“Eﬂﬂ?li"”é.ﬁ& < 2 KRR
&\ S5HE “+°RH7 SBTZEMKNB

FUZHU

SH%I
YINGYU

- e

> ANt an ARk
AN

&

\Qteésdﬂﬁtau



“DHRAZFEIR 2EIREZ WALLIZ
\ PEABE “TTh” EBERRIEM

FUZHUANG

SHE]I
YIN YU

K B ERm




FREECEERRMERIUTBEASEFEHFNER, TERFREZT. REIRETUYNAR
AFTHRIYEREBR, RABZSRESECENENRE.

EBHRPAARE, ABTSREHHER, REEDH. RERITERE. REFEZAR. HEZITH
RAXNRGENRY, REEBERELZVARNURRETIEXEYRERS, SEXH_E=F
B, STETHER. TWEL. @ H#E. 5. E. OBEISHN. ETESSEHE
REEXBAST,

ERARXA, BXHR, *BLUIGZHLYRZVRAOEARLER, BTUEASERKR
EIRTV. NHRITZVYMURGARRITETYNEZARE, XITUEARERITAR. HXIH%
ARMUERKEFENSES,

EBEMGE (CIP) iR

e BEih S8R /9K . — bt e Tl
fiAt, 2014.9

“ARHEE TR A AR AR Eor

HEHE T MR

ISBN 978-7-122-21396-9

[. O 1I.O5%- M. QIR - &t - JiE -
SR -EM V. OH31

v [ i AS B 508 CIP B #% - (2014) 25165799 5

KRB TEF XFRiE EWW
HERK. R B OE B MR LHF

HIRETT: 2T VR (IERHTEEXEEHAEEH13S  BPE%HRFS100011)
EN . kT ARAEEDRIT
787mmx 1092mm  1/16 EJ3k7 F#HI157FF  2014FE98EREARE VURENRI

5. 010-64518888 (£ E: 010-64519686 ) £5R%: 010-64518899
pog #it. http.//www.cip.com.cn
RELEAS, nERFFEEM, AtHEED LRATER,

E i 39.005T WRILFRE EELR



52

HERMENEFRKENGSHSHEE LR, SEUETERARGERE
JRFE KRG TE S M EE P, THk, RIE &5 H0E 65 sy
WY 9K, SKHLT SEHAEE R R I, AT AR
HAREZREHEMNESE., RERSSREEE KE, 98 AR R 4707,
JREEARFRLBEARL 126 BT, BEW TR NEL SIS RE S SHE .. IAERYSUR
PRI TR O, S8 UREREHEELABTHEFALWAAL . 2
FHENLZE R EAT.

o2 T A E I B K — i A AL, 2 B ORI 380M 1 3 22 R
HeHh, ARESEHE PR BMH TR, $HEHREEBF N “ &
] EAf . B EAYE. FROEER . EE R A RE H ARAL . KB (BB R
Tt A TR E R R R ETELY (e [2011] 15304 M
(BEMBMBERKT “+ =R WSS “SEFRAREERE S HFN
TR R (Bus [2011] 65304 A TR ##, 20124E10 A,
A2 T H R A 3817 T R 97 SRR Ml (1) 26 BT B T Bt B R 95 2R Bl 2 A 5%
AT AN AE 2y B W PR, SRR TF R T8RS “ARMEE TR M
RIEA, LT “GigiREE AREE TR RNBMEFERLRSY, UE
“H TR BRI S SC PR — R BURAAH AN B RN B, FEIR N T
AR IR E, SWE R B SURBERAM T AR R
M, ZHCERE R S AR AR SR TR RS TR, E8UEM RS
TR, BT (RETTRD F9 TR . ZEH8M Mg S vk
AR SEtE, B4t 60 RAEM KT 2013—2014 FRELEH AR

