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o G

2 JLARAT P 6 Am ik Ao ik
— M CRRHBA) #5F RS2 b
B A

REZHBE, (FERZE) B =% 5 —BXHE R 5
{HAFBUIE -

O Bottom, thou art changed! What do I see on thee?

What do you see? You see an ass-head of your own, do you?

Bless thee, Bottom! Bless thee! Thou art translated.”

mtata 27 (HERZE) K EAR, thou art ranslated Z T

“BIET MRS XELEEIHA, H5 thou art changed — HF # K X
HhOCAETHEILT & T L.

¥ William Shakespeare, The Complete Works of William Shakespeare (Hertfordshire:
Wordsworth Editions, 1996), 288.

Y R - S (hEERZE), TEE, 807 4 GRS L HE24%E),
B, AFKE: WALEE R, 2000 4F, 55 65-66 G, [William Shakespeare, A
Midsummer Night's Dream, trans. FANG Ping, in The New Complete Works of William
Shakespeare, vol.2, ed. FANG Ping (Shijiazhuang: Hebei Education Press, 2000), 65-66.]

No. 32 Autumn 2014 | 1



| g e
Journal for the Study of Christian Culture

MO“BHIET B T —NEELT, SRR EUE BN AL H A
TEAS B W Ba & 5L an SR B AR RO TS M SCIiEBE, BRI R K
MEMLRBETEZERERKN “GE” 8& “z87. £—BE
m B BREAGAL S, ARMER, B EEEd AR,

B v, XX Ar SO TTREIR” A R AR 5K T
SCA MRS LB B et P IE R E AR AT, MBEX
B “EH”, EZE B reduction ) FE R AL L) (irreducible )
BE . T, 28RS AR R ECCBE MM E XL, &
AREE R IR P — PR — B . Btkmie, (EUE B
A) HR—A AR,

TE##E A7 /R (Nevill Coghill ) { ¥+ H T 9 8 RS 6 ) O— 0z
JG, BREMERRYHEEERY (IHY) @k (Hyy) #
BIMEM R EHE” O EEERA/RBINY: BESNTE
HE TS XFAEFTEEMER XTI LB ER -
BB AR Kt 4 B9 (allegory ) £ 48 BZY45HMHF, R
Wi FE =4 T )G ) ( The Faerie Queene) BIARANBHL RN Z A E N
A, ARRBESE CHEERK) ( The Song of Songs ) ¥R J 2
XML ZZEW M, XX (the act of holy matrimony ) ) H i JR
SN J2 o o KRG R B N TR A S 4 2T R T S R o LA A,
EREM Fhttefa AN, XERMATHE — X# (second

@ Nevill Coghill, “The Basis of Shakespearean Comedy: A Study in Medieval Affinities,”
in Essays and Studies, no. 3(1950): 1-28.

@ ARG CBBHTRIA) PIIAG . WEFKIFEER, WIFER G
+ 4% ), 8%, % 141-302 B, [The Chinese names and quotes here are based on
FANG Ping's translation. See FANG Ping, ed., The New Complete Works of William
Shakespeare, vol.2, 141-302.]

@ Barbara K. Lewalski, “Allegory on The Merchant of Venice,” in Shakespeare’s
Christian Dimension: an Anthology of Commentary, ed. Roy Battenhouse (Bloomington
and Indianapolis: Indiana University Press, 1994), 79.

2| #3248 2014 %



WERE: SIRTHRIERREE

nature ) e RATZEB R E T XGRS, AR BA X
e 7 o AT LB AR AR @

TESLFERE EA A RS CBBHIREA) ) “EEME—, &
BT E % 8 89 JE U 2 1E S (justice ), BT 3 A 85 #9 J5 ) 244 1
(mercy )o HIETEAEY . I A FRBELEF BE, HEOME THF R
Yy, RX R (IHL ) L NERAEE, HHMORRYE
IF 2 B MK 457 ( denouement ) Y& 48k B F Bt . WA
BT CFWRIFIEREL MR M—85a, AR —FEE i,
DA B IE OB AR AR AR - - R XFEBRR L EMT R — 3%, A2 WA
e 357 B N DR 55 T A 08 1A 2 AN UM 1 A2 fif - FRATT 11 21 L JR 5%,
EHNBREMEBRRRABBOTAE, FREEEMITRA. (B
) Bk (IHY ) Sk E S &N —. M]3 IR A AR
HEEHSR, XERP LT REMSHAGAEHRIE" %

