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Preface

As a snatch of silhouette in Shanghai golden history, Shanghai style is more of a cultural spirit. Inheriting this
tradition, Shanghai cultural art emerges before the public in its independent, open and changeful posture. A
group of artists who silently persist on improving self-accomplishment and proceeding art practice constitute
the cultural atmosphere and make contributions.

Zheng Peicheng’ s works could always bring us delightful and casual visual enjoyment. As early as the
National Art Exhibition in 1989, his work Breeze already made constructive attempt on form reference,
which stood out in the special period of Chinese painting” s tradition transforming to modernity under the
impact of new wave. However, for an assiduous artist, transformation is only a periodical conclusion in the
process of art practice. For more than one decade, he has been seeking for new ways of composition and
expression of ink art” s basic language, meanwhile, comprehensively and systematically absorbing all kinds
of art elements to make achievement in ink material s usage and form disposal. The same Chinese figure
painting depicting the same life in contemporary city presents the unique appearance of easiness and leisure.
Peicheng’ s success is the result of appropriate disposal of three basic elements among realistic materials,
traditional reference and exotic culture, which is also the core of Shanghai style.

New Ink Series planned by Shanghai Art Museum aims to contribute to the promotion of Chinese ink art by
continuously presenting famous Shanghai-style painters.

I wish this exhibition would be a perfect success.
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Li Ning
Written in Shanghai in July, 2007

Idly Watching Five Colors: Zhang Peicheng’ s Ink Art

Calligraphy-Painting on paper is an art form of long-standing tradition in China. After almost two thousand
years of accumulation including the formation in Wei and Jin dynasties, renovation in the Five Dynasties,
maturing in Song and Yuan dynasties and political reform in Ming and Qing dynasties, this writing form
appearing with the invention of paper at first has turned into a part of the traditional Chinese cultural system, ;
and is even frequently used to represent national temperament. It has strict classified system, comprises
profound humane connotation, and has formed its own aesthetic standard. Up till the modern times, under
the impact of external politics, economy and military affairs, it took a new direction with the comprehensive
collapse of traditional cultural system. '

However, for the discussions about the cultural integration and division between China and western
countries in the past century, all the themes are no longer of any problems in the present time. As
contemporary ink art doesn’ t just stay on the level of discussing traditional brushstroke form and
significance, but expands into an artistic language form of mainstream covering the verge and rich contents.
Gradually turning into the carrier of Chinese cultural significance, writing brush, ink stick, Ink slab

and paper become convenient art materials. This phenomenon not only exists in the field of ink art, but
also extensively exists in the practical creation of contemporary art, such as writing element of painting,

the material " s effects of permeating, spreading and dying, and some other pure artistic elements, which
constitute the netted situation of contemporary Chinese art. Certainly, this could also be regarded as a
perspective to appreciate and analyze contemporary ink art.

For many years, Zhang Peicheng has made quite conspicuous achievement in the field of ink art. Receiving
attention and affirmation of Chinese and foreign art circles, his art creation has become the representative of
contemporary Shanghai ink art” s elite. His individual art creation for more than two decades could also be
regarded as a kind of developing track of contemporary Chinese ink art, which contains strict and assiduous
academic attitude and vivid folk traditions. This path of creation research predicts a more open mental
status of creation, and the complicated, changeful, devious and delicate evolving process also needs to be
analyzed and studied from a completely new perspective of contemporaneity.

From the 1980s, Zhang already showed his brilliant talent in National Art Exhibition. T’ hough his creation
happened to have the same tendency with the mainstream of contemporary Chinese art” s development,

the positioning of Zheng’ s art has never been clear and definite when we review the history. New literate
painting®. weakening realistic elements to create new style@, and etc still simply classify this contemporary
ink art to the theoretic frame accepted through common practice. Of course, there is also the problem of
unsynchronized theoretic language.