HEEM B R MY T TR FRESR, TR EE SR RAE
JEHEbR, LEFREE. CUHEE MM, UATIE S, BReS1ERTE L
LB NIEFRARMPEEES ; EMFRESPRE THERARER. &,
oS B 2SR BRI 5 SR N — e LB I m BT A R N A 5 HEE S SR RS
FACEH « A SAE AR R A FIERE R A AE B R N ] . B EHH
BT RGERBRINE . BB A Z G2 R AR B A E0m 12
SELIGMBSR, AR THAT AL ERE Sk S S, MEE
()t AR AN B A8 4 Mt & AR B A G SUIRBER T L it e i ok, i Bt
AR FB RS NE., aEF R R AOHENER . AEg
54 UREE AR E BT AT R RN 1, #GeE. S 5EEM
fE e, R ERAE AL,

sk

e
2013.3



Bl S

75 PRAZAE AR 0 21 HHh 20, 4 8T8 0f AR ke i b AR ) 2 A B2 IR e Al
FEHEE, RMsGERLESRKRE, AREVAEARRBELRE. AT
{50 ke e T A= B )™ AR e T o B e b o ) 5 408 B0 T R Al it
B IEE, BAISH T b & F B A Ll 38ah DU B A ke e A i1 2
A, IR S TR AR R e i Bt 2/, #HE SR
SEEANERE, WETREA (RFERSEE). AT g 5 ek ik ke & &
VbR, RSB A BRSSO ARL  TRA R KR &
HESHE],

A4 RSB ke BT EUE AA B BRI R, i B IR IR L
vhy MR AR LML N R A R 0 e, A 00 B v 3 £ &% 4
B, s, BHE. AL Bk UiiAS IR, MRERSORIE . IR IAR G
HAMP RS o A S0b 38 i 9 & Ml 9 T 5 30 1 S B mOR (it 2 AR HE AR SR FE R N
W, R SN RS, A %A I T A A R A AR S (1 1 2R
X, HIEMEAERBE U .

ZA S —F R = OB MR T 2Bk B B M S, 5V di
B LR R e B R S, O TR SR /N B B N e b~ B 49 45 2 Ui
G, FURGEZITIIRS DG 1E, AR K% 5 IR 52 B -

ANHZ AEE R EIRIE

HE
2014.3



Chapter € THE WORLD OF FASHION B3 %ttt 58 001

UNIT1 THE SIMPLEST GARMENT %ﬁﬁ%é{]ﬁ&% ............................................ 001
UNIT 2 WHAT A CLASSIC IS LIKE ééi}{l%ﬂ‘/é\ ................................................. 009
UNIT3 THE BUSINESS OF FASHION BRI --ovvvvesssserseemmemsissssssse 018

Chapter @) THE TEXTILE OF FASHION fR &%} 025
UNIT 1 THE TEXTILE FABRIC INDUSTRY SRR ----ssssrmrmemeeiessssscen 025
UNIT 2 THE FUR INDUSTRY Bzgﬂk ................................................................. 032

Chapter € THE PROCESS OF PRODUCT DEVELOPMENT

IRZEF M EFmdiE

UNIT 1 THE STAGES OF PRODUCT DEVELOPMENT PROCESS (1)

HE%F%%EFﬂ*&(” .......................................................................... 041
UNIT 2 THE STAGES OF PRODUCT DEVELOPMENT PROCESS (2)
EE%F&E{]EFﬁ*ﬁ (2) .......................................................................... 047
Chapter () FASHION ILLUSTRATORS B3 i R iEI =R 055
UN|T‘] ILLUSTRATORS ﬁ@% ........................................................................ 055
UNIT2 COMPUTER-AIDED DESIGN B ATUHENIRIT «ooveeeesesesesssesssnennes 064
chanter © FASHION DESIGNERS AND BRANDS
AY 3= 1 IH 5 B i aa b on
UNIT 1 THE FAMOUS FASHION DESIGNERS IN THE HISTORY
PN B 2 AR YT e veeerermerem e m e 071
UNIT 2 THE CONTEMPORARY FASHION BRANDS HREZFZESIEMAR oo 075
Chapter () THE CAREER IN FASHION B % BR JV 081
UNIT 1 THE PRIMARY LEVEL IN FASHION B & 2= Wb 8558 — B ERERAY - oo 081
UNIT 2 THE SECONDARY LEVEL IN FASHION B 7= b 558 — B ERERMY - 087
UNIT 3 THE RETAIL LEVEL IN FASHION B & 7= b g cp B B EEFRAY oovveveeeens 092

Answers 099



) Chapter 1 Fp <8

THE WORLD OF FASHION
B i) tH 57

UNIT 1+ THE SIMPLEST GARMENT
ERfEBHVARE

What'’s the key point to learn? 0 ~
—The type of simplest garments

—The style of the great belted plaid of Scotland

—The beginning of sewn garments

—The ability of writing a complaining letter

Part 1 READING =

WITHOUT SEWING
FEEHIRIARSE

What is the first simplest garment? What is the first loom like? What are the advantages
of wearing the Kkilt or pleated wrap-around skirt? Find out in the text.