BB ST (Roy Battenhouse ) HLIA Ry : “iX HxRA L& =4
F AR, IFRIEE SR A Y . RBOR RN E S
MR EEMBE MR MHEHRF, EX SR, BN Fa5HENE
B9 S [ B 4 i o T 4 BE kA SRR A AR LR LI A
PR K, WM H RS RN LR B kP, B HT
MEEAMUNEEPELEITHRY, BEEPEITRANEM.
HHBHMEEIFERELEIFREN S, U EMERBEMIE
I, HSEib U A B AR R it R SO R R R R L o A A
HEE AR, XIERAE 5 ET AR Ear foR M. mitae 2
R Ry % AR JE W AT 10 A B2 02 JEE AR o X i %) T e, B S A RE RS

% Nevill Coghill, “The Basis of Shakespearian Comedy,” in Shakespeare’s Christian
Dimension: an Anthology of Commentary, ed. Roy Battenhouse (Bloomington and
Indianapolis: Indiana University Press, 1994), 29.

® Thid., 30-31.

No. 32 Autumn 2014
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WAIE X —IHiFZ FRIER, DERE, [ I8 Rt
HROHPE." O

T A R 26 W 45 1938 A FE1A( John R. Cooper ), #E /R #R( Joan Ozark
Holmer ) %%, fiIA{XES “(HEHEA) M EFMEEE (5
FEFEZMIE L) SHRZE e rhge”, i E R3S T L4015
FREBHOTE . BRI KAMIE: “RAGRAINAN, ¥RE
2FG B AAMARIE? 7 IR T EHC: T RANMG, WiE
BT AWG”; BB T (S KEHF) 18: 21-35 A
Ao EAN R A ERF GBI BiE S R SR EE
H,AEFERAR X REREEMEFN, HRORAE R B 5 CFr
Yy ) Z A5 DR U B4 S, B T i A K T 24 ) R ko T e e
Hok” ®, HRTFXHMNER, REP LU TUARIERE T T HH
AEBREEW, XMRAKANERDEELY; REERTHSL
JRES ANBEREZ VA LES, HEESERHER. EWE®E LK
W wLRATE , AR BRI KW HEMKBRLR",
P BB RS B FARAIARR RIS RIE”; 76 B RS ZEHTE R X8R
= UERE”, MR “EFENERERANRCHEE". R
MR X — WM WRAPEESE . EREHAE RS, BN
% (BB A ) g2

CREHEA)TE 20 HEZ WA T 2P ERS, BREN
mTFERENRE . “SEEER W RARTEHE, BREAE

© Roy Battenhouse, “The Merchant of Venice: Comment and Bibliography,” in
Shakespeare’s Christian Dimension: an Anthology of Commentary, ed. Roy Battenhouse
(Bloomington and Indianapolis: Indiana University Press, 1994), 68.

% John R. Cooper, “Shylock’s Humanity,” in Shakespeare’s Christian Dimension: an
Anthology of Commentary, ed. Roy Battenhouse (Bloomington and Indianapolis: Indiana
University Press, 1994), 84-85.

O H AT RAZEM 1935 FIFHREF 1944 FHilE, BIET LR %
KEBSHEG . RERKNTE 1936 5] 1969 FZEBHIF T (WHIHELEE). 2000 4
TN Eg (P LeE2E), HRABET (BEHRA).

