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2. Kengo Kuma

3. Pezo von Ellrichshausen
4. Diébedo Francis Kéré
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Inthe Alvaro Siza and Eduardo Souto de Moura’s installations, the sensing spaces of architecture are translated into archetypical elements. A column and its capital for Siza in the RA's courtyard
and a moulded door case for Souto de Moura (which appears in two different rooms).
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For me, architecture requires
continuity:

we have to continue what
others have done before us,
but using different materials

and methods of construction.

— Eduardo Souto de Moura

According to the ancient
Chinese philosopher Lao Zi,
what is important is what is
contained, not the container.
- Li Xiadong

Leonel de Castro

XERRE - HIT-1E

s

SRS MRS N E X EEBBurlington BRI R

Eduardo Souto de Moura's arches encourage visitors to consider the architectural
history of Burlington House
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Li Xiaodong's installation is a maze that culminates in a Zen garden where the

low light, the mirrors, and the echoes created by people walking on the pebbles
nvey a feeling of disorientation

88y #2{#t. ©Benedict Johnson(courtesy of the Royal Academy of Arts)
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lalways start with something small,

breaking down materials into particles

or fragments that can then be recom-

bined into units of the right scale

to provide comfort and intimacy,.
Kengo Kuma
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Sensing Spaces, a Dive into the
Core of Architecture

"Buildings are judged as if they were sculp-
ture and painting, that is to say, externally
and superficially, as purely plastic phenom-
ena". This assertion from Bruno Zevi can
be a key to read the motivations of Kate
Goodwin, the curator of the exhibition of
Sensing Spaces: Architecture Reimagined,
organised by the Royal Academy of Arts in
London and taking place from the end of
January to the beginning of April of 2014

A large number of exhibitions in recent
years have presented architecture and de-
sign through various lenses, from architec-
ture’s impact on society to its significance

=F, MLEDATATIEBER LML

The two installations by Kengo Kuma are set in deep, dark rooms where the only source of light is an array of LEDs Lml,r(,dd(;d in the floor, pointing at the bamboo sticks that form a pavilion
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For me,

architecture is primarily about people,
about asking questions

such as:

Who is the user?

What is going to happen here?

How can | respond to the users’ needs?
- Diébédo Francis Kéré

as a cultural act — architecture as image and
architecture as political expression. Many
others have focused on the act of building
and possible implications for a sustainable
future, with a view toward the current eco-
nomic panorama or the status of technical
achievements. All these aspects are as
important as a debate about architecture
as such, but all can be considered periph-
eral to such core questions of architecture
as space, proportions or geometry and user
perceptions of them.

Against the wide-ranging plethora of dis-
cussions, debates and exhibitions of recent
years, Sensing Spaces seems to target the
very centre of the architectural discipline.
Seven architecture practices from around
the world have been invited to reflect on
the relationship between built forms and
people. What does a person feel when
inside the architectural work? How do

JEM B IMDIebédo Francis Keéreé fi& 1187
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Diebedo Francis Keré's installation is purposely incomplete, an open work that requires visitor's intervention for any definition

materials, textures, light and shapes affect
perceptions of space? Can a built form
and the light passing through it trigger a
mood? Can sound, temperature, scent and
colours also be part of the spatial experi-
ence as a whole? The invited architects
have sought to demonstrate their points
of view through a series of structures to
be inhabited, used, or even completed by
the visitors.

However, one should consider that the
feeling of space depends upon a process
of education. Part of this process occurs
naturally as a body's reaction to external
stimuli, but another part requires training,
attention and interpretation. Moreover,
the “spatial awareness" varies from person
to person and — most significantly — by
age, as the gradual acquisition of adult
rational thought disables the child's ability

to instinctively perceive and respond to

architecture. The introductory text of the
exhibition (An Introduction to the Exhibi-
tion for Teachers and Students, was pub-
lished by Royal Academy of Arts) touches
on this point in its mention of British
architect Colin St John Wilson's consider-
ation of the experience of space: "All of our
awareness is grounded in forms of spatial
experience, and that spatial awareness is
not pure, but charged with emotional stress
from our first born affinities. It is in fact the
first language we ever learned, long before
words.” The ability to perceive space for
what it is, for its shapes and physical char-
acteristics, before seeing it through the
lens of rational thinking, is fundamental to
a pure and direct ynderstanding of archi-
tecture. Rob Gregory's introduction to the
exhibition refers to Wilson's idea of Spatial
Blindness — the incapacity to perceive
space for what it is, “a baffling and perhaps

of the Royal Academy of Arts)
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dangerous transparency. .. a condition that
we do not see but see through".