The simplest garments are those with no cutting or sewing at all. These include all sizes of
loom pieces which may be folded around, draped on, or tied to the human body: shawls, mantles,
wrap-around dresses and skirts, loin cloths, aprons, smaller pieces used over the head or around the
neck or legs, and long narrow lengths that with skill could be transformed into the most intricate

head-gear.
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The earliest garment in the ROM is a finely woven plain length of linen from Egypt that dates
from around 2000BC (ROM 906.18.41). It is 335cm long and 112¢m wide, and would have been
woven on the simplest of looms with the warp threads attached to a pair of bars pegged out on the
ground. Ancient representations show looms according with the length and width of this piece, as
well as people wearing such large wraps, frequently finely pleated.

A garment of similar proportions is still a familiar sight today: the Indian sari. In earlier
days, these were woven on a loom not unlike the ancient Egyptian one with the warp stretched out
across the ground, but with the refinement of having a pit dug under it so that foot treadles could
be used and so that the weaver did not have to crouch at his work. The sari is put on in a variety of
special ways either to form a complete dress or over another garment, making a very beautiful and
wearable costume well suited to the climate of its origin.

The first loom of which we have any knowledge in the Greek world, and in adjacent parts of
Europe and Asia, was different from the Egyptian loom and usually much wider. It had a simple,
almost vertical frame from which the warp threads hung and were attached in groups to weights.
The weaver stood and worked down from the top of the loom. This is known as the warp-weighted
loom and is important because its capacity for wide widths and considerable lengths affected
the form of Greek and Roman costume. Moreover, this loom eventually spread north to exert its
influence on the development of costume in the whole of Europe.

The garment which can be studied in Greek vase paintings and Greek and Roman sculpture—
cloaks, wraps, mantles, dresses and tunics—are all dependent on large wide pieces of material.
These were truly cloth cultures, with no evidence of the skin garments that came before and which
were still a recognizable influence on the garments of earlier Mediterranean cultures. The Greek
tunic or dress (chiton) worn in different lengths by men and women was simply a very large loom
piece used sideways, sometimes with excess width folded over to form a flap at the upper edge.
It was fastened at the shoulders, usually by pinning, and could be worn with the open edge loose
down one side of the body or caught into place; girded around the waist and breast the whole
garment fell in graceful folds. This type of dress continued through Roman times, along with
simpler tunic forms and many types of straight cloak, but the best known piece of Roman clothing,
the toga (Figure 1-1), the mark of the Roman citizen, was somewhat more specialized. Although it
was also a straight piece of woolen material, the lower corners were cut off to make the draping of
it easier.

Material from the warp-weighted loom is characterized by having three finished edges, the
starting border and two selvages. These are always used in such a way as to make sewing a hem

unnecessary.

The great belted plaid of Scotland

In a northern European area influenced by the warp-weighted loom, another garment made
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Figure 1-1

from a single large length of cloth survived in use for a very long time: the great belted plaid of
Scotland. Developing at the end of the sixteenth century, this was the main garment, and might be
the only one, of the poorer people in the Scottish Highlands. It consisted of a four-to-six-yard (3.5-
5.5mm) length of woolen cloth about two yards wide (183cm), and was put on in a curious manner.
It was laid out on the ground, and gathered in folds so that it would fit the girth of the wearer with
a plain section left at each side. The man lay down on it with one selvage at about knee level, and
fastened the whole thing with a belt. When he stood up, the lower part was like a kilt, and the
upper part could be draped around the body. If the weather was bad, the upper part could be pulled
up over the shoulder or, in the case of women who wore it longer than the men, right over head.
Travelers often recorded their surprise that the poor people of the Highland wore little but a bit of
their bedding. If it could be afforded, a linen shirt was also worn, and richer men often wore tight
trousers as well, particularly when riding.