4| ®3Mm 2014 B



WERE: SURATHRIERREE

MR R AL . EIK SRR IR 4 .15 1 AR 1T M LUK R
CIHZ ) Hkm Gy ) @ MRBOMEE H iR Z h R HEA
B T BB SLHE W BN B — B E( Moliere ) E T i “ 4
FAN” (L'Avare), IAKRSREBMAAHIBESR . SZHMHN, A H
R EWE CBURIHTRA) MRMAEL A, L piA i B K et
ERCHFRREA LM, ESE - =3 . BUEE TN
HERE VTR ZE S RN ES, B4, &L EXHMMKEMUAS
ML ARR? RLSEBFREME BRLEBESRRANEFN S E
BEH, (BUBHTRTA ) MBA R ORI 15 LA4E R g7

1903 4F Bk SCH4k AR (AR ), BN 2288 4H 55 ( Charles
& Mary Lamb ) Fi 4 9 ( 5+t RIS E 4 ), Ho (BB A)
BORAE (HEHPEMERAEIA ). 1904 4, L. BE LR —KF
ERFEHM T (Bihdak), K (REWHEA) #iFE (A% ).
1911 4F (&%4) 8 2 MARBRERFWR —1EMS, 8 (X
UM ). 1913 FEXFERKFHE A “SCUXR” CAZF ), ATREIERARE (5
HMEE ) W RABNE 1914 FEEEAE L RKRHA (Laura M.
White ) FBE BRI, IFLL (IR ) i 7E HA A 32 4 9 i 4K
() EH.

M ERFZBAFES, “HR” HRAME A mA g R R
RHIE A ) BEL, ZAEAM (HAIC) Mk, /FREEHE
Ht, REAMTFATREZEE (BUBHR A ) B R EER, AT
REMFE /DR MEABEMNY, RMS0FEREIEZHMRR, 4
AN BB R g 3 1 3 3 v G A 0 ) 3 T BRI R , RN BB AN TE 1L 45 B
B HEEN AR (Bl Brg A ) B R0 15 58 LA K s & H ] i
HOREME . FMREAAMEER (FRIC), ELMAELLRITERZ

CIRRBMEEH ((IHY) Bk CHdy) #i) EAMERS

USRS BER (WIRC) 7E (B ) ERETEHEA C/ME” 2. ARSOETF (Gl
Wic) A5 S W R ABIERTR 1914 42 9 H-1915 4 11 A (&8 ).

No. 32 Autumn 2014
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M RRHAR W ZE " YBRIF, XA AFRAERKINN “E A
P EEE" FRERERERM "B,

(WPAIC) B “BRE” WHMEME “Bm”, TERNTET
hEEEEZ. KWERE— Y, SLlhEAXKE AL EE .
“RUERZZEZH (ZRE), HERAEANR.” FRAEAL LY,
XATEKXOETE: BRI ARG, RATFAR
WT, ERHL RET: ALAL, BERENREEA? "
BB GRS, WA KL

HAL CBRAET FOCESINT, AT AR [RIRE R B K %R P B A 69
o SO A A o H I TT R — Bt iR 22 R Y K R A A el IR, O
M REA I SEBE T L R RS RAREE KA K E WL, BB
B ERSWATHRGE, MR ARALEMEE, UE, #5K
W ABIT AR B/ N R AR, BEE EMTMER B BA A" 7R H W
“WET B CKRET. UMET HAE CUNET: IRIRENEE L AR
e FEAVBOR B B U™, AL /DARARIE , B AN/NVE — B, A
MO TALBIE T S22, “HREFHEE" BAE, £
RIARAREAPRRETMENEE, MEA “AAEE" © “F
F/ANMA" . T E R, AR REIRE “TH—-H6F" 2,
BOAE 5t B W B AR RO B B SO AR TE Y, AR A W
i, M — 1 E2ESESEM2RTK,

© Barbara K. Lewalski, “Allegory on The Merchant of Venice,” in Shakespeare’s
Christian Dimension: an Anthology of Commentary, ed. Roy Battenhouse (Bloomington
and Indianapolis: Indiana University Press, 1994), 78.

