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THE COLOR OF SHANGHAI is an accomplishment of
the color research project of the Design Department of
Shanghai Jiao Tong University.

From 2004 to 2007, the students of four classes were
involved in this project under the instruction of Associate
Professor John Fu. They took photos of famous historic
sites and relics of Shanghai, arranged them chronologi-
cally, and analyzed the colors. After a careful research
of relevant historical materials, they probed into the
changing characteristics in the color of Shanghai in the
past 200 years.

This project was displayed at Shanghai Science and
Art Exhibition in 2007. After that, Associate Professor
John Fu cordially invited Ms. Fan Zhang, a teacher of
photography of Shanghai Jiao Tong University, to join.
In the summer of 2008, she revisited all the important
historic sites and took many photos on the basis of the
previous materials.

The color plates in this book were made on CNCSO-
LOR, Chinese National Color System.

| highly appreciate all the teachers and students in this
project for their wonderful work.
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H% ¢ A The Late Qing Period
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Shanghai was officially opened to the
outside world and began commerce with
foreign countries on November 17, 1843.
As the largest open port in the late Qing
Dynasty, it was actually the center of for-
eign trade in China.

In those years, foreign firms and enter-
prises flocked to Shanghai and various
alien commodities could be found in all
her markets. Therefore, industry and com-
merce boomed rapidly.Under the influence
of the Western culture, Shanghai society
underwent dramatic changes:the destruc-
tion of the social rank in terms of superiority
and inferiority, the involvement of women
in society, entertainment, employment,
hedonism, communications between men
and women, etc.; consequently, therefore,
the traditional ethics was gradually dete-
riorating. And it was the advent of all these
phenomena that gave rise to the concept
of modern markets, modern industry and
commerce, social equalityleisure consump-
tion rationality, sexual equality, etc. in
Shanghai.Thus, Shanghai pioneered in the
development of the modern new culture in
China.

With more opportunities to find jobs and
possibilities to save more money, people
increased their leisure consumption. Cor-
respondingly, sensitive business people
began to take immediate actions. In no
time did the traditional teahouses, pubs
and restaurants, story-telling houses and
opera theaters greatly thrived. Moreo-

ver, circus, drama, ballrooms, billiards,
bowling and gyms, obviously of foreign
characteristics,mushroomed in Shanghai.
According to historical records, more than
15,000 people could be found in story-
telling houses and opera theaters every
day. The advance of entertainment was
one of the important causes to propel the
prosperity of the commerce of the city.
The major representative architectures in
Shanghai in the late Qing Dynasty such
as the Yuyuan Garden, the Opera Stage
in the garden, the Sanshan Assembly
Hall were constructed in the Ming and
Qing Dynasties. In spite of the vicissitudes
of time, their classical Chinese style still
remains, with their grace and elegance
still looming.On the one hand,Shanghai in
the late Qing Period began to pursue the
modern rational Western trend; one the
other, however, the gardens of Shanghai
still maintained the uniqueness of the
traditional Chinese culture. Therefore, the
gardens boasted unique structures and
complicated decorations. Architectural
elements like stone lions, ornaments on
the gable walls, and the gravel paths in
the gardens all emit a flavor of classic
simplicity.

Modern Shanghai has its origin in the late
Qing Dynasty, the scenery of which dem-
onstrated prosperity,elegance and classic
ambience in spite of some confusion.
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CNCSCOLOR 024 25 12

CNCSCOLOR 015 40 32

CNCSCOLOR 152 5502

Prosperity

BE AREE MERANENR 2 LGFIRHE
B BEENRIE-BRELERE (1888FR), BHREME
RBAEEHEH, THS% BFEF-SGHLAG
RETAEROOIEH, FEEHR.

The Yuyuan Garden, the earliest and largest garden
in Shanghai,used to be a symbol of development and
prosperity before Shanghai was opened to the outside
world. The Opera Stage in the garden, constructed in
1888, was a typical venue for opera performances
in those days. The grand structure with high gates
and multiple floors looks grand and imposing. The
large-size red background was strewn with golden
ornaments,demonstrating luxury and splendor.
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ZLeE RELBESH—RERFHREBESIEE
HoHBEBBAEFKEEN REFE EUFTRA
i AREREE . KAMREN, FEBELY.

The Sanshan Assembly Hall is the only assembly hall
of the late Qing Dynasty construction that is sill kept
intact so far in Shanghai. Its surrounding walls were
built up with red bricks. The broad courtyard with the
encircling black tiles and white walls displays sobriety,
grace and gentleness as well.
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Classic Simplicity
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The gardens of the late Qing Dynasty are charac-
teristic of gray bricks and black tiles, wooden doors
with bronze knockers, meandering corridors, stone
lions, etc., revealing a sense of continuation of the
traditional Chinese architecture.
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