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Wind and Earth

The inspiration of this series was ranging from the great earthquake of Sichuan in May of
2008 to the Moulacker typhoon invading Taiwan in 2009 in past two and three years. The
underline meaning of this series is that we must respect the nature strength and the human
beings are negligible. And we must think about the earth, the water resource, the ocean
and the environment which has been polluted by the industrialization. Kan Tan adopts the
satirical and poetic technique of Chinese ink painting to express one’s care of the nature and
awareness of environment protection. “The Common-living Earth” is a series of sculptures

which symbolize the holistic entity of lives and beings on the earth.
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An Interview between Wei Wei and
Wang Yaru about Kan Tan’s art works

Date: January 2010

Venue: Kan Tan Studio

Wang Yaru (Y): The winter of 2009 was cold and it seems 2010 brought an even colder beginning.
We are grateful for the coldness which reminds artists to think carefully about their works. Those
commercialized symbols and cynical images have reduced the critical power of art. In a time full of
commercialized art production, who would care about the changes in the society and the natural world
around us? What have been brought to human beings by those changes? The works of Kan Tan offered

us fresh perspectives. could you describe your feeling on Kan Tan’s work?

Wei Wei (W): First, I consider Kan Tan as an artist with a clear mind, of course this include his
honesty in art. He is an observer of his surroundings and he pays attention at the changes of the whole

world. Close observation gives artist the desire to express and Kan Tan has chosen painting as his tool.
Y: Through which perspectives Kan Tan looks at this world?

W: There are many layers in his self-reflection, which may root in the specific social condition of
Taiwan. The paintings he created between 2006 and 2009 are during times travelling between Taiwan
and Beijing. There are also some works expressing afterthought about the big 2008 earthquake.
In his paintings, images of architecture occupy large potion. The actions from human beings have

caused disaster to the nature, while these consequences affect back on human beings’ existence and
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consciousness. Architectures represent the historical development of a society, the ideal world of an
artist often different from the actual world. The image constructed on the canvas by the artist express

emotion and artists’ pursue on the essence of truth.

Y: Since 2006, Kan Tan came to Beijing. Before this, he was a successful sculptor in Taiwan. Do you

think there is a sense of sculpture in his paintings?

W: Sure. He is a sculptor first. But sculpture is just one of the methods to express emotion. It doesn’
t matter if an artist chose sculpture or painting. As long as the truth is there and it combined with a
suitable form, it will be a good piece of art. Audience could follow the artists’ thought when the artists
create work with a clear mind. We can feel there is a ‘sense of sculpture’ in Kan Tan’s Paintings, the
two elements {it in well with each other. Take the “Scarecrows” and “Wind Series” for example. There
are dynamic strings in both series, representing our tininess in front of the nature, at the same time it

reveals the artist’s artistic pursue: a vast, natural, flux of balance.

Y: As far as | know, Kan Tan was an antique conservator in Taiwan Museum, and we can find some
)

traditional elements in his work.

W: Yes, there are traditional messages in his works. Artists would never divorce from their own
knowledge base and aesthetic expe.riences when he or she look at nature and express their emotion. For
example, the ancient architecture images in his work are in the form of traditional Chinese painting.
We can see the subject and the artistic language are in balance, which made the work complete and

pure.

Y: Kan Tan joined the Beijing artistic community and temporarily gave up working on sculpture,

which was his priority. This decision is very brave.

W: I don’t think he has given up making sculpture. He just chose another method of expression, which
may lead him to a further point I think. This is a strategy. Artistic development needs a process of
adding up and solving questions by artists themselves. Kan Tan is in searching, The artist has a lot of

questions yet to be solved, let’s wait and see more works from Kan Tan.
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NO1. 150 x 120 ¢cm 2009
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NO2. 150 x 120 cm 2009
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