Sometime about the end of the 17" century, the great plaid became two garments. One was
used as the familiar kilt, and when this developed the pleats were permanently stitched into place
rather than gathered each time the garment was put on. The kilt was still worn in a wrap-around
manner with two plain sections lapping each other in front. The upper half of the great plain
was retained and used as it had been, draped around the shoulders. There is a story that it was an

Englishmen who thought up this in the interests of efficiency, and this rankles the Scottish writers
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on costume. It seems more likely that it came as the natural result of a change in the basic loom of
the countryside.

We know that further south the horizontal loom with its narrower width came into western
Europe sometime about 1000 A. D. revolutionized weaving, and costume departed from the
classical concept. We also know that the spread of the new loom north was slow, and particularly
so in remote country areas. The warp-weighted loom was still the basic one in the Faroes and
Iceland at the end of the 18" century, and as long as the material was coming from the old loom it
could be produced in a wide width. Once the narrow loom came in, it would be a very easy step
to make the covering for the body in two pieces rather than take the trouble to sew two lengths
together to make a great unwieldy garment.

The kilt or pleated wrap-around skirt, although so strongly (1)... with Scotland, is a common
form throughout the world. A piece of cloth (2)... around the waist is one of the most basic forms
of clothing occurring in many sizes in many places. It could be the sole garment but is often used
over another body covering. Often a plain wrap-around skirt does not provide room for easy
movement of legs, and so we find various ways of (3)... fullness into it. Pleating is a very ancient
idea. The material simply was folded while damp and clamped into place until it (4)...

The use of the shoulder plaid (5)... generally, rather than just regionally, for men’s costume
in the great long shawls often used instead of overcoats throughout the 19™ century. (6)... the
introduction of Kashmir shawls from the east at the end of the 18" century as an exotic luxury,
shawls foe women became an article of high fashion as well as utility, and many were quite as

capacious as the “great plaid” (Figure 1-1).

Vocabulary

Words Chinese Interpret English Interpret

a shawl is a large piece of woollen cloth which a
shawl n. (D) B, #E woman wears over her shoulders or head, or which
is wrapped around a baby to keep it warm

a mantle is a piece of clothing without sleeves
mantle n BWEY . F . (HEHG) R ; L% | that people used to wear over their other clothes in
former times

an enveloping or covering membrane or layer of

tunic n. RESEIASMK ;. —EHIRAE LXK ks

loom n SN ; RAHIL ; TAAEM come into view indistinctly

border consisting of an ornamental fringe at
either end of an oriental carpet

selvage n AL, il

a knee-length pleated tartan skirt worn by men
as part of the traditional dress in the Highlands of
northern Scotland

n. g TR R AR

it v e, BB




Words Chinese Interpret

toga n (LR WHME, SR KMIRAL
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Continue
English Interpret

a toga is a piece of clothing which was worn by
the ancient Romans

chiton n. A A

a chiton is a kind of tunic which was worn by
ancient Greek men and women

adj. @RI, AFERTHRE

damp | g, WA

deaden (a sound or noise), especially by wrapping

linen n. ERRAT ; ZKEEH A&

a fabric woven with fibers from the flax plant

exotic

#, BMEK, BEIAK

adj. HANETIEER, JEAHAE) ; & H | being or from or characteristic of another place or

part of the world

1. Look at the last two paragraphs, choose the correct answers to fill the blanks. Learn

the grammar before filling.

Grammar in use

Participle

(-ed and being -ed)
€ We often use a past participle or being + participle clause instead of a defining

relative clause with a passive verb:

© The book published last week is his first written for children. (or The book that was

published last week...)

© The boys being chosen for the team are under 9. (or The boy who are being chosen...)
@ Sometimes, however, we can’t use a past participle or being + participle clause.

1) When there is a noun between the relative pronoun and the verb in the defining

relative clause:

© The speed at which decisions are made in the company is worrying. (not The speed at

which decisions made ...)

2) When the defining relative clause includes a modal verb other than will:
© There are a number of people who should be asked. (not ... people should be asked...)

Clauses

Lo

N i Y R S T T ~
(1) A. associated B. associates C. associating D. was associated

(2) A. is taken and wrapped
C. taken and wrapped

(3) A. putting B. put
(4) A.dry B. dried
(5) A. survives B. survive
(6) A. With B. As for

B. was taken and wrapped
D. take and wrap

C. being put D. fill
C. dries D. is going to dry
C. survived D. is survived

C.As D. Being
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2. According the text answer the questions below.

