily life. Their rel-
evance comes from local or personal culture as significance of its
history, memory and identity.
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The geographer Yi-Fu Tuan refers *how time and place are related
is an intricate problem” and suggests different approaches to ex-
plore the theme. Two of them are now useful for our analysis: “at-
tachment to place as a function of time, is captured in the phrase, it
takes time to know a place’; and place as time made visible, or place
as memorial to times past.” (Space and Place: The Perspective of
Experience, 1977)

Besides the clear local specificities of the places where the proj-
ects are inserted, we can also observe characteristics of a wider
cultural influence. Three of the projects are located in Europe
(England, Switzerland and Germany) and one in Japan, demon-
strating a notorious cultural difference in the perception of mem-
ory. The European approach to memory is more related to the
physical materiality, where the idea is attached to the construc-
tion of an epidermis, in a very concrete way. In the orient, memory
is not that physical or tangible, and gets its significance on the
conservation of an idea, that is materially represented, but not in -
a literal way.

Remembering Walter Benjamin’s words in his book Berfin Child-
hood around 1900, “Memory is not an instrument for surveying the
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past but its theater", we can consider these projects as examples of
how architecture can activate a new stage for experimentation.

In the project, Manor House Stables, an existing stable block -
old lodge for racing horses - in a run-down state, represented a
fantastic inspiration for AR Design Studio’s architects to build a 3
bedroom house. If on one hand there is a pragmatic sustainable
approach on the re-use of materials — and consequently energy
saving -, on the other hand there is an expressed willingness to
maintain the construction memory as an affective experience. In
the general design, the old stable block is assumed as a scenario
and part of the picturesque image of the southern English coun-
tryside, which inspired some of the renowned British writers (such
as Charles Dickens). For the interior spaces’ organization, a creative
solution was found from the original layout. With a strong narra-
tive drawn to remind the former usage by preserving the original
wood and metal partitions, re-using the old wooden doors and, in
a romanticised way, by transforming the horse troughs into sink
basins and the tethering rings into towel holders. This new house
keeps the memory of the stables alive at the same time shows
the expertise of the old craftsmanship in the construction details.
As the tradition is losing place to global ideas and culture, the
necessity of maintaining some pieces of vernacular memory
grows, as this example in the Upper Valais, in the South Switzer-
land mountains. The Swiss studio Camponovo Baumgartner Ar-
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100-year-old barn wooden partition recalls the memories
of the past.
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chitekten remarkably converted a 100 year-old barn into a family
weekend house, which they call House C. The barn was used as an
empty container where the house fits inside. Without getting into
Swiss vernacular or rural architecture, they made use of a contem-
porary language and depurated design as an evident contrast.
The solution provided a successful response to the need of main-
taining this historical structure and adapting it to new regulations
and demands of today's lifestyle.

Some elements are from the original spatial organization where
considered as references, like the central wall dividing the main
spaces and the separated basement. The original dark larch fa-
cade was kept as an outer skin, where the new house is inserted,
entirely constructed with untreated light color wood. In some sec-
tions this new house is attached to the facade and in others de-
tached, creating a space between, as a loggia. These characteris-
tics recall the former functions of the barn as a shelter for animals
and hay, and now the shelter for a comfortable home.

The Hut in Fichtelberg, situaied in eastern Germany, a project by
AFF Architekten, is constructed over an original wooden weekend
house of 1971, which was afterwards used as a locker room for a
sport club in a skiing area. Abandoned during the 19907, its decay
gave origin to a new hut. The walls of the former structure were
used as a formwork for the new concrete building. The geometry
and texture of the old wooden walls, along with existing doors

B F 121 ©AR Design Studio(Martin

Gardner)



B8 iRt ©AFF Architekten(Sven

Frohlich)

2RI RER B LI RENE S

L)

lﬁ.

ETHRHOBR

Concrete wall imprints from the
former house make visitors feel like
at home.
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and windows, gave shape to the new interior concrete walls. The
trace of the former house is imprinted on the surface of the new
hut as a fingerprint, and the only memory of its existence is its
own absence. With an approach "back to the roots and to the ba-
sics”, this hut is designed to have the minimum of comfort, as a
“simple and spartan” infrastructure, where local spruce trees are
the material for the floors and recycled elements and furniture
outfit the interior. “Unostentatious and sparse from a technical,
functional and aesthetic point of view, the mountain hut performs
its tasks efficiently without daring technical features’, explains
Martin Frohlich from AFF Architekten. In the interior, the great lux-
ury that the Fichtelberg Mountain Hut has to offer consists in the
the views over the wonderful surroundings for contemplation,
through some generous windows facing the forest. Sit inside, we
can wonder in our thoughts and question what can be excessive
in life, or really important and essential, in the “liquid times” which
we are living in.