2 W CEBHRA), HFiE, % 156 51, [William Shakespeare, The
Merchant Of Venice, trans. FANG Ping, in The New Complete Works of William
Shakespeare, vol.2, 156.]

¥ PEEWAIELHA: "And from you love I have a warranty / To unburden all my
plots and purposes / How to get clear of all the debts T owe.” See William Shakespeare,
The Complete Works of William Shakespeare, 389.

6 | %324 - 2014 %



RERE: LU TR

AT BRI N R B R, SRR H R BIE PR TR
B AR AL o HL AN SR R 5E — 3 B i BF SR E RTRSRIER, A
— B SCFREAC KRG “REFHASE, RMHORIEE,
i kMG AR — S RBME SR HERKLTHE, AL
PHOEEAE DT, SRR — A A AL, LT AT i A6 56 X AR f)
FNE, BT T A AL, AR R R - - TR B A A 2 O R
et RhE, BRERELETHE” A A M FE SRR
A R REARATIEM A S WK A% RERE, HERK
MARL, BEAANIRARER, 155 A UE,"

FB—RE—GERBHPWEARRAILAYE: “RER, KR
PRAPRAT - - AR BRAE . BEH AR Aol o " PRI A FE AL
R E—FAATE: RO, BMALIHAERE, FTUAR
&7 Bl “BBE” ARG . A8 — AR L AT fE Uy
A e [ N B 323, DL SRR R A SR AR A B G

AA - TEE M T LA = T, lnsE—
F—GNERERBE T DHMEZ L HEFZE, NBKRE
BB “EEE 5 SR I R B A B 0 S A 5T B T
R AR RS, AR TREANEAR, EEFZHEEX
AP (X2) WA, EXAELERTELIGE TEHBL,
AR RER B LS — %28 = M B hLBEHCE i s 3, 58 DU
B AT R RN EARCHL - BRET
N EE, ©

WL (BB, IFE, % 175-176 T,

@ &) b, % 151 B, Y54 L A JE S0 : "Then let's say you are sad, because you are
not merry ...and say you are merry, because you are not sad.” See William Shakespeare,
The Complete Works of William Shakespeare, 388.

® L, & 157-158 B,

@ AL, % 225-226 1,

® [k, 5 169-170 B, 273 B,

No. 32 Autumn 2014
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HEZFAFREAST A - LERFKORE, REGHH S
. HWINEARBES —FHE _5F —BO&: “RAEFHCA 8T
BNILEE®E, iIERES - ABANER, fEES; TEE
X =+ ApEE—4, E17ACHEII, KBB4 R, ©
TESEAR A ST, U ) A REFR AT R AT REEX E
BORRE “#A" BB THEE BT, SRR ER, ik
T—a, ARERPHERTELSAR.: “BmBEHN -+ AEEA
HTE, BERHREERER; FEE-DAERO M, Bm
BAHLET " MBIATENFRTRERE? PEHERAR “R”, R
HUuH MR “&” SR . dwiF, 5HiEmRIRIE L+
[ {5 G 2 TR f# “I can easier teach twenty what were good to be done, than
be one of the twenty to follow mine own teaching” , i A 411 & i fp H
MR ALIE 7 WK < FAELIZEAT A C MEGE" BEECOVREL “fE—1
ANERE LM, AT THE I T, o iE ] UE RS A .

SR A HE S0 iR i B A Sosh , T R 5 A e o 0 Ak R
BHMTEMK., HmEMEES & PIRT R, 40K HEZ Since
this fortune falls to you, / Be content, and seek no new. / If you be well
pleased with this, / And hold your fortune for you bliss, / Turn you where
your lady is, / And claim her with a loving kiss.” %57 - #1% 302 : “BESR ¥
RE 2R, AommEitieT, BRXGRMREL, AR
WRKFER, Ba, REEGSEH, BRRA—2H0—Y, iTFT
K5 VMISESR A WIESCREINBUE : “aloving kiss" AR Z 1
— W) TSR “FE7, “be content” WAME LB R AOLEHE;

U S RV R A ), R, B 159 B, b T AY RSO : "It is a good
divine that follows his own instructions: I can easier teach twenty what were good to be
done, than be one of the twenty to follow mine own teaching.” See William Shakespeare,
The Complete Works of William Shakespeare, 390.

