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The National Art Museum of China (NAMOC) serves as a window of cross-Strait artistic exchanges, and an
important platform through which celebrated painters in Taiwan are known to the art circles and people in
mainland China. Over the years, exhibitions staged by NAMOC of paintings by eminent painters in Taiwan and
of the art developments there have all met with positive responses across the Strait, and have been of realistic

importance to the artistic exchanges across the Strait and the peaceful development of both sides.

A new subject for cross-Strait artistic exchanges is how to focus more on the historical dimension of art
through academic research and professional collaboration. Modern Chinese art developed in the midst of
social changes in mainland China and Taiwan and of colisions between Chinese and foreign cultures, and the
process of art modernization initiated by the older generation of artists despite all difficutties opened up a new
chapter of the Chinese culture. Through lifelong unremitting pursuit of art the older generation left us a wealth of
visual art works, which have become treasures shared by the two sides today, and provided opportunities for

cross-Strait cooperation in research and promotion.

Among the great Chinese artists of the 20th century, the Taiwanese painter Chen Chengpo was a prominent
one. He was bom to a literary family in 1895 in Chiayi, Taiwan, and was exposed to traditional Chinese culture
such as poetry and calligraphy eary in his childhood. In 1924, he was admitted into the Tokyo School of Fine
Arts, to study Western painting, where his artistic talent showed itseff. His oil paintings A Street of Chiayi and
Street Scene on a Summer Day created based on the scenes of his hometown were included several times in
the Imperial Exhibition, suggesting a strong attachment to his hometown though he had been studying abroad.
After graduating in 1929, he taught successively at Xinhua Art School and Changming Art School in Shanghai,
while painting from nature in Jiangnan. With his Stream selected into the National Art Exhibition, he made a
name in the painting community of Shanghai. More importantly, he was involved in the Juelan Society, an avant-
garde organization in the Chinese art history of the 20th century, launching himself into a movement of artistic
reform. Back to Taiwan in 1933, while painting as a means of livelihood, he taught students to promote art
education, and co-founded the Talyang Art Society, then the largest art group in Taiwan. His artistic experiences
of painting, teaching and social activities in both mainland China and Taiwan left behind a wealth of topics

worthy of studies today and enshrined his name in the Chinese art history of the first half of the 20th century.

In his lifetime as a painter, Chen produced a large wealth of paintings. During his studly in Japan, he received
education mainly on Western painting of the early 20th century. Full of artistic ideas and open-minded, he
concentrated on the latest developments of modem art, and while studying Western painting techniques and
drawing upon the styles of Cubism, Fauvism and Expressionism, he was also committed to blending them
with the spirit and language of traditional Chinese painting, as an art reformer and creator. Though rigorously

composed, his ol paintings give much importance to the expression of personal feelings, especially by the use
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of strong and warm colors, in vigorous and straightforward brushwork. His watercolor paintings and sketches
in large numbers, which resulted from his everyday homework, suggest his sharp perception of things as well

as great artistry.

Chen was a prolific painter, whose works cover a broad range of themes, but what' s more impressive is his
ardent love for life and nature. The lakes and hills of Suzhou and Hangzhou, the misty waters of Shanghai, the
countryside of Chiayi, and Tamsui landscape, as he presented them, all suggest his deep affection for nature
and lives. He particularly sensttive towards the change of natural scenery with seasons he painted like a singer
of nature who sings all the way as he traveled, expressing his straightforward and ardent feelings as an artist.
Though created more than 60 years ago, Chen’ s works are still appealing in many ways, especially in the
depiction of the beauty of the south. Both his subject matter and distinctive style are worth studying for the

“modemity” of Chinese art of the 20th century, which will give us a better understanding of the modern
chapter that artists of his time made despite hardships and difficulties.

In preparing this exhibition, we collaborated closely with the Chen Chengpo Cultural Foundation in determining
the theme, contents and form of the exhibition. We are delighted that Chen’ s descendants, Mr. Chen
Chongguang and Mr. Chen Libo, have for years spared no efforts to preserve, rehabilitate, study and promote
Chen Chengpo’ s works of art, so that this wealth of paintings and relevant documents could be gathered,
displayed and carried on. Mr. Xiao Qiongrui, a renowned art historian and professor at National Cheng Kung
University in Tainan who has long been studying the art of Chen, contributed much to this exhibition. We also

obtained great support from related cultural authorities and many scholars across the Strait.

Most commendably, with the exhibition underway, Chen' s descendants have presented 8 oil paintings,
watercolor paintings and sketches by Chen to the NAMOC for permanent collection. This is the first time that
the NAMOC has received art works by a painter of the older generation in Taiwan. This donation shows the
sefflessness of Chen’ s descendants and marks their contribution to the artistic exchanges across the Strait.
We have also compiled an album of paintings by Chen, and organized a forum of experts and scholars across
the Strait. This is not only to commemorate the120th anniversary of Chen, but also to exchange ideas about
the modern Chinese art history jointly created by artists across the Strait and to promote the art development
on both sides of the Strait by paying our tribute to the older generation and looking together into a brighter
future.

Fan Di'an
Director of National Art Museum of China
April 2014
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The year 2014 marks the 120th anniversary of the death of my father Chen Chengpo. On the special
occasion, his works are put on a grand exhibition at the National Art Museum of China, which evidently

holds special significance.

Chen Chengpo (born at Chiayi, Taiwan in 1895) — the representative of the first-generation oil painters
in Taiwan — had long since realized that with materials imported, the spirit for artistic creation must be
oriental. Therefore, he tried to infuse his homeland cultural flavor into his works. Upon his graduation
from the Research Program of Tokyo Art University in 1929, he taught in Shanghai Xinhua Art School,
Changming Art School and Yiyuan Research Institution where he took the post of the Director of the
Western Painting Section. He created a lot of paintings in Suzhou and Hangzhou. According to Chen
Chengpo himself, he drew a lot of inspiration from prominent Chinese traditional ink painters like Ni Yunlin
and Zhu Da (Ba Da Xian Ren) and developed the “brush rubbing” . In addition, he actively engaged
in research and discussion of “new-style” paintings and attended the preparatory meetings for the
establishment of “Juelan Society” . He was on good terms with guite a few maters of western painting
and traditional Chinese painting, including Zhang Dagjian, Pan Tianshou, Yu Jianhua, Zhu Qizhan, Wang

Jiyuan, Wang Yachen and Pan Yuliang whose works to Chen Chengpo are kept today by his offspring.

In 1932, Shanghai Incident broke out. Chen Chengpo, regarded as a “Japanese national” , was
forced to leave Shanghai for Taiwan where he led a remarkable art movement, which resulted in the
establishment of Talyang Art Society, the largest non-government art society in Taiwan still in operation

even today as well as a number of moving works.

Though Chen Chengpo spent most of his time in south China, especially in Taiwan and Shanghai as well
as Japan, actually he had all along yearned for going to Beijing. When he newly worked as a teacher
in Shanghai back in 1929, he planned on a trip to Beijing, but falled to make it as he was infected with

diphtheria and hospitalized.
| would like to express, on behalf, Judicial Person of Chen Chengpo Cultural Foundation, deepest

gratitude and respect to National Art Museum of China as well as our friends and scholars from across

Taiwan Straits who have contributed to the exhibition.

Judicial Person Chen Chengpo Cultural Foundation Chen Chungkuang
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