The various projects exhibited seek to ad-
dress this point, requiring the visitor to use
his/her senses and spatial perceptions to
"sense” the spaces created.

The two installations by Kengo Kuma are
set in deep, dark rooms where the only
source of light is an array of LEDs embed-
ded in the floor, pointing at the bamboo
sticks that form a pavilion. While the dark-
ness implies a strong sense of loss, the it
bamboo offers a guide, a safe point in the
room, which — owing to the surrounding
obscurity — has lost its edges and walls.
While the play of darkness and light is

the immediate visual perception, the two

scents (hinoki and tatami) provide a sec-
ond, yet more permeating, atmosphere,

Li Xiaodong's installation is a maze that
culminates in a Zen garden where the low
light, the mirrors, and the echoes created
by people walking on the pebbles convey
a feeling of disorientation. The path offers
an unusual experience to visitors with its
timber-frame wall clad with hazel sticks,
where the only light comes from the LED-
lit raised from acrylic floor. Many aspects
of this installation prompt visitors to feel
uneasy and to ask for reasons: one quan-
dary for all is the total absence of shadows
to indicate the depth or distances of
surrounding elements in the walkthrough.
The installation of the African architect

'l
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Diébédo Francis Kéré is purposely incom-
plete, an open work that requires visitor's
intervention for any definition. People are
in fact invited to take one of several co-
loured plastic straws and thread it through
the holes of the white honeycomb basic
structure. The hairy appearance that the
grotto-like pavilion assumes — evolving
through two main rooms of the Gallery as
an enfilade — is hence determined by the
visitors and continuously modified accord-
ing to their considerations at a specific
moment. Unlike previous exhibitions, such
as the last Venice Biennale, where massive
pavilions have been realised, both Alvaro
Siza and Eduardo Souto de Moura have
chosen a more sophisticated and essential
way. The sensing spaces of architecture
are translated into archetypical elements—
a column and its capital for Siza in the

RA's courtyard and a moulded door case
for Souto de Moura. Perhaps the most
impressive and voluminous proposals are
those of Pezo von Ellrichshausen and Graf-
ton Architects. The former proposes an
experience of space through key elements
of the architectural vocabulary, such as
the ramp, the staircase, the balcony, or the
facade (which covers the ramp and hides
the inside of one part of the pavilion).

The visitor partakes of the structure by
entering it, circulating up and down, and
inhabiting its elements. The latter, by con-
trast, displays the evocative power of the
physical aspect of architecture, with its
weight and gravity. Masses and volumes

There is a sense of pleasure in moving from
darkness to light or vice versa, because as
human beings we're cyclical.

How light reflects and how light is contained
are the stuff of architecture.

— Grafton Architects

B #21#. ©Alice Clancy
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Grafton Architects displays the evocative power of the physical aspect of architecture, with its weight and gravity. Masses
and volumes are virtually suspended from the ceiling, from which a sharp skylight reflects onto a variety of plastered surfaces.



are virtually suspended from the ceiling,
from which a sharp skylight reflects onto
a variety of plastered surfaces. The light
enhances the colours and tones of both
the walls and the voids, differentiating
the entire space into dark (on the sides)
and it (at the centre). A side reading can
be added here: This structure may recall
the fact that the architect is the person in
charge of controlling the masses, voids,
weights and light of the spaces we all live
in. This dawning is supported by a series
of suggestions one can find throughout
the exhibition concerning the basic yet
capital essences of the architectural prac-
tice, and is yet more explicitly described
in the documentary projected in one

of the rooms. Kéré wonders how much
light there should be in the entrance of a
building, while Siza offers a reminder that
nature is nature and architecture is about
establishing geometries in space. Souto
de Moura holds that details must work
together towards the same compositional
system, or they don't create the desired
atmosphere, and Grafton explains that
light is amongst the most expressive tools
of the architect. Hence, architecture has
not been presented under social, geo-
graphical or political circumstances, or

as a representation of itself, with models,
drawings or pictures, but solidly and con-
cretely, as a holistic sum of the peculiar
characteristics of the discipline.

However, further and subsequent
speculations are left open. Although the

B {18, ©Ana Crovettolcourtesy of Pezo von Ellrichshausen)

We are not trying to express
the structural properties of our
buildings.

