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Foreword

rt Makes Me : Interviews with Zhang Yu recorded Interviews with Zhang

Yu is a forthcoming publication of Hunan Fine Arts Publishing House. I

suddenly realized I should write something for this book. This is my
first book of recorded interviews, and is also the first time that a book of
mine is mainly about words. Although these words have not required hard work,
they are still a new world for me.

The title of this book is somewhat jarring to the ear and might offend some people.™ So
you’ve ' terminated’ Ink and Wash, what are we others doing then?” The critic Wang
Duanting said on the Weixin network: ™ Zhang Yu has smashed the rice bowl of the
Ink and Wash artists!” I laughed and answered:“ That’s impossible! People will all
do what they have to.” My friend Duanting said again:“ You have turned those Ink
and Wash paintings into copies of old masters.” Ha! This might be meant as a joke,
but there is something to it. In fact, everybody will carry on with his or her own
thing, even if it is copying old masters, knowing clearly what he or she is doing,
wants to do, desires, or is capable of doing.

As for myself, it really hardly matters whether this is the end of Ink and
Wash or not. The main thing is that I have travelled my own path. I have done
what I wanted to do. I'm happy with that, for everything I have done along
this path is what I have done for myself, and the ideals of my own. Therefore,
what has been presented has been my own cognitive understanding and thinking.
Perhaps this cognitive understanding and my performance may inspire colleagues
or perhaps future colleagues who have some cognitive understanding of this..

Before I had reached any great understanding, I made a beginning by taking my
paint-brush into the street and copying caricatures of Liu Shaoqi, Khrushchev
and Brezhnev, to make propaganda for the Great Criticism at my school. Later
I vaguely began to know about art, and eventually reached the present. I
have been making art for more than forty years, and I have gone through many
changes: the political propaganda of the Great Criticism during the Cultural
Revolution, the renewal of Chinese traditional painting during the period
of Reform and Opening Up, the modern art of the ’85 New Wave of Thought, the
turning towards ideology of the contemporary art of the end of the twentieth
century, today’s hype about the marketization of artworks of a nondescript
character; the changes in society, the changes in the world, the changes in
culture, the changes in cognitive understanding.. and yet, I have never wavered
in my love of art and sincerity towards art. I have thus persevered in making
what I wanted to make, and have not laboured for fame and fortune. At times I

have felt somewhat ridiculous. It is the case that my actions are generally
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ahead of the times, that they have not fitted in the times, and that they are
unpopular among people; besides, which artist today does not work for fame and
fortune? On that point, I feel that I am a naive nice guy. Anyway, this book

documents the naive-nice-guy aspect.

My art, or this activity that I worry about night and day, is all related to Ink
and Wash: xuan paper, brush-pen, ink, water and so on. Just this little things
and this bit of materials, I have been worrying about for half my life. From
my first cognitive understanding, at the traditional level, of xuan paper, brush-
pen, ink and water, to abandoning xuan paper, brush-pen, ink and water in the
traditional sense, I have set up my own contemporary cognitive understanding
of xuan paper, brush-pen, ink and water. In this half-a-lifetime, from the
abstract forms of Ink and Wash to the schemata of Divine Light, and again to
the fingerprinting performance of Fingerprints, I have only been doing one
thing, namely creating my own method, my own language, and my own expression.
My Fingerprints series, from universal culture in the sociological sense of
everyday experience, to a reflection of the physical properties of fingerprints
touching water, has achieved the presentation of changes in physical properties.

In the last two years I have simplified this point, which was already comparatively
simple to start with. From the performance of dipping and impressing my finger in
ink and in colour and then the performance of just making fingerprints in water,
I have proceeded until the present when only the presentation of a bowl of clear
water remains. However, this bowl of water has indeed allowed me to understand
that the culture of China is a culture of water. I am thinking that I may have
touched on the the core of our problem. Stripping away the™ great likeness without
shape”, I have entered the bounds of"“ empty likeness”. I am happy that I now have

my own method, and can freely roam the horizon.

In fact, the issues that I am talking about today are no longer all that connected
to that little business of Ink and Wash, but are closer to the fundamental physics
of art. I increasingly feel that we should return to the most fundamental things,
that only they are the core of art. Now the most fundamental things are how you
talk, and what your words are like. What is your method of talking? What is your
language? Taking it a step further: do you have a grammar and a language? Who
among us today has dealt with this seemingly untoward question?

Fingerprinting is my method. Fingerprinting is my expression. In fact,
fingerprinting is a realm. And so fingerprinting has brought me to a cognitive
understanding of water. Now I have the method of water, water allows me to embrace
everything and melt into heaven and earth. And I continue to do my own bit of work.

