o/

SELECTED WORKS OF,\PA/}I:'RCUT BY LI ZHIFEI

T /“'
N TR

S AN .
PR A A YT 1 3
”f.;.‘;‘.\'m/////// al\\\{’l/\:"f\

Al NS .
e W
e .,_;: &

L)




A seii s 2 B

SELECTED WORKS OF PAPERCUT
by
Li Zhifei

& B WO A






) 7R B ) T 20 e i

SELECTED WORKS OF ART Coilected by The Guangdong Folk Art Museum



ZERAETE BT 4K
Mme Li Zhifei at Work



il

Al

BT e AR R R SR A AL P — B IR AR AL, EAEIR T ARBEAX
T, FEHAER, E5AMIBE AR, BeEE, HATHRREXE
wHEE, TUMMENEATERRB T ARBEROHHERSHEEE, RA
e ARAY B 18] AR TE R B

AR AE R SRR E SN, LY HEES RIS IHK, =
A OH LT ER TR AT LR GHNT, SBENEZmERE KR

. B TOAREAR EEM AR AW, . IR A S R R
B Raii., E=14E%, ZMAEPBLE THESE KB, X 2RI AR
B A ER T, AWAIE. w5 FhmE S il Ay, bk
B, sFEEILATENES, TAREGEE, BREE, KRR, 3%
THEZSEZA ERGBER, HEMEE .

75 1 JE Y B 48 B AE S A AR A A R B LR, AEE N 2
HA ANVEM R, 1818 T BRI NRB B

A e R EREIMREE AR GRES KE, 19874, Bt =14k
BT M 1 S T ARV S B WA T R ) T2 AH MO, ot R A TR L S
2o N e T A1 A3 St 7 5 HP R I H B 4 AT ED R, BRERER )T K

A g R AR AEREAE SR A KEBRER Y, FFENY
A2 MAER 2 AR B, FEME LR ORI .

—HN\NE=R



FOREWORD

Paper-cutting, a folk art with a rich flavour of life, is a splendid flower
in the garden of arts of the Chinese nation, a flower that is rooted in the
masses of the people. Since time immemorial, it has been closely linked to
people’s daily life and the folk customs with festivals and such occasions as
wedding, funeral and birthday ceremonies,reflecting people’s mental outlook,
their aesthetic standards, their feelings and interests.

Mme Li Zhifei is a well-known artist of paper-cutting from Chenghai
County, Guangdong Province. She began to learn paper-cutting from her
mother at the age of seven and is now a veteran artist of seventy years’
standing. With her superb skill, her rich imagination and a pair of clever
hands, she has elaborated various kinds of papercuts,such as animals, flowers
and plants, figures from folk stories and patterns implied with lucky mean-
ings, all of which are very popular among the masses of the people.

In the past thirty years, Li Zhifei has not only succeeded in carrying
forward comprehensively the traditional technique of papercutting, but has
also pursued in her studies and has created different means of artistic expre-
ssion. Therefore, her papercuts representing animals or plants or whatever
are all exquisitely-made works of art with a substantial composition and a
graceful design.

Early in the sixties, Li Zhifei’'s papercuts were put on display in the art



exhibitions held in Finland and Sweden; and personal art exhibitions by her
name have been sponsored at home. Her works have received much admi-
ration from people both in China and abroad.

We are greatly indebted to Mme Li Zhifei who shows deep solicitude
for the preservation and development of folk art and, in 1987, donated to
the Guangdong Folk Art Gallery nearly 200 pieces of papercuts she produced
in the past thirty years. Presented to our readers in this album are some
of the works selected from her donations.

Also, Mr Zhou Zuoyu, art theorist of the Guangdong Academy of Arts,
has given us much help in editing this book and has written for it the intro-
ductory remarks about Li Zhifei and her art. To him we wish to express
our deepest appreciation.
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Mme Li Zhifei and Her Art of Paper-cutting

by Zhou Zuoyu

In the autumn of 1912, a gifted girl was born in a village in Lianshang District of Cheng-
hai County, a place that is rich in folk art. She began to learn paper-cutting from her mother
at the age of seven and, at fourteen, was able to elaborate complete sets of papercuts then
used by the villagers as decorations on festivals or other happy occasions, thus making her-
self a consistent winner in the “papercut competitions” held in the village. This clever and
deft girl was Li Zhifei, who is now a well-known artist of paper-cutting.

