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Huanxuns paintings
Comments by famous artists

Huanxun the colors from heart

By Zhu Naizheng, Director of Oil Painting Association

Spiritual freedom to sing  Colerific symphony

By Wu Changjiang, Vice Chairman of Chinese Artists Association

Huan Xun's studio is full of her works made in recent years. The huge quantity means that her energetic attitude and life state are all centered on the
pleasure of art-making. It is really a treasure for a young female artist and her works are also the results made spontaneously from her heart. They

have nothing to do with the complexity and chaos of the outside world and life reality, but like the flowers of life, they blossom and colorful simplicity:
Contemporary art community undergoes a great vitality unprecedentedly, at the same time there appears chaotic turbulence and utilitarian temptations
from real world Huanxun has another precious character that she could keep herself from the worldly by her psychological determination, or this is her
disposition. She enjoys reading, visiting exhibitions, listening to music and painting without disturbance from the outside world. She takes great pleasure in
creating art and meditation as a starting point for her painting. It is, of course, not easy to designate the exact motives for each of her works, with different
themes, but each of them narrates a story of her own, even every dot or line implies a kind of real sensation. From such a huge amount of works by her, we
can feel that this is totally the result of her happy state of mind. In her world, ego is the source of art-making or to put it precisely, the ego of self-satisfaction
is spiritually the soil of her works to be cultivated naturally and also the garden of her artisfic flower.

Fan Dian

Huanxun is crazy about painting. She always completely loses herself during painting when she is totally absorbed in it. Every piece of works contains her
preconceived goal: some of them even exceed the preconceived effect It is not the occasional effect created by chance but the necessity with the repeating
test after understanding the performance of materials. The basic feature of her works is the expression of some kind of artistic conception by means of

: abstract representations.

Huanxun paints on her own wishes Sometimes, the painting is realistic and natural; sometimes, it is overwhelmingly exaggerated and full of colorful
expression; and other times it is rich in the interest of pléjn decorating. No matter how she paints, she always paints without the preconceived design.

She integrates her own experience, emotion and life into the painting.

Jia Fangzhou  Art Critic

Poetic Regression
Huanxun's paintings are poetic. She simply does not pursue a certain style and technique of painting. The poetic feeling is the home of spirit. The life of
flowers is the contemplation and meditation of the painter, but not the reproduction of the flowers no longer.

Written by Yi Ying  art critic, professor of Central Academy of Fine Arts)
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The technique practice of synthesis is something like the material collected by the author of a novel The more material the author collects, the more
complete the thesis will be, and therefore, the author will be able to design the chapters and clip them boldly and freely. Pureness is the tidemark of
artistic expressions, while the premise of pureness remains the accumulation of "capacity”. Whether it be the energy and depth at the spirit level or the
sophistication and 'completeness” in the technique representation, they all evolve through the accumulation of "capacity”.

To summarize a "‘phase"” for the process of refinement and evolution can be compared to writing a book, turning the book into a piece of paper, and turning
the paper into a sentence.

The process of turning a book into a sentence needs two kinds of energy. One is to grasp the theme and apprehend the spirituality; the other is to refine the .

‘material, and spread and control the form.

'During her study at the Central Academy of Fine Arts, Huan Xun has gone through the technique exploration in many fields, such as, oil painting, Chinese
painting, traditional technique, temporary expression. She is diligent, persistent and emotional She has the experience of originality in the evolution of the
single painting material technique, the pursuit of the permeation of multi painting and various material techniques, and the alternation of concrete and
abstract. If we may say that the concrete and abstract have differences in artistic expressions, it is only the situation of ‘all manifestations of nature giving
birth to pines’ or "pines giving birth to all manifestations of nature”.

Hu Wei (the Deputy Curator of National Art Museum of China
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Paintings through heart
-—Huanxun's colorful world

Young artist Huanxun's works once were exhibited at the Art Hall of Central Academy of Fine Art, Ding Art
Gallery and other art institutes, and they were highly spoken of by famous artists and critics, such as, Zhu
Naizheng, Wu Changjiang, Fan Dian, Jia Fangzhou, Hu Wei and Li Yaolin. Huanxun's works are characterized
by free imagination, bright colors, free styles and uniqueness.

In the spring of 2011, Huanxun hold her solo exhibition at China National Art Gallery. It brought us the visual
enjoyment of bright and beautiful early-spring blossom. It was a symbolic event in her art development, which
indicates that her art dream and language had taken shape, and formed a stable development pattern. Her
art transferred from completely individualized expressionism to the expression of natural lives through abstract
language. The theme of the exhibition was'flowery language with heart image". The artist expressed her
observations, feelings and experiences of nature with flowers as the medium, and created unique aesthetic
conception. In her works, specific flowers were not her objects of expression. More was about the sea of flowers
and flower conception. Nature vigor and brightness were embedded in flowers, delivering all happiness that
life has to offer. We can feel the happiness from'The Analects of Confucius’ Zhong Luzi talked freely about
ideals in life, "Spring/Spring clothes/Five or six adults/Six or seven children/Along Yi River/Wind dances/Sing
and return’. ("The Analects of Confucius’, Tenth Advantage) The artist returned from her spring outing, full of
the air of spring in her mind. She expressed the spring scene poetically and shared it with us delightfully.

To express the sensitive feeling about natural lives represented by flowers in the depth of her heart, Huanxun
calls her works "flower rain" and "flowery language”. "Flower 1ain forms flowery language, while flower
language is like flower rain” Her arts are painted by heart, and her art language is based on feeling. The
artist has abundant experience in poems and essays writing, so her works are full of lyric and graceful
images, and show an oriental aesthetic appreciation of poetic and artistic imagination through traditional
Chinese paintings, originating from nature as well as surpassing it. In light of this, the artist expresses her
understanding of life through brilliant colors. Flowery language is expressed through heart, while her image
is showed through flowers. Her works used various media to build the imaginary world with rich connotations
through the abstract language. Observers can find their own living experience and feeling from her works.

Among various Huanxun's works, [ appreciate more of her works expressed through abstract colors. These
works are basically divided into three categories. The first is the multimedia works created in 2008, such
as'Butterfly and Flower", "Feel Lost’, "Light Chill and Monologue', "Cry’ and "Mature Man', She used various
media and skills of dousing, steeping, painting and so on in these works, and created a colorful abstract
world. What she delivered was the color conception, the appreciation and aftertaste of the movement,
atmosphere and elegance of the nature, and the advocacy or song of life.

The second is large cloth paintings (300x180cm), such as'Dance Songs on New Year Night', ‘Drunk in Rosy
Clouds’, Dreamy Cloud-Castle’, "Boundless River and Rested Mind', Transfer is realized by the color-gradation
technique of smooth colors and tremendous changes. They show the landscape of clouds and water. This
is rarely seen from women artists. She has universal vision and the'heart image” for color expressions. In









