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A Preface Irrelevant to Drawing
Huang Yongyu

I strongly believe that esthetic value is precisely the
moral value Herbert Reed

One in his senventies can be considered really old.

I like to retrospect, either by writing or drawing. Be
it life, knowledge or experience, Retrospecting has always
been very interesting. However, I am not for the idea of
holding "retrospective exhibitions". When one is still
writing and drawing, with a sound body and so many
tomorrows ahead, so many things ahead, how can I have
time to retrospect?

"Glancing back and smiling, a hundred charms
reveal". Such an artistic mood is something I have never
dared to think about. I know my limitations. For people
of our age, "Glancing" is no longer easy, "smiling" may
be terrifying, and "a Revealing of hundred charms" may
look even more bideous and absurd. So, I always feel
embarrassed about a "retrospective exhibition".

As for reminiscences, however, that will be a good
idea.

Even through braggart reminiscences, we can also
grasp Some historical clues to the motives of distortions,
then examine the very makeup of the person and his
various skills of equivo cation.That can bring us immense
pleasure. Such reminiscences, just like wine, will become
more and more aromatic and fragrant with the passing of
time. The logic of historical development is so intricate
and yet has its own solemn trajactory: works full of brags

and lies cannot escape the meter of history; however

perfect the skills may be, they will fall satlered, leaving
only colorful and interesting stories that afford one much
food for thought.

The group of interesting figures in Danchenko's
reminiscences, Stanislavski, the small theatre, Chekhov,
Gorky, and even the bearded Tolstog; veterans and up-
and-coming youngsters, birth of babies, contacts with the
coffinseller, official jargons, flirting, rendezvous,
bickering, debating, coffee, tea, cats, Russia, Italy,
France, the Pacific Ocean, the Atlantic Ocean, the
Mediterranean; joy, sorrow, loneliness; raining, snowing,
storming and fine weather, etc. Almost everything included
in this collection are the bustling 19th century Russian
literary world, theatrical world and painting world. The
Chinese version of this book as thick as one and a half
inches provides a feast for the eyes: details scatter here
and there, reflecting the essence of the time; the splendid
stars shine upon each other and represent the profound
culture. Although the readers do not live in the same era,
they feel as if they are active partakers of the events
themselves.

Jambers, who was an art dealer in Paris in the 19th
century, published a diary, which almost embraces all the
cultural and artistic activities in Europe and America
during the First and the Second World Wars. He was an
elegant person with both rich knowledge and noble tastes.
He died heroically in the concentration camp during the

Second World War and encouraged his offsprings to take



part in the battle against the fascists.

He had personal and business contacts with all the
painters, sculptors, impressionist, cubist, Parisian and
brutalist as well as Rollandson, Rodin and Picasso. All
right, what have been recorded in the diary has inevitably
become the gems of cultural history, which are far more
vivid than a dull franscript of the histoty, which are far
more vivid than a dull franscript of the history of fine arts.

What's more important is that he portrayed both
people and their life. They passed away, but still remain
fresh in the minds of later generations.

For example, Qi Baishi, Zhang Dagian etc., you may
learn about the number of their paintings from written
materials full of praise and adoration. In fact, in the chat
of their seniors, contemporaries or juniors, the deceased
were extremely vivid and human. Listening to such
legends is no less than an instruction and enjoyment. Long
passage of time cannot diminish them and make them look
like nothing but solemnity and sacredness. So the real
young fellow artists will suddenly see the light and cry
out :"Ah, they are human beings, too! "How wonderful!

Nowadays, some people hasten to sacralize
themselves long before they get old and die, giving up the
precious joy and warmth of an average person. But they
hardly know that it is so hard and dull to create such an
artistic conception.

