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preface
Mu Xiao—tian

Chinese traditional flowers-and-birds painting has a long history, as we know in “shang
shu”and“zhou L.i”,two chinese ancient classics,it can be tracde back to Yu,Xia, Yin,Zhou Dynas-
t1es(2179—256B. C. ). At these times,solid foundations have been laid for its later develpments.
From these times on, painterof talents come out in succession, for exaple,according to historical
records, Lie Yi of Qin Dy-nasty (221—207B. C. ) was skilled in phoenix,chen chang and Gong
Kuan of Han Dynasty (206B. C. —220A.D. ) in oxen,horses and [lying birds. In Tang Dynasty
(618 —907)Bian Luan was good at bees, butterflies, cicadas and sparrows, and Diao Guang —
yin.

(C. 852 —935) at cats, rabbits and birds. During Five Dynasties (907 — 960), Xu Xi and
Huang Quan (? —965) enjoy equally high prestige. they pushed the Chinese flowers—and —birds
painting to a new stage of great maturity. In Song Dynasty (960—1279) Cui Bai of Hao — liang
made a great leap forward, transformed the conventional style into that of “tranquil and plain™.
He enriched the flowers —and —birds painting and made it full of vitality. Talentde painters ap-
pearde repeatedly, many masterpieces were produced and converged into marvellous treasures in
Yuan (1206 — 1368), Ming (1368 — 1644) and Qing (1616 —1911) Dynasties. In recent hundred
years,countless flowers —and —birds painters have been firmly following the way started by the
ancients,and striding forward with these marvellous treasures.

Mr. zhao Jing—an,Zi(styled himsel{) Ji—ming,born in 1922,a native of Fu—yang city,An-
hui province. He graduated from the Department of Fine Arts,Institute of Anhui in 1948. He had

been an instructor in art in D. F. A. ,University of An—hui and later University of Nangjing .now
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is a professor in D. F. A. , Teachers College of Fu—yang. Mr. zhao is a member of Artists Associa-
tion of P. R. of China and an honorary member of the Council of Anhui Branch of A. A. of P. R. C.
As 1 konw.he was already renowned for his excellent works as early as he majored in calligraphy
and Chinese traditional painting in Institute of Anhui. In later more than ofrty years,he has been
engaged in art teaching all along as well as in creation,he always keeps his spirit young and im-
proves himself as well as his art. Although being proficient at Chinese traditional landscape,cal-
ligraphy and oil painting ,he chose flowers—and —birds painting as his speciality. He held his per-
sonal flowers—and —birds painting exhibitions and participated in the joint exhibitions in Nanjing
and Wuhu with his collegues. While teaching in University of Anhui and University of Nanjing. In
1954,Mr,Zhao,as a representative of the artists in the Fu-yang Prefecture,attended the inaugural
meeting of Writers and Artists Union of Anhui,and the Art Exhibition of Artists of East China.
in 1956 and 1957,he was invited to the forum on the Art Exhibition of Young Artists of Youn
Artists of China,and was awarded a priae and a medal. But at the same year,a political movement
swept over China. Mr. Zhao could not escape from the calamity,was involved in the whirlpool.
from that time on,he had been the targer of various political movements, a merry and vig&)rous
young man had become taciturn and smileless.

However,who would have thought that Jing—an could stage a comeback in 1984 and 19852
He is a miracle of amasing fortitude and sturiness,stands among his colleagues and friends again.
On his personal flowers —and — birds painting exhibitions held in Shanghai museum and Anhui
museum , he showed the publio his new works done in the past several years. These works being
full of enterprising spirit reveal the existence of his indomitable vitality which is even more
stronger than before. When 1 inscribed congratulations on his exhibitions,in which I made an ap-
praisal of his paintings, “+:generous and untrammelled, he never sticks to established conven-
tions; his brushwork natural and unrestrained, his coloring harmonious and elegant. Only with

dots and delicate touches the simple,untrammelled,elegant and magnificient effects which I al-
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ways admire deeply emerge,they are full of interest++”

Time passes so fast that six years have been past! Although green pines and bamboos ,wistri,
peoties, goshawks,cagles .mynas,insects,and fishes etc. are still his “perpetual”subject matters,
their meaning becomes much deeper than before. His strokes more imposing. the impressions of
his paintings {resher, his brushwork more fascinating. As the saying goes.“After an absence of
three days from a scholar,one ‘rubs his eyes’and sees in him a changed man for the better”. Now
six years has been past,his art arises as if it wakes after a long deep sieep ,embodies more the tra-
dition and expresses his untrammelled character much better than bdfore. In December 1988, he
was the champion for his new work “Pines and Flowers”in the “Ink Dragon Cup”Calligraphy and
Painting Competition held by Wuhan Branch of the Senior Calligrephists and Painters Association
of China and by “Yangtze Daily”. This work incarnates his motts,“Learn from the great ancients,
contemporaries and nature. melt all essence in a por.”

