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Preface

This book grows out of a successful international conference on the
theme of “Changing Boundaries and Reshaping Itineraries in Asian
American Expressive Culture,” held at Beijing Foreign Studies University
from June 9 to 11, 2012, co-sponsored by Chinese American Literature
Research Center, and Information Center for Worldwide Asia Research,
BFSU, China & Asian American and Asian Diaspora Studies Program,
University of California at Berkeley, USA. The conference has attracted
from China’s Mainland, Hong Kong and Taiwan, and from the U.S,,
Canada, Russia, Japan, and Australia more than sixty scholars who have
contributed fifty-four wonderful essays on various issues on Asian
American literature. We read through the conference papers and selected
sixteen for a critical collection.

The contemporary world, with its extensive geopolitical realignments
and movements of peoples and capital, have greatly reshaped our
understanding of the functions and effects of national boundaries and
have turned concepts such as “transnationalism” and “globalization” into
staples of academic discussion. In response to the theme of the conference,
these essays have addressed some of our concerns about how to locate
Asian American literature (or, more broadly, Asian American Studies)
within and without the U.S. nation-state, how the unsettling boundaries in
this field has contributed to rethinking the relation between Asian
America and Asia, and how scholars and critics of Asian American
literature should meet the theoretical and/or methodological challenges of
these reconfigured national and transnational frameworks.

The collection begins with discussing ways to read Asian American
literature in new frames in Part I. In “Toward a Bifocal View of Chinese
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American Literature”, ZHAO Wenshu analyses the two different views
between America-based Chinese American literary scholars and China-
based Chinese American literary scholars. He points out that the
American scholarship, which is “American nationalist” in orientation,
insists on viewing Chinese American literature as a minority literature in
the context of fighting for political rights. In contrast, the Chinese
scholarship in Mainland China, which is “Chinese nationalist” in orientation,
attempts to see Chinese America literature as a continuation of Chinese
culture. He avers that “both views are unidirectional in thinking,
deductive in logic, and prescriptive in attitude” and are hence “equally
limited and limiting”. He suggests readers take a bifocal view of Chinese
American literature which is more embracive and disinterested and can
compensate for the singularly America-centered or China-centered perspectives.
In “Commentary on Transnational Asian American Studies”, Elaine Kim
traces the development of Asian American Studies from student activism
in the end of 1960s to the present when advances of communication
technology have made Asian American Studies more global and
transnational. She argues that Asian American Studies should not just be
viewed as a minority discourse in the U.S., but an entry point for an
“inter-Asian and trans-Pacific collaboration” which can help Asian critics
see “the relationship between racism against Asians in the U.S. and U.S.
wars in Asia” and American critics find out new “models of resistance”.
Part II, “Beyond Borders of Nation and Race”, is the largest section,
which examines various aspects of the transnational Asian American
literature. Mark Chiang’s essay offers careful readings of the works of
Jhumpa Lahiri and Yiyun Li, two Asian American realist writers, from the
perspective of culture and economy in a post-postmodern historical
context. He argues that in their works “the local is identified with
community and culture whereas the global is equated with the capitalist
economy”. In “Where Is Gary Locke in Chinese American Literature?”,
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PAN Zhiming challenges Shirley Geok-lin Lim and her coeditors’
assertion that Asian American literature is a “continuous narrative of
Asian American entry, reentry, expulsion, remigration, and movement
across and between borders”. He contends that there is a rupture between
Chinese American experience and Chinese American literature since the
1970s. The Chinese American experience reveals that many Chinese
Americans or immigrants have tried to maintain social, cultural, economic
and political ties with their ancestral land. However, in his opinion, much
of the contemporary Chinese American literature since the 1970s have
either marginalized or expelled the immigrant transantional experience in
their efforts to claim America and defend Chinese Americans’ rights and
interests within the borders of the U.S. nation-state. In “Amitav Ghosh’s
Sea of Poppies: Individual Identity and the Imagined Nation”, Stephanie
Han analyses the characters and varietals of the English language in
Bengali American writer Amitav Ghosh’s historical novel Sea of Poppies.
She views the ship, which floats in the middle of the Indian Ocean and on
which migrants and indentured servants from India, China, Africa,
Indonesia, and Europe meet, clash, and interact with each other, as a
limited space which exemplifies the contemporary ideas of globalization,
transnationalism, nation-building, and identity.

The two essays by Annie Isabel Fukushima and Jodi Kim examine
humans as a commodity in a transnational world. Fukushima’s essay
discusses transnational human trafficking in Australian film The Jammed.
She highlights female victimization by multi-racial transnational organizations
into Australia’s sex industry. Jodi Kim’s essay explores the thorny relationship
between the South and the North in Indian playwright Manjula Padmanabhan’s
futuristic play Harvest. Compared with traditional colonialism and racial
chattel slavery in history, the new forms of neocolonial exploitation in
late-capitalism, in her opinion, is demonstrated in the transnational human
organ trafficking—the people in Global South are driven by dire poverty
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to sell their organs or even whole bodies to the wealthy and sick clients in
the imperialist Global North and thus their bodies are mercilessly reduced
to commodities to be supervised and sold.

