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Preface

- Spirit of Design

| used to think that it is ridiculous to talk about spirit pursuing in
contemporary Chinese society. Recently, many things proved that
I might be wrong; actually, many of my customers and friends
cherish Chinese culture, enjoy high cultural accomplishment and
pursue spirit in the depths of their heart. It is true that things
always changing, disappointments in life may usually jump out to
give you a warn, yet, inner calm and peace are what you should

cherish.

People's recognition of things always grow from ambiguity to
clearness and from confusion to firmness as time passing by.
You may gradually find your own mode of expression in designing
project. Design may have various styles, different forms or blazing
colors, but, they are actually a kind of superficial and changing
appearances, behind which lays permanent design criteria that
features by firm yet tender design style, concise yet vacant design
flavor, somber yet buddha design pattern. That is the spirit of our

design.

This kind of design pursuance all along impregnates into the
whole design process. Our definition of interior design is an
overall design process, it is neither merely completing drawing
nor taking effect drawing as final effect standard, on the contrary,
since the day we accept a commission, designing will never
stop, and vivid design must be closely bound up with people.
It is impossible to express these subtle yet vital changes on the
drawing, it demands deep cognition to grasp that. This kind of
change will always linger in our mind, sometimes they seems
not exist, yet, there are such times that they are clearly in view.

Perhaps it is just this borderland between confusion and waking

that inspires us to find the core element of our design. Finally, all
things just present themselves distinctly, openly and really. What
follows is more detailed deliberation to contrast each piece of
material, confirm the form of furniture and decide each piece of
fabric. Every time we make a choice, we are one step near to our
assumed effect. Our design shall not be deemed as completed
until the layout of furniture and artworks or angle of the last flower

arrangement confirmed.

We all look forward to the final design effects, but, until
completion, we may not have definite recognition of them. We
just feel excited every time we put furniture and decorations in
place. The final effects presented to us always go beyond our
expectation. As the Germany expressionist artist Liszt said:"My
design is smarted than me". It has become a animate space with

its own life state.

Taking a wide view of the whole design process, you will find that
completion of a design work is just like the journey of life, which
grow from sprouting, developing to maturing, and finally reach
its most beautiful stage of summit. People's perception of space
is complicated and variable, we hope that the space we created
could carry rich and impressive information and communicate
and intercourse with people. Also, people would be in harmony
with the space spontaneously and feel the honor and respect
we expressed to nature, culture and history, just like Confucius'
emotional feeling of judging surrounding wall to predict the
prosperousness of Zhou dynasty. This is the superb prize to
interior design, also the spirit and pursuance a design shall

cherish.

Wang Xiaogen
2013-09-23
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The overall design integrates the liberal and casual style
of orient art with figural and precise style of western
art to find the East-West "connection point" between
humbleness and refinement, aesthetics and luxuriousness.
The designer adopts symmetrical layout in the space
to highlight its elegant style as well as the greatness
and openness of oriental pattern. Looking transversely,
drawing room, study room, children’s room and master
bedroom are on the left side; dinning room, western-
style kitchen and family room are on the right side. While,
looking longitudinally, lively public area is on the right side
of the hallway, quiet area for relax and family recreation is
on the left side, thus, dividing noise with quietness clearly

and in order.

Drawing room is connected with dinning room, and the
basic color of the whole space is greenish black and
white, dotted with black, just like a landscape painting.
Classic western style is highlighted in designing of wall
facade, while, seemingly faint yet ubiquitous orient flavor
also lingers in the space. Just like comparatively using
painted wooden statues and frame twig photo to make
you can't help thinking of Sixth Patriarch Zen's poetry,
which describes oriental artistic conception as: Bodhi is
fundamentally without any tree; the bright mirror is also not

a stand. Fundamentally there is not a single thing; where

could any dust be attracted?

Furniture in the space is concise, graceful and colorful
in structure. Fabrics made of cotton and linen are used
extensively. Patterns on the carpets of the drawing room
have its origin from the glaze of Ge kiln ceramic to give
you a sense of primitive simplicity, delicacy and elegance.
Deadwood on the floral organ appears to confiding the

magnificent spectacle of winter atmosphere in the North.

Children’s room is greenish in color as extension of the
basic color green. Study room takes brown as its main
color and is dotted with green decorative articles. These
two spaces are connected with each other and respectively
equipped with independent sanitary rooms. Master
bedroom is designed with locker room and independent
sanitary room, and its artistic wall paint of pearl color
highlights oriental style. With exquisite light gold as its
main color and decorated with gold foil mirror surface, silk
bedclothes and yarn-woven bed curtain, a romantic, warm
and relaxed atmosphere is created in the master bedroom.
Design of bar area in the master bedroom increases
utilization ratio of the space, and the color of black, white
and green echo with that of the whole style to create an

integrated and harmonious space layout.
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