? William Shakespeare, The Complete Works of William Shakespeare, 402-403.

P HLW. (BBHRIA), JFF, 5 229-230 0.

8 | % 324 - 2014 B
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KPR LT —ZWHE W HE, T E 040 5 R B 5k “Fa
A" (EE) WA : “RIERA WL ErE, ATHAME LT,
HANCEAE ., WLBENRE, RLEREZOHR.” E=0F 2
BEAREHREME—F, ¥ “MWAZAHEL—m”, HEXE
i TWEMf . “If your love do not persuade you to come, let not my letter.” VJ7
PRI “WRARA O ART Bk, AR Ao B HEIE” @5
SR A UF 5648 “your love” B8 0 EN” AR, BT LA F RSO
TR ) RMREEE: “RIRAT R REER, ZRREE LK

AUEN EAERRE, BETRAANTRRBAESEEHZ
P o B T RO ET MK . TEERT (KB ) K
A EAS, EI& LM L LE W RS B RN TR B 2R 58 4
B, W R AT AR R A L KRG, hELERER—1
B YHEROFEABHE, i “BANSZIL, Wi
BRE R FAMIRE, WRCRSA THEE" YFHHLETN
R, I BB B L) I — B0 B R R A B AR T ARG 25

BOROCHM, MR NBEE - HWAERT “HIA" BRI
CTREEE — B, BEARAARARIATIE s AR, FIAR R, RERR
TR L, ARPRA L RE I, e R R T A I A
MELMAL, WIABRHEE.” P+ W s e,
B 15 BEHR SC 2 AN &M : “Take then thy bond, take thou thy pound of flesh;
/ But, in the cutting it, if thou dost shed / One drop of Christian blood, thy

land and goods / Are, by the laws of Venice, confiscate / Unto the state of

Venice.”” b R B MM SRTER , XAl REIE R T HY

U William Shakespeare, The Complete Works of William Shakespeare, 404.
2 CRUBRIAD, T, 4 239 3L,

YL, %247 B

vk, % 268 T,

P, 5 240 B

O fA L, % 268-269 BT,

@ William Shakespeare, The Complete Works of William Shakespeare, 410.

No. 32 Autumn 2014
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MR SRR RMsEAA RENGRE KRR, B2
CHBRET i RENL, AR, FHT s, L
B (BUEHT) BRERIRTA —MHE= A"

MFEHLEREEA T IEHE (LB, “—REEER
m” 5 “—[M” ZERFHEENTH, HRMITSAEFE. %
BHEATEK & B “'57, Lamxt “JERE T KBS,
TET o 3 7 VI 2 O R 2 5 B S U R £ 3 R Ak o RIS Al ) PR
i) BEEXT . AR REERNFTIHmREE (IHY ) 5 (L)
MBS, TRREMASHEB TR, XUBENREABRN. I EE
BEME Y, FETREHIN “HWAN" FEHEK, KSR
SRABRE, WM SERERE “BIA” HFAE RN EA XH—
B A :

BBk B, AREBZR A O5H, TR =40
B, X AERAE,

TR A&t L,

EAE: A CREZRKA, BrrikEAE, A
! &4, 2B REEL, RTBEILR, ¢

FERA MRS X EEET. B CXKANT, B#ER
B BEIEw T —4):

Btk #BRA=Bk, EIHEY,
R REF, REZXE,

O P CREHRIA), TP, 5 269 5l Wk MWAJEIC: “Shylock: 1
take his offer, then; pay the bond thrice, / And let the Christian go. Bassanio: Here is the
money. Bortia: Soft! / The Jew shall have all justice; soft! no haste: / He shall have nothing
but the penalty.” See William Shakespeare, The Complete Works of William Shakespeare,
410.
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