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PREFACE

Francisco Tarrega is considered the father of modern guitar music. During the
period of his lifetime, the style in vogue was the large-scale orchestra piece, with
its complicated harmonics and intricate textures. The guitar, which is incapable
of imitating such grandiosity, was on the verge of being forgotten as a musical
instrument. Tarrega proceeded to emphasize and develop the inherent melodic
qualities, the lyric character of the guitar, while at the same time developing
to a high degree new fingering and performance techniques. Along with these
advancements, he also created a completely new style for solo guitar performance
which has endured to the present day. It is not too much to say that all modern
guitarists have been influenced by Tarrega.

However, in recent times, the difficulty of meeting the purely musical demands
of Tarrega’s compositions has resulted in less and less attention being paid to
them. It is my hope that the present volume of compositions will aid the guitarist
in becoming acquainted with Tarrega, whose works are, after all, the very essence
of guitar music, and in so coming to know them, will acquaint himself as well with
the rich variety of musical expressions available therein.

I would like to express my appreciation to Mr. Masami Okabe for his

assistance in preparation of this book.

Yasuo Abe
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PREFACE

Francisco Tarrega is considered the father of modern guitar music. During the
period of his lifetime, the style in vogue was the large-scale orchestra piece, with
its complicated harmonics and intricate textures. The guitar, which is incapable
of imitating such grandiosity, was on the verge of being forgotten as a musical
instrument. Tarrega proceeded to emphasize and develop the inherent melodic
qualities, the lyric character of the guitar, while at the same time developing
to a high degree new fingering and performance techniques. Along with these
advancements, he also created a completely new style for solo guitar performance
which has endured to the present day. It is not too much to say that all modern
guitarists have been influenced by Tarrega.

However, in recent times, the difficulty of meeting the purely musical demands
of Tarrega’s compositions has resulted in less and less attention being paid to
them. [t is my hope that the present volume of compositions will aid the guitarist
in becoming acquainted with Tarrega, whose works are, after all, the very essence
of guitar music, and in so coming to know them, will acquaint himself as well with
the rich variety of musical expressions available therein.

I would like to express my appreciation to Mr. Masami Okabe for his

assistance in preparation of this book.

Yasuo Abe
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