In addition to this painting.his excellent works include the series of “Ode to the Autumn”,
they are “The Sunlight in Autumn”,The Chirps in Autumn,“Better than Spring”,“The Autumn
Sound”and so on. It may seem superficial to think the artist merely extols the autumn,and it vul-
gar 1o think he only chants himself. What does he want to express? Actually he is singing the
praises of our great era,the nem era of hundreds of flowers blooming together and hundreds of
birds singing freely. In his “Better than Spring”,only the upper part of a cockscomb is showed,
but on the tip of the sturdy stem foilde by several pieces of pine needles the flaming corolla is the
emblem of the artist’s passionate fellings. It is.as it were .the beautiful sparkle flash produced by
the crash between the artist’s passion and his childike innocence. His “peonies”,some vermillion
and some blackish,are valude for the artist’s true self and his feelings in them. With a subtle gra-
dation,the peonies,both the light vermillion and the ink with gloss,seem to be hidden in a mysti-
cal enshrounding mist. The flowers and twige are properly spaced. Some flowers are just in bud,
others in full bloom and dignified. A butterfly rests on the fresh and tender petal,it seems to leave

in a moment. This treatment gives more vitality and dynamism, and even sweet smell to the pic-
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ture.

He is also a specialist in “myna”,he has painted many “myne”pictures,each has a wonderful
composition. The mynas are in various postures,one or two a group,or several,singing or danc-
ing ,playing water or combing their feathers,leaning close to each other,or perching high on the
twig,they are all fresh with energy. There are on any melancholy,but a “new and dynamic atmo-
sphere produced by spring birds, cry. ”Sometimes the scenes are embellished with some wickers
swaying gently in the breeze,or with some hardy and twisting winter sweets,not much ink and
brush used,but full of life.

In order to enhance the artistic charm of his huge flowers-and-plants paintings,he usually
embellishes several fowls set off by rocks and flowing water. While painitng goshawks,he also
usually draws green pines with twisting branches and unyielding trunks to set off the goshawks,
makes them to add to each other’s splendour. Sometimes his wild flowers and plants are located
in remote mountains and precipices,they are elegant and natural in various postures, free from
vulgarity sobvirously done by a specialist with superb traditional skill and great learning,absolute-
ly not by an ordinary painter lacking life experience.

He can make painting of great size. These paintings can be of variety but not complicated ,of
simplicity but not sketchy,of sparsity but not empty,or of ednsity but not obstructive,appropri-
ate to gathering as well as to scattering. He looks far ahead and aims high,so even his paintings of
small size lood monumental and with decorum,have a style of a great master.

In treating the spacing of the objects in paintings,sometimes the painter reaches the extreme
simplicity,only with a few free and delicate strokes,the scene,emotion,and situation appear and
are in perfect harmony. Sometimes he reaches the extreme thick,but there are no senses of suffo-
cation. He can always facilitate the mutual promotion between void and solid, between sparsity
and density,get untrammelled freedom and change outside the scene.

Mr. Zhao’s brushwork is steady and carefree. When the mood comes,his experiences comes

to life she would look like*“a thirsty thoroughbred horse running towards a fountain”,or"a hungry
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eagle hawking at a prey”,he paints at will and the‘interest and charm create. Besides painting,he
likes to_travel in the wild field,among the great mountains and rivers,or lies on a bed to read
books all day.or drinks and chants::-searches restlessly f{or inspiration from life ,nature,and prde-
Cessors, treasure.

In ancient Chinese painting,the main tone was nade by cinnabar and azurite ,added with a few
other pigments. After Tang and Song Dynasties ,Chinese painting tended to ink painting,the main
tone was made by ink. However,Mr. Zhao combines the two methods into one,that is,the main
tone was made by cinnabar and azurite ,but it is light and elegant rather than bold and bright. For
ink painting also needs the same appropriate tone,appropriate relation between black and white,
dry and wet. Although there is no other colours,it looks multicoloured. Wu Chang-shuo (1844 —
1927) advised, “while painting,one cannot pay too much attention to colouring”. From Mr. Zhao’
s works,we can see that he knows it very well. Mr. Zhao’s name ,now,has been put down in the
Great Dictionary of Chinese Artists.

Jing-an’ s painting strives for equilibrium and symmetry. However. the are dynamically
achieved. He usually reaches equilibrium by inscriptions,for he benefits by his great attainments
in calligraphy. The objects in his painting often look like placed upside down,for instances, his

“Owl”,“Wistaria”,look like top-heavy ,they don’t seem to be quite balanced at all ,when you look
deeper,you will fully appreciate its subtlety.

As for other characteristics of Mr. Zhao’s painting, I think,the best way is that the rdaders
find ,enjoy,and comment on by themselves.

As to other aspects,such as the painter’s inheritance,his hard career.the appraisals of him
and of his works made by scholars of insight at home and abroad ,and information about his works
showed domestically and overseas etc,I cannot introduce in such a limited space,although I would
like to. I hope readers will excuse me for that.

Let’s congratulate Mr. Zhao on the piblication of his “Zhao Jing-an’s Flowers-and-Birds

Painting Album.”
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