In “Re-presenting the Global Filipino: The Story and Songs of Apl
de Ap”, Ethel Regis Lu explores how Apl de Ap, a Filipino American
singer who is a transnational adoptee to the U.S. and an internationally
successful celebrity, is tokenized and commodified by the Philippine
transnational media to promote its tourist attractions and cultural awareness.
Compared with Lu’s essay, Jane Park in her “Orientalism, Genre, and
Transnational Korean/American Stars”, analyzes how South Korean actors or
actresses have taken advantage of the transnational success of hallyu or
the “Korean Wave” to gain entry into Hollywood and the global market
and how these transnational stars negotiate between the American market
and their ethnic culture.

Part III, “Memories of War/Wars of Memory”, focuses on the
memories about three different wars which have greatly affected the life
of Asian Americans/Canadians. Sunn Shelley Wong’s essay offers a close
reading of Japanese Canadian writer Joy Kogawa’s Obasan. Through
analysis of the racialized wound of Japanese Canadians during World War
II and the politics of forgetting and remembering, Wong points out that
memory of the Japanese internment is a way not only to remember but
also to repair the injustices suffered by previous generations. Christine
Hong’s essay first brings readers to the fact that in the last several decades
the brutality of the North Korean Army against American prisoners and
right-wing Koreans have been made widely known to the world while
North Korea’s accounts of wartime atrocities perpetrated by U.S. forces
against North Koreans have been mostly screened from the west because
of its “North Korean” and “anti-American” perspective. She examines the
alternative memories in Korean American writer Richard Kim’s The
Martyred and South Korean writer Hwang Sok-yong's The Guest (Sonnin)
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and discloses the impact of the war across the 38" Parallel which has long
been suppressed and silenced. Khartarya Um’s essay probes into the
politics of remembering and post-genocide writing about the Cambodian
experience during the Khmer Rouge period. Through statistics, she brings
to light the stunning part of history that during that period “the death and
disappearance of almost one third of the [Cambodian] population, with an
cven more disproportionate loss of certain social and political groups,
amounted to a virtual generational death”. She laments that compared
with the Jewish holocaust, there are far fewer writings to remember the
Cambodian trauma, and warns that the absence of this experience in
history will not only be “a retreat into silence, but [into] oblivion”.

Part IV focuses on the ideas of home and family in Asian American
writings. In “Memories Without Borders, Borders Without Memories”,
Luis H. Francia scrutinizes the memory of home in three Filipino-
American works: Carlos Bulosan’s America Is in the Heart, Jessica
Hagedorn’s Dogeaters, and Brian Ascalon Roley’s American Son. He
argues that as a result of more than three centuries of Spanish colonialism
hispanicity is strong in the Philippines and the Filipinos, which is
important for readers to understand Filipino American literature. He
points out that for the Filipinos “America” not only means Anglo America
but also Hispanic America. Therefore the idea of home for them is fluid,
and intertwined with multi languages, complicated history, and memories
that spill over borders. In contrast to Francia’s essay, Iping Liang’s “A
Foreigner at Home: The Politics of Home in Francie Lin’s The Foreigner”
is an argument for a return to the immigrant idea of claiming America as
home. She analyses protagonist Emerson Chang’s homecoming journey to
his ancestral land of Taiwan which ends in finding himself a foreigner at a
foreign island. She argues that in spite of the wide currency of the
transnational discourse of home in Asian American critique, this novel

resonates with the theme of claiming America as in Maxine Hong
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Kingston’s China Men.

Both essays by ZHANG Li and XUE Yufeng study the drama in
Chinese American families. Through analysis of three Chinese American
women’s autobiographical writings—Jade Snow Wong’s Fifth Chinese
Daughter, Maxine Hong Kingston’s The Woman Warrior, and Amy Tan’s
The Joy Luck Club, ZHANG examines the Chinese American immigrant
family as a site of oppression, resistance, empowerment, and formation of
the American-born daughters’ subjective selfhood. XUE’s essay studies
how traumas of death, marriage and silence are transmitted to the younger
generation in Chinese American writer Fae Myenne Ng’s Bone and how
forgiving, love, and the act of writing (or breaking silence) can lead to the
healing of traumatic experience across generations.

We hope Changing Boundaries and Reshaping Itineraries in Asian
American Literary Studies can capture some of the modes in a fast
changing and more transnational world, introduce a set of new concerns,
themes, or formal strategies for readers and critics in the field, and
advance the theoretical and/or methodological approaches to the reading
of Asian American literature.

LIU KUILAN
ELAINE KIM
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