(1) Would you describe the simplest garments mentioned in the text?

Part 2 READING

THE BEGINNING OF SEWN GARMENTS

55l AR A FF i

What is the sign of the beginning of sewn garments? What do they look like? Check it out

from the text.

The poncho is an initial stage in the development of upper body garments. These occur in

many parts of the world, but are best known in South and Central America. The simplest form is

a piece of cloth with a hole in the centre for the head, the next where it is folded in half and sewn

down the lower part if the sides to make a regular sleeveless shirt. Weaving was done on very

Figure 1-2

simple looms, with the warp threads
stretched between one rod which was
hung up and another attached to the
weaver’s waist. The width was fairly
flexible, although usually limited to the
reach of one weaver and frequently even
narrower. The finished cloth could be
wound on he rod close to the weaver,
but there was no provision made at the
other end for a roll for extra length.
The warp was limited to what could
be conveniently hung up between the
weaver and the wall. Ponchos were made
from short lengths specially set up for

that particular garment, and often from
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two or sometimes three lengths woven separately and sewn together. Materials from Central and
South America looms have what appear to be four selvages. There is a closed starting edge, and the
warp threads also turn at the finishing edge. With painstaking handwork, the weaving is completed
by forcing in the last weft threads to produce a piece of cloth finished on four sides. Here we are
not dealing with cutting the coat to fit with the cloth, but rather with weaving the cloth in the
specific sizes required for the garment.

Sometimes the ancient Peruvians took the poncho the next step in its development into a
proper shirt and added sleeves. A part poncho in the ROM shows that to make this garment the
loom was set up four separate times with two pieces for the body and two smaller complete pieces
for the sleeves. It seems complicated, but the workman’s time was of little importance and the elite

could have whatever they wanted (Figure 1-2, Figure 1-3).

Figure 1-3
Vocabulary
Words Chinese Interpret English Interpret
poncho n. )% a blanket-like cloak with a hole in the center for the head

in weaving, the warp is the set of lengthwise yarns

warp n B8 (4) through which the weft is woven

adj. B, FEE ; R

flexible | cem, Ty

capable of being changed

weaver n 8T, wEE a craftsman who weaves cloth

weft n 8, 4tk (2 woof: the yarn woven across the warp yarn in weaving
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3. Work in pairs, discuss how a poncho is made according to the figure below (Figure 1-4).

RIGHT PANEL

(6181

LEFT PANEL

Left Edge
(61)81
a8py yo-punog
(8€)9¢

12'/2(13'2)" 10" -—

o
12'2(13'42)"

Figure 1-4

Part 3 COMPOSING

WRITE A COMPLAINING LETTER
5—HaEnE

You recently bought a pair of jeans from a mail-order catalogue, but you are not happy
with them. Read the advertisement carefully and the notes you have made. Then write
a letter to the manager of the company, complaining about the jeans and asking for your

money back.

— — P —— Saas 5 . T =] ~

Your chance to buy these superb designer jeans!

We are the only company in this country licensed to sell this top brand! (No,I’ve seen
them in a local store.)

—excellent quality (the zip was broken)

—available in all sizes (wrong size send)

—choose from a range of colours - blue, black, gray or green (sent blue,I wanted black)

—free T-shirt included with each purchase (Where it is? Missing.)

—unbeatable price of $45. 00 (have seen cheaper ones)

—rprompt delivery guaranteed (late delivery)

el ] e i i T N 2 B % P
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S
Write a letter of between 120 and 180 words in an appropriate style. Do not write any

postal addresses. See an example below:

| Dear Sir or madam,

? I am writing to complete about... I was very disappointed when it arrived.

' To begin with, you said XXX would arrive promptly but I had to wait three weeks...

| My second complaint is about the price quoted in your advertisement... I could sue you!
The problem do not stop here...
To sum up, I would like a refund, otherwise there’ll be trouble.

r I look forward to hearing from you!

Yours faithfully
Kate Matthew

4. Discussing

‘ A letter of complaint must be polite. Find two phrases in the sample which are too rude

|

. or aggressive. How could you rephrase these sentences in a more appropriate way?