The emphasis instead is on the
proportions of the rooms, their
sequence, the way they open —
simple things, but when taken
together suggests something
more complex.

— Pezo von Ellrichshausen

main aim of the projects presented in

the exhibition seems to interact directly
with the senses and perceptions, it is not
difficult to see beyond their light, materi-
als, colours and textures to appreciate

the symbolic values, the allusions and
analogies. Another subtle thread tying
the various projects together emerges
more clearly in the documentary. The way
the "sense” of architecture is envisioned
by the architect seems to originate from
childhood as the sum of a range of feel-
ings which remain with us in all our lives
and which re-emerge - as Siza says in the
documentary - to help with our designs.
This clear message correlates easily with
Wilson's idea of the ingenuous perception
of space: the architect conceives a sens-

ing space through his/her own stratified
feelings, which are then used as the main

items in the designer’s toolkit. Sensing
spaces are shaped through sensed spaces.
To conclude, this exhibition reminds us

, that each human artefact can easily ac-
quire, embed and communicate feelings,

thoughts and cultural values, but for archi-
tecture, the sensorial experience should
come first. It also reawakens us to the
knowledge that the capacity for reading
space that is the most difficult to develop
is the one we already possessed, innately,
as children. silvio Carta

1. Bruno Zevi, Architecture as Space, Horizon Press: New York, 1848,
translated 1957

2. Colin St John Wilson, “The Natural Imagination: An Essay on the
Experience of Architecture,” The Architectural Review, January,
1989, v.185, no.1103, pp. 64--70. Cf. Reb Gregory, An Introduction
1athe Exhibition for Teachers and Students, Royal Academy of Arts,
2014, p.5
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Pezo von Ellrichshausen proposes an experience of space through key elements of the architectural vocabulary, such as the

| [

ramp, the (spiral) staircase, the balcony, or the facade (which covers the ramp and hides the inside of one part of the pavilion)

B iR {8, ©James Harris(courtesy of the Royal Academy of Arts)
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Luca Vuerich Mountain Shelter
Manufactured and built by Diemme Leg-
no - Friulian Company that manufactures
and constructs buildings with wooden
structure and panel X-lam.

The structure with 9 beds is located at an
altitude of 2531 meters in the Julian Alps,
on the crest of the Foronon Buinz Group
of Montasio along the trail equipped
Ceria — Merlone which starts from fork
Lavinal Bear for a breathtaking route,
altitude the giant stone. It was designed
as a shelter for mountaineers and hikers,
for lovers of the mountain, and built to
remember Luke Vuerich: a mountain
guide, climber considered a peak in the
international scene who died in January
2010 at age of 34 because of avalanche
near Tarvisio.

The camp was built and commissioned
by the family of Luke Vuerich along with
the Mountain Rescue section. It not only
remembers to form a chapel, but is also
designed to support heavy snow loads
that can be stored during the winter. In
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fact, it is almost completely submerged in
the three sides. So they are less exposed
to the sun, whereas it reveals a south-
facing access through the work day of the
sun.

The property with an area of 16 square
meters is made of wood, and is raised
from the rocks making 6 rest on concrete
piers. Designed and built with the build-
ing system panel X-lam with local spruce,
the elements that compose it have been
manufactured and cut to size with a CNC
machine on the ground, transported to
the site by helicopter and assembled
several trips on the spot according to the
technical papers.

After completion of the design and
production of the structure - made up

of 30 panels X-lam, 3 trusses and main
base in larch wood — began the organiza-
tion phase to allow the transportation
portion of the walls and several pieces (all
numbered and ready for assembly) as well

as coordinate the work force: workers and
technicians of Diemmelegno, mountain
rescue volunteers and friends of Luke, a
total of 12 men are all ready to “lend a
hand” to build this camp. The material,
once arrived on the plateau of Montasio
was transported by helicopter to share
with 18 journeys. Waiting for it on the top,
those who work in difficult conditions and
with little space first dropped the packs
from the aircraft suspended in flight and
then mounted the property in total safety,
all within a single day. After a night spent
in the bivouac, the next day they made
the works of finishing and coating. From
the day of the inauguration, it has become
a destination for mountain lovers both
during the harsh winter and summer, as a
safe place and protection with a breath-
taking mountain view and goats among
rocks, immersed in the silence of nature,
as if it is essential.