Fu Shan is a clever person in this regard. After a

period of struggling for his ideal, he calmly receded into
his home village in Shanxi to work as a gynecologist while
writihg poems and drawing pictures. In a letter, he
writes,"An old person,] cannot afford to move too much.
When I write for two or three lines, gum will come
clogging my eyes. But if I sit with those old villagers on
the bench killing my time by listening to the folk opera
such as 'The flying dragon is playing on the hooking
banister, I will feel OK. Old Brother Yao once said he
would invite me to see the singing, and he would buy lkg
meat, cook some cakes and boil some eggplants for us to
enjoy to the full. But I wonder whether he will keep his
promise. If there is still no sign of that for the time being,
I will go to Red Soil Ditch to drink a bowl of gruel and
that will be all right, too. " How happy that poverty is!

Epicurus, the Greek philosopher of A.D.2000-3000,
also experienced such pleasure. In his "On Pleasure, he
states like this, "Pleasant poverty is a happy thing."

That does not mean that only poverty can bring
pleasure; generally speaking, the rich float on the surface
of joy and have a lot of vexation at heart.

Like all the other people, the more ordinary a
painter's life is, the easier it will be for him to grow mature.
He can know a lot of people, go to many places, and have
chances to pick up a lot of knowledge so as to cultivate
his temperament---

All in all, T just hope for such kind of enthusiastic



persons, who will write about the "person" himself when
they are about to describe that one; they will introduce his
real life, his trivialities and, his necessary root for his
achievements before he became "someone important."

Of course, it is useful to mention a painter's masters,
his list of works, his achievements, and to analyze his
works and value; but if you also write about his
experiences, acqaitances, temper, tastes, work and all kinds
of details to make thick volumes of books, that will be not
only useful but also interesting, comprehensive and
beneficial. That will be a cubic representation of a cultural
time.

For instance, the deceased great painter, Mr Chang
Shuhong. When the "gang of four" collapsed, he was
already quite senior with poor eye-sight and muddled
mind. Whenever he spoke, he always repeated the several
worn-out sentences. At the meeting of the CPPCC, I was
in the same group with him. Whenever he cleared his
throat, we felt that the meeting of the whole morning was
doomed to be ruined! We reckoned clearly that he would
again repeat his words of the last year and the year before
last: things about his childhood, his days in the technical
school, his stay in Paris,in Dunhuang---, just as were
printed in the book.

We were very bored but could not help. So I wrote a
doggrerel in my notebook and spread it under the table

stealthily when he was concentrating on his eloquent

speech with zeal.

"Shuhong's speech is ten thousand miles long,from
Paris to Dunhuang--- "The doggerel had about ten or
twenty lines, as I remember. (This long "poem" was
revised each year, whenever we attended the conference,
for perfection.)

On the whole, we were in a very easy mood and
seemed to In order to keep the serious atmosphere of the
meeting,the readers of this doggerel dared not laugh,had
to struggle to keep a straight face with the whole bodies
trembling all the time.

On the whole, we were in a very easy mood and
seemed to enjoy the confidence and pride that we would
never be so muddleheaded when we spoke. We felt that
our presentation ability and logic were beyond doubt, as
we were much younger than him.

It was an ordeal to endure his speech until lunch
tine---

Before many senior people, it seems as if we shall
never get old.

I have seen the doddering look of Zhang Boju in his
eighties. During the Cultural Revolution, the old painter
Gao Yaoshun who was not able to talee cate of himself,
lived together with me in the same room for the "evil
elements”, and it was greviously painful to witness his
sufferings: In recent years, I have heard about the bitter

experiences of Mr Chen Yinke and Mr.Wu Mi. Many years



ago, I heard about the long and remote loneliness of
Mr.Yang Zhensheng and Mr Feng Wenbing and there
are still such splendid literaray figures as Mr Shi Tuo and
Mr.Li Ni, and the translator of David Copperfield, Mr Xu
Tianhong, who has been forgotten like dust--- How many
contemporarios can still remember these figures?

There are those who have a strong vitality and have
survived the disasters, such as Mr Shen Congwen, Mr Qian
Zhongshu and Mr Zhu Guanggian, etc---While their
longevity is a reason, isn't there at least a historical chance
of "narrow survival"? So that thry can enjoy the right to
display their normal color in a peaceful time. '

-+We have forgotten that Mr Chang Shuhong also
had his time of youth, a very splendid one.