The Garden Tree House is a poetic approach to memory as a de-
sign concept. In the site designed for the extension of a 35 year-
old house, a pair of trees that could not be left in place existed. But
they were a piece of the history of the place and of the family. For
Hironaka Ogawa & Associates, the history of these existing trees
is part of the “essence” of that place, and for that they should be
kept in the new construction. If somehow the history of places
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belongs to us because we have memories and affections linked
to significant elements. Those trees carried a specific identity that
was preserved during a certain period of time — since the house
existed — something that can be understood as the stabilitas loci
(the stability of place). As the architect refers “these trees looked
over the family for 35 years”. Thus, memory was a main concern in
the design, when deciding to maintain the trees. "Nobody would
go that far without a love and attachment to these trees”, ex-
plained Hironaka Ogawa. Then, after being stripped off their bark
and dried, they were placed in the same spot, but inside the new
house extension as part of the main structure. Even they don't
provide a shadow, and sound of their leaves flapping with the
wind or have the same smell and color anymore, they have plenty
of old stories attached to them and surely will acquire new ones
in the future.

In these projects, the richness of memories and the consciousness
of time as “the mighty sculptor” (as Marguerite Yourcenar says)
gave character and special meanings to the new constructions,
pacifying its existence and providing harmony with the place “es-
sence”. Paula Melaneo
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Hut in Fichtelberg
Since the early 20th Century, the metropolis has been considered
the laboratory of modernity. From there, bread slicers, bean-to-cup
coffee makers, microwaves, 3D convection ovens, induction cook-
ers, water beds, electric toothbrushes, entertainment on TFT dis-
plays and many other technical aids found their way into the huts.
Using district heating systems, condensing heating systems and
electric storage stoves, the architects set the ideal temperature in
every nook and cranny. The common flat is vanishing from their
language. Instead, people live in apartments, studios, lofts, pent-
houses and townhouses. One form of luxury is the architects' lib-
erty to shape the interiors to match their egos, fulfill their strangest
desires, whether they involve building tropical islands in Central
Europe or skiing in the desert. The architects use their huts to
hoard an increasing number of objects, some useful, and some as
mementos because of their prestigious design — modern man is
a chronic gatherer. The architects need more and more space, as
proven by the increase in the demand for housing by a decreasing
population in Germany. This is is not a value judgment but it does
raise the question as to the architects’ relationship with the primal
elements and their value.

The hut appears to have been wrestled from the surrounding land-
scape, a concrete sculpture at the side of the road from Ritters-
griin and Oberwiesenthal through the Ore Mountains in Saxony.
The border between civilization and nature is where trees begin to
outnumber houses. Here, away from the metropolis, there are no
technological helpers, mobile phone signals, dishwashers, micro-
waves, televisions or condensing heaters. The concrete structure
opens only to the forest, like a bus stop opens only to the street,
always in the direction of the intended destination.

Far away from snow making machines, snowboard slopes or leisure
spas, the space created here distances itself from the dynamics of
modern life and consciously avoids its busyness. This mountain hut,
which offers catering facilities and accommodation for six to eight
people, is simple, spartan and the quality of the details is derived
solely from tangible things. Walls and ceilings are formed in con-
crete; the wooden floor boards are made from locally cut spruce
trees; fittings like switches, lights, chairs and wash basins are made
of recycled components, the stoves are steel and the windows are

generously proportioned. Unostentatious and sparse from a tech-.

nical, functional and aesthetic point of view, the mountain hut per-
forms its tasks efficiently without daring technical features. Its mod-
esty meets the requirements of any hiker, who will confirm that an
impressive peak, fresh air and a tasty snack are all they need for
an elemental experience, just like Hans in the Grimms' fairytale, to
whom freedom was more important than possessions and wealth.
Inside, it is more back to the roots than back to the future — the
hut preserves the imprint of its predecessor like a patina. The act
of decoding and discovering the relief — like markings of the form

11
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and surface of the former wooden hut, which are abandoned to
its own fate, is reminiscent of a hunter following tracks in the for-
est. The type of bungalow, originally built as a weekend home and
subsequently used as locker rooms by the “Dynamo” Sport Club,
contributes a mould as a material substrate to form the new, recog-
nizable exterior, a reference to the legibility of history. Saving the
past shows the relationship of the hut to its substrate — it accompa-
nies people from the past to the future as a technical lantern slide.
With its tough climate, nature is a hard task master on Fichtelberg
Mountain. The function, use and material must be designed to
withstand these conditions. “Hutznhaisl” seeks a solution within
this debate which cannot be accused of being a passing fad. Its
silhouette in the dynamic system of its environment is neither
emphatically traditional nor does it strive to be avant-garde. Even
though “Hutznhaisl” represents a departure from the original local
tradition, it remains a courageous re-interpretation of the typology
of a traditional hut. In any case, it has the appeal of quality archi-
tecture, which has the power to attract townspeople to a remote
village with more carved wooden Christmas decorations than resi-
dents. AFF Architekten
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