Zhang Yu
28 April 2014, T3 International Arts Precinct, Beijing
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rt Makes Me : Interviews with Zhang Yu recorded Interviews with Zhang

Yu is a forthcoming publication of Hunan Fine Arts Publishing House. I

suddenly realized I should write something for this book. This is my
first book of recorded interviews, and is also the first time that a book of
mine is mainly about words. Although these words have not required hard work,
they are still a new world for me.

The title of this book is somewhat jarring to the ear and might offend some people.™ So
you’ve ' terminated’ Ink and Wash, what are we others doing then?” The critic Wang
Duanting said on the Weixin network: ™ Zhang Yu has smashed the rice bowl of the
Ink and Wash artists!” I laughed and answered:“ That’s impossible! People will all
do what they have to.” My friend Duanting said again: ™ You have turned those Ink
and Wash paintings into copies of old masters.” Ha! This might be meant as a joke,
but there is something to it. In fact, everybody will carry on with his or her own
thing, even if it is copying old masters, knowing clearly what he or she is doing,

wants to do, desires, or is capable of doing.

As for myself, it really hardly matters whether this is the end of Ink and
Wash or not. The main thing is that I have travelled my own path. I have done
what I wanted to do. I'm happy with that, for everything I have done along
this path is what I have done for myself, and the ideals of my own. Therefore,
what has been presented has been my own cognitive understanding and thinking.
Perhaps this cognitive understanding and my performance may inspire colleagues
or perhaps future colleagues who have some cognitive understanding of this..

Before I had reached any great understanding, I made a beginning by taking my
paint-brush into the street and copying caricatures of Liu Shaoqi, Khrushchev
and Brezhnev, to make propaganda for the Great Criticism at my school. Later
I vaguely began to know about art, and eventually reached the present. I
have been making art for more than forty years, and I have gone through many
changes: the political propaganda of the Great Criticism during the Cultural
Revolution, the renewal of Chinese traditional painting during the period
of Reform and Opening Up, the modern art of the ‘85 New Wave of Thought, the
turning towards ideology of the contemporary art of the end of the twentieth
century, today’s hype about the marketization of artworks of a nondescript
character; the changes in society, the changes in the world, the changes in
culture, the changes in cognitive understanding.. and yet, I have never wavered
in my love of art and sincerity towards art. I have thus persevered in making
what I wanted to make, and have not laboured for fame and fortune. At times I
have felt somewhat ridiculous. It is the case that my actions are generally



art makes me

ahead of the times, that they have not fitted in the times, and that they are
unpopular among people; besides, which artist today does not work for fame and
fortune? On that point, I feel that I am a naive nice guy. Anyway, this book
documents the naive-nice-guy aspect.

My art, or this activity that I worry about night and day, is all related to Ink
and Wash: xuan paper, brush-pen, ink, water and so on. Just this little things
and this bit of materials, I have been worrying about for half my life. From
my first cognitive understanding, at the traditional level, of xuan paper, brush-
pen, ink and water, to abandoning xuan paper, brush-pen, ink and water in the
traditional sense, I have set up my own contemporary cognitive understanding
of xuan paper, brush-pen, ink and water. In this half-a-lifetime, from the
abstract forms of Ink and Wash to the schemata of Divine Light, and again to
the fingerprinting performance of Fingerprints, I have only been doing one
thing, namely creating my own method, my own language, and my own expression.
My Fingerprints series, from universal culture in the sociological sense of
everyday experience, to a reflection of the physical properties of fingerprints
touching water, has achieved the presentation of changes in physical properties.

In the last two years I have simplified this point, which was already comparatively
simple to start with. From the performance of dipping and impressing my finger in
ink and in colour and then the performance of just making fingerprints in water,
I have proceeded until the present when only the presentation of a bowl of clear
water remains. However, this bowl of water has indeed allowed me to understand
that the culture of China is a culture of water. I am thinking that I may have
touched on the the core of our problem. Stripping away the™ great likeness without
shape”, I have entered the bounds of"“ empty likeness”. I am happy that I now have
my own method, and can freely roam the horizon.

In fact, the issues that I am talking about today are no longer all that connected
to that little business of Ink and Wash, but are closer to the fundamental physics
of art. I increasingly feel that we should return to the most fundamental things,
that only they are the core of art. Now the most fundamental things are how you
talk, and what your words are like. What is your method of talking? What is your
language? Taking it a step further: do you have a grammar and a language? Who
among us today has dealt with this seemingly untoward question?

Fingerprinting is my method. Fingerprinting is my expression. In fact,
fingerprinting is a realm. And so fingerprinting has brought me to a cognitive
understanding of water. Now I have the method of water, water allows me to embrace
everything and melt into heaven and earth. And I continue to do my own bit of work.

Zhang Yu
28 April 2014, T3 International Arts Precinct, Beijing
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