UNIT 2 « WHAT A CLASSIC IS LIKE
ZEZMHA

What’s the key point to learn? U
—The terminology of fashion
—What is a classic like

—How to make an inspiration binder

Part 1 READING RS

THE TERMINOLOGY OF FASHION
B ARE

What is the difference between fashion, style, and design? Just what do high fashion,
mass fashion, taste, classic, and fed mean? To avoid confusion when discussing fashion,

we must first understand the meanings of these terms.
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Style

The first step in understanding fashion is to distinguish between “fashion” and “style” ,
words that most people use interchangeably although there is an immense difference in their
meanings. In general terms, a style is a characteristic or distinctive artistic expression or
presentation. Styles exist in architecture, sculpture, painting, politics, and music, as well as in
popular heroes, games, hobbies, pets, flirtations, and weddings.

In apparel, style is the characteristic or distinctive appearance of a garment the combination
of features that makes it unique and different from other garments. For example, T-shirts are as
different from camp shirts as they are from peasant blouses. Riding jackets are as different from
safari jackets as they are from blazer jackets.

Although styles come and go in terms of acceptance, a specific style always remains a
style, whether it is currently in fashion or not. Some people adopt a style that becomes indelibly
associated with them and wear it regardless of whether it is currently fashionable. Carmen
Miranda’s platform shoes, Katherine Hepburn’s pleated trousers, the Duchess of Windsor’s
jewelry, Marilyn Monroe’s white halter dress, Michael Jackson’s glove are all examples of
personal style.

Some styles are named for the period of history in which they originated-Grecian, Roman,
Renaissance, Empire, Gibson Girl era (early 1900s), flapper era (1920s). When such styles return
to fashion, their basic elements remain the same. Minor details are altered to reflect the taste or
needs of the era in which they reappear. For example, the flapper style of the 1920s was short,
pleated, and body skimming. That style can be bought today, but with changes for current fashion

acceptance.

Fashion

On the other hand, a fashion is a style that is accepted and used by the majority of a group
at any one time, no matter how small that group. A fashion is always based on some particular
style. But not every style is a fashion. A fashion is a fact of social psychology. A style is usually
a creation from an artist or a designer. A fashion is a result of social emulation and acceptance.
A style may be old or new, beautiful or ugly, good or bad. A style is still a style even if it never
receives the slightest acceptance or even approval. A style does not become a fashion until it gains
some popular acceptance. And it remains a fashion only as long as it is accepted. Miniskirts, square-toed
shoes, mustaches, and theatrical daytime makeup have all been fashions. And no doubt each will again
be accepted by a majority of a group of people with similar interests or characteristics-for example,
college students, young career men and women, retired men and women.

Fashions appeal to many different groups and can be categorized according to the group to

which they appeal. High fashion refers to a new style accepted by a limited number of fashion
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leaders who want to be the first to adopt
changes and innovation in fashion. High-
fashion styles are generally introduced and
sold in small quantities and at relatively high
prices. These styles may be limited because
they are too sophisticated or extreme to appeal
to the needs of the general public, or they are
priced well beyond the reach of most people.

However, if the style can appeal to a
broader audience, it is generally copied, mass-
produced, and sold at lower prices. The fashion
leaders or innovators who first accepted it then
move on to something new.

To contrast with high fashion, mass
fashion or volume fashion, consists of styles

that are widely accepted. These fashions are

usually produced and sold in large quantities at

Figure 1-5

moderate to low prices, and appeal to the greatest
majority of fashion-conscious consumers (Figure 1-5). Mass fashion accounts for the majority of sales

in the fashion business. Mass fashion is the "bread and butter" of the fashion banquet!

Design

There can be many variations of detail within a specific style. A design is a particular or
individual interpretation, version, or treatment of a style. A style may be expressed in a great many
designs, all different, yet all related because they are in the same style. A sweatshirt, for example,
is a distinctive style, but within that style, variations may include different types of necklines,
pockets, and sleeves. Another example is a satchel handbag which may be interpreted with
different closures, locks, or handles. These minor variations are the different interpretations that
change the design of a style.

In the fashion industries, manufacturers and retailers assign a number to each individual
design produced. This is the style number. The style number of a product identifies it for
manufacturing, ordering, and selling purposes. In this instance, the term “style number” is used

rather than “ design number,” even though a design is being identified.

A Trend

A trend is a general direction or movement. For example, you will often read in fashion