. Outstanding though she was in the art of paper-cutting, Li Zhifei was overcome with sor-
row and regret in the first half of her life because, for one thing, folk art was considered
unrefined and was looked down upon so she could not earn her living by her speciality; for
another, her husband died of illness not long after they were married, and so for many years
she had to work as a servant to eke out her livelihood.

Since the founding of New China, the People’s Government has given much attention to
the exploration and development of folk art and Li Zhifei, being acknowledged as a talented
artist of paper-cutting, was admitted into the Guangdong Branch of China Association of Ar-
tists, and was recommended to work in the Cultural Park of Guangzhou. Since then she has
been able to give full play to her talent, working wholeheartedly to carry forward and bring
forth new ideas to the art of paper-cutting of the Chaozhou-Shantou style.

Not long ago, a “Li Zhifei Papercut Exhibition” was jointly sponsored by the Guangdong
Branch of China Association of Artists and the Cultural Park of Guangzhou, in which nearly
200 pieces of her works produced in the past sixty years were on display, and were well re-
ceived by artists and visitors from home and abroad.

Li Zhifei's papercuts, according to their usages, fall roughly into four categories:

1. Decorations formerly used on weddings or festive occasions like the Lantern and the



Mid-autumn festivals. Wedding papercuts include the “Pigliver Phoenix” (cooked pigliver deco-
rated into the shape of a phoenix with papercuts) and the roast-pig and fish patterns for de-
corating bride gifts, as well as thoes for decorating dowry like cosmetic box, candle holder,
wine bottle etc.

2. Decorations for daily utensils like lampwick bags and other things.

3. Traditional ornamental patterns of animals, flowers and plants and images of figures
from dramas, legends and fairy tales.

4. Works specially produced for display on exhibitions or at request of the press or hotels,
such as “A Hundred Flowers Blossom in a Riot of Colour” and “The Flying Pigeons and the
Double Happinesses”.

Li Zhifei’'s papercuts are all made by cutting directly on coloured paper with a specially-
made tiny scissors. Small patterns such as those of a flower, a fish, a bird, a chicken or a cat
can be made within a few minutes without a design. For larger patterns, a sketch is drawn
on the wrong side of a coloured paper-pad with up to 5 sheets, so that several pieces of the
same design can be made at one time.

Traditional papercuts are made of red paper. The red pattern is stuck on a background
of white paper that is trimmed about 2mm away along the periphery of the pattern. Again,
this pattern with a white fringe is stuck on a sheet of green paper, which 1s trimmed the
same way to leave a green border. Thus, a contrastive effect of red, white and green colours
1s created.

While keeping up the traditional practice of using coloured paper as material, Li Zhifei
set herself to try on coloured plastic sheets. The semitransparent “plastic cuts”, when stuck
on a lantern, can make the light softer, thus producing an effect of peacefulness and
quietness.

Substantial in composition, graceful in form and exquisite in style, Li Zhifei’'s papercuts
are of very high artistic value. She is good at adopting the artistic technique of contrasts be-
tween black and white colours, thin and thick strokes, straight and curved lines, and between
()bJECtb that are represented by the “cut-to-open” or “remain-closed” lines, so that the patterns
will be vividly and beautifully presented, with the negative and positive characters setting off



each other. In her work “A Hundred Flowers Blossom in a Riot of Colour”, for instance, a
good many things—-a basket holding more than fifty flowers with six butterflies flying around
etc—are mixed in one design but are so properly arranged and so distinctly and gracefully
portrayed that they do not creat any effect of confusion at all, which is an example that gi-
ves proof of her high artistic attainments.

Not only have Li Zhifei's papercuts been often put on display in the art exhibitions in
Guangzhou or in Guangdong province or frequently been published on the press, but they have
also been televised on the GDTV in the special program of “The Cultural Life”. Moreover,
some of her works of excellence of the early sixties were put on display in the “China Wo-
men Art Exposition” held in Finland and Sweden. Since the founding of New China, many
foreign specialists who are interested in Chinese folk art have appreciated her works at her
home. Having seen Li Zhifei's papercuts, a professor of the UCLA, who specialized in the
history of Chinese folk art, once told me, “I read in the States a German-published ‘Selected
Works of Chinese Papercuts’, in which 100 pieces of papercut from various parts of China
were printed. But they are not as fine and exquisite as Li Zhifei’s.”

Although now at the advanced age of 76, yet Li Zhifei tirelessly perseveres at paper-cut-
ting. Her spirit of utter devotion to art is indeed the admiration of us all.

(Translated by Dong Qingyuan)
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