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EDITOR’S WORDS

Editors: Tong Daojin, Pu Fang

Looking back on the one hundred years’ course of the development of Chinese piano music, we
can bear witness to several shining points in the history: “March of Peace” (by Zhao Yuanren) as early
as in 1915, the awarded “Buffalo Boy’s Flute” (by He Luting) for Tcherepnine’s " Call for Piano Music
of Chinese Style” in 1934, only to mention these two most favorites. Chinese piano music, through the
efforts of several generations, has approached maturity and excellency. These works have occupied
an important position in the world piano music history in terms of its quantity and quality, or its scale
and influence. Here we would give thanks to those selflessly hardworking musicians, composers,
players and educationists. Alas, many of them have passed away, but their works are deep-rooted in
the memories of people and resounding on the national stage. In memory of them and following their
footsteps, we have come up with the idea of publication of “ 100th Anniversary of Chinese Piano Music ”,
which enjoys full support of people from all sides, including composers and pianists. Therefore, we are
determined to try our best to do the job well.

This collection is partially based on Selected Chinese Piano Works (in five volumes, edited by Ren
Yintong and Chao Zhijie, People’s Music Publishing House), yet compiled more carefully and intensively in
a new historical perspective and idea, and contains those important works of a century’s Chinese piano music
as many as possible. We expect it is a book that would give you both retrospect and prospect of Chinese piano
music.

With its large quantity, expansive subjects and multiple styles, Chinese piano works offer us a wide
range of options. What we have in mind are a series of elements such as performance, teaching, as well
as their historical and realistic significance, all of which we want to recommend to music lovers. In
order to demonstrate the unique charms of different works, we try to group the works into five volumes
further divided into ten books: i.e. awarded pieces; works with traditional and folk style; works with
local styles; and Western suites and arrangements featuring Chinese genres and flavors. The aim of this
collection is to display a panorama of Chinese piano music and to lay a sound basis for the Chinese
piano education.

A foreword is provided in each volume on each subject’s background with a general introduction,
and also as the layout for an aspect of outlining the course of development of the Chinese piano music
as reflected in each volume. We hope the reader would like it.

Owing to the limitation of our knowledge, there must be mistakes and errors in these books, and
therefore, comments and suggestions are most welcome! We would like to take this opportunity to express
our sincere gratitude and respect to all the musicians who have contributed to the development of Chinese

piano music!
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PREFACE

Chinese Piano Music Composition: A Century’s Progress

Zhou Guangren and Bao Huiqiao

The Chinese piano music composition, if we take the “March of Peace” by Zhao Yuanren
as the first Chinese composer’s piece, can boast of its long history of nearly one hundred years.
However, it is still a very short time span as compared with the cases of some European countries.
On the other hand, it is indeed such a fast progress, considering the transition from simple imitation
to creation that selectively borrows Western techniques combined with Chinese traditional musical
culture. During this period the piano music composition has become mature step by step through
the efforts of several generations of Chinese composers. Now on different levels, from common
Chinese families up to world stages, we can hear not only Czerny , Bach, Beethoven, Chopin
and many other Western master composers’ works, but also the graceful Chinese melody, fresh
and new to those audiences in Europe and America who can appreciate those Western masters as
abovementioned. We are proud of such a fact.

China is a country with vast area and long history. Over thousands of years, several dozens
of nationalities have been cultivating and living on this expansive land, and also creating their
national and folk music of different local styles, which provide abundant material for Chinese
musicians to create a large number of piano works of various genres and subjects.

People would never forget that there are/were some very honorable figures of Chinese
composers whose works are very popular and widely accepted, and they bear witness to the
development of Chinese piano music. Some of them moved to the foreign country, but their
works are still rooted in China, the place where they reached their peak of creation, and from
where they got their inspirations. Wherever they lived, they always call or called themselves
and are called by others “Chinese composers”. Some passed away, but their works are an
everlasting monument in the memories of Chinese people!

On the 100th Anniversary of Chinese piano music, this series, edited by Tong Daojin and Pu
Fang, is no doubt a precious gift presented to pianists, piano students and music lovers both in
China and abroad. We would like to extend our sincere thanks to the two editors! And we are sure
that this series would greatly push forward the development of Chinese piano music composition.
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Vol.V SINGLE-MOVEMENT WORKS

Prelude, a type of single-movement music, originally refers to an
improvised overture of a major work, but developed gradually into a type
of popular music sketch. Short and concise as it is, this genre is good at the
expression of the composer’s instant musical feelings. It also carries a literary
headline with hints or metaphors. Another genre is toccata, featuring the genre
of impromptu, with virtuosic techniques of performance by swiftly playing
with each hand alternatively. This volume includes as the main body the
prelude and toccata in the improvising thinking, plus cradles and fantasies to

further enrich the understanding of Chinese piano music.
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