(At the beginning of the 1960's, when I lived in
the teachers' dormitory in the so-called "train allay" of
the Central Academy of Fine Arts, Xu Chi listened to my
story of Mr Chang and later he wrote a moving novel based
on it).

Mr Chang immersed himself in museums in Paris
when he was young. The fortunate discovery of cultural
treasures stolen by foreigners from Dunhuang made Mr
Chang burn with enthusiasm, which at once set the destine
of his whole life. After returning to the motherland, he
took his wife and children to Dunhuang according to his

designed wish.

Dunhuang of that time was no joking matter! As a

tiny "point" amid a boundless stretch of desert, it was
desolate to the degree of despair. You might hear the
clicking of the camel bells 40 miles away at night. look
at this family! In the lonely cul-de-sac, both the hot and
the cold were unbearable; they just eked out a scanty
livelihood; there were hardly tidings from the outside
world and they endured the pains and horror of being
obliterated. One year passed after another.

His wife could not bear it and left him at last (it was
not that she could not bear the hardships, but that she only
could not keep to the belief). His son was only three or
four years old and his pretty 12-or-13-year-old daughter
looked after the life of the whole family of three: she went
very far to draw water from a well, cooked and washed
clothes (actually there was hardly clothing for the
Robinson's way of life), and had to console both her old
father and little brother. When night fell, she would go
with her father to copy those paintings from one grotto to
another, after soothing her little byother to sleep. The
father painted stroke by stroke and she was kneeling by
him, cautiously upholding a small oillamp.

A true revolutionary may not become a perfect artist;
a true artist may also feel hard to become a perfect
revolutionary. However, their beliefs in dedication to the
mankind are undoubtedly identical.

Mr Chang is a human, and he has become old and

doddery. For fear that he might forget the past, he was



eager to share it with others, like leafing through an
enjoyable book---

We, the younger generation, have slid into the bad
habit of not respecting senior people, so we have got our
retribution when we are old, too: collectively we are also
called "the four olds". Only now have we realized that we
shall also get doddery someday! Haha!lt serves us right!

Seeingor experiencing sadness without feeling so,
that is not only a personal tragedy, but also a tragedy of
the tine. An absurd and cruel force could plunge the whole
era into mutual hatred and killing, reversal of morality,
even dumness of feelings and forgetting we are human
beings ourselves.

Also, it may not be reasonable to say that such tiings
happen only in a certahn time; there were such things long
ago. We may not say that the number of kinds of corporal
punishment determines the degree of cruelty. What makes
one feel terrible and tremble is the depth of inhumanity,
and the deduction of the behavioral logic.

A long time ago (about twenty or thirty years ago?),
I saw the picture of a grave in the journal Cultural Relics.
The sacrificed persons were father and son, kneeling there
erect side by side, their hands being bound by a shapeless
rope to the back (the rope had been rotten away), their
heads, one big and the other small, put before the dead
person. There was no trace of resistance at all: they were

so obedient and motionless, just like material offerings

placed there.

Under what conditions did this set of father and son
die in such an obedient way?

It is said that when butchers in Xinjiang kill sheep,
the sheep will walk out from their pen one after another
without need for drawing by people, then they will lie
down obediently and stretch out their necks to let people
bleed them. Watching one sheep has been bled through,
another one will come in turn to lie down:--

When the decrepit shaft-horse could no longer bear
the weight of the impedimente and wailed, dozens of his
fellow shaft-horses en route would wail together with him.

To put it more mysteriously:at the beginning of the
1950's, I often went to the great forest of the Xingan
Mountains of the Northeast to get experience of real life.
The forest workers told me that when they were felling a
big pine tree, not only this tree was trembling, all the pine
trees around him were trembling, too, Only that people
did not notice it---

Then, it is no wonder that a river dries up and stop
flowing because of unhappiness---

It is impossible to have life without feelings.

I deeply love this world, including its sorrows and

sufferings.

September, 1997, Hall of Lotuses, Beijing
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