it

i

tetl

i
i
s

ot

¥

iiith i

R
m,w_w__,_n: i

i
s ismxn,@%mr

b

UL

e

e
-

L1

i

it

i

st

i

i
it
i

il
il
i

bl

e

i

i
il

il

fitrith)

g

He LG

i
Mg bt



Urban Split-image
oo R K

Photographer/writer HuangRu

BEE® W R

CHINA PHOTOGRAPHIC PUBLISHING HOUSE






FBEmAHE (C 1 P) Kl

ok T G DU I IR . - A aT . R
S | 2013.8

ISBN 978-7-80236-971-9

I O3 0. O o . OB E—JE—-t
v . (@D J421

W R AT 1E CIp B T (2013) 28 211681 5

i A WTRE

e #FH.ow B

ST BCK

PR S

Pzt PRifFSHEZAR L

o e PEES R

Moo kb JESUAIRIXZRDY 5k 4845 WESE: 100007
AT 2 010-65136125 65280977
%4 HE: www.cpphbook.com

i #fi: office@cpphbook.com

Ef il s EAHE T SEE L AT PR 2N )

H AR KI127F
A AL 889 mm x 1194 mm
Ef) gk 14

MR W 2013 4E8 HES 1M

Ep K 2013 4 8 HES 1 IR
E % 1—1000 it

ISBN 978 — 7 - 80236 -971 -9

iE ffr: 268.00 7€

RBUTAT AL %8



AL, T SE#EPDRIE U5 0] : www. ertongbook. com



Urban Split-image
5B K

Photographer/writer HuangRui

BEE® W R

CHINA PHOTOGRAPHIC PUBLISHING HOUSE



BE 4 v i 1022

HBLHIE G CHRTIT 2R ) BT LLRERL b %, U5 T fih &
BT BRI ERID R, — F AR R AT, B — 7T AEIE
Wt PN ES, Br DR 68 1 A 52 i 65X — ] i 23
1% 55 PRORE ST, BT LUK AT LA B 3 28 05 — 00 175 5
T SRR AE — S R R 0 £ E B Bl B DA R 6 R 50 00 B B
INE N DA E , 5B LIS i — iR AR 78 | A kB
HIAE i

R 2 8w N A 8 B 2 L8 B, (BRI AL
WA KRB L REE 5507 # B0 O 2 4 78 F A8 T JLAE Y
Yk, EETMREZH, HOMBHESGN, BFH
T2 WM E M, FTmiA % 5 T BLLE .

Q01 SR AR A B A i S Al — R, Yk AE Ho,
EHHM IR, FMRIRE TXAER, 28T EX
B BT 15 23 (] Hp T 22 390 4 St frl JEL A8 P 3

KA i IR R Z AL TEF . FIF AT I 2 1) 2 h 45 A2 — Fib
BLSE A S BRI 25 L B0 A BT o Y B S P S
BT, 8 T — R AR R 2 (], X R4 () SR B
KB RN, BTG A RIS 1 —FhiE 5 0 E .

XALE G EINIRZ Z A AE T . BifG 4 8] op i &0 045
BOTEE, MR TH M RARE L, H a4, if, s,
00 ERGR A FiE A B R B (% B A A A R TS, A S s
REALH, HERBON; RABMRM, WRESEMEN,
W 115 WA L SHEENBRSEE— 1318 ABN
KFE, BI3U—MRNERLGETFHN—H LR EES
MK F, B 63 TUHBAE S K1 I A Al — 37 v &
FIRAREF, BILARKESTY, AaEA0MA6T, ™
ETIENRBOBHRE. F 9 TAMERGRE 2T R

Sk B EREE, W17 TSRS E—1
R

FEBKREH MY EEEELRRPE, HARDp
ERY. MSEE—WCRFPE , BaTep E R EE
LR B AT, RERE BRI MEE T,
BRI A B AT R R T B, WA A4 b
ANBGFXANA, H— @i %M. mikmEg
FERTE, BPEERS T M SR

EFANCIZ B, 28 Bl 48 R 2 B T B S 40 S 4E
SR 1T B S B 5 U v 2 &WMR$WTH#Mﬁ¥m
SLHEBEZRMER, o RERKIEE, 540 ARR
S EAREETHE . A MR EMETE, AMFRESN,

AR, AAEEIFREL, FAEEATE. PEE
RN, XEJLTERANRET KRB, RITAGER
REHHMSE, REeLHBIALMAEE T, HolEYNIL
THFEREMIES . XA A %2065, SR FH
ST I R B R A A A e A
BT EMBRMKX IR, XELBEASARERT.

i, HEMAHS, WNRTE,

B
201348 H b



The universe in mirror

What makes this album special is that Huang Rui
caught the special functions of glass — light penetrates
through it and gets reflected as well. The reflection and
the penetration blend scenery on both sides of the glass
into each other and from certain angle a tasty image would
appear.

Many photographers have found this and produced
similar work, yet few of them have taken this perspective
as a theme. Huang Rui spent years of work visiting places,
focusing on filming this kind of mirror images. The
multiple exposure technique that he practiced enhanced
mysteriousness in the pictures, hence the album was born.

If you regard this kind of photographs merely as a
display of a technique and indulge in its delicate feeling
of form then you’d belittle the work, neglecting its
connotation.

Spaces shown in this album overlaps each other. The
expression is realistic yet surpassing; it is a linguistic
extension of the scene.

What's more profound is that the elements in the
mirror compose new relationships and meanings among
which there are collisions, solecism, sarcasm, absurd and
humour. The space in mirror is real, yet bears illusion. It
is the reflection of the daylight and the reproduction of
thé dream. The relationship among the faucet, the doll and
the human (Page |15) is quite extraordinary, so is the one
depicting an old lady and a lane in the countryside (Page
73). These fancy combinations express ravishing relations,
taking us into worlds we’ve never been.

Robert Pledge, president of Contact Press Images,

has visited China a lot and is very familiar with Chinese
photography. “China is a place witnessing drastic changes
and if you look around you’'’d see construction sites
everywhere. Photography is the best way to record and
reflect the changes, | don’t understand why Chinese
photographers would rather swarm towards scenes like
sunset”, said Pledge in an interview. What he meant was
very pertinent, that is photography should unveil reality.

| recall that Mr. Huang did loads of documentaries that
showed the contradiction and confliction in real life. Once
again, an album that falls between reality and transcendent
reality comes out, evincing his constant exploration and
personal development. May he continue on this road,
no matter what style his work bears, always focusing on
reality and on China. China is experiencing a transition
so sharp that it never happened in the past thousands
of years. Once our vision faces the reality, it’ll possess
the idea of transcendent reality as well, which is obvious
especially when the images of today is observed decades
later. This album is a fine mirror of the time, mixing the
old with the new and the domestic with the exotic. Every
element’s accumulation makes it a shocking work.

Huang Rui holds great ardor and his future on

photography is still going to be extremely productive.

Li Shufeng
Aug, 2013 In Beijing
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Aura Variation

‘Tis a world of fantasy.

‘Tis a world of reality.

In modern society where material civilization prospers,
we are facing an era stuffed with the hunger for material
satisfaction. Human beings are surrounded by cultures which
are so fickle and so bitty that give birth to a defamiliarized
environment. What we see deludes us - these exotic
delusions dissever the nature and its appearance. Huang Rui's
photography is not so much a mere reflection of the modern
society as a perceptual visual retrospect of humanity and
morality as well as social order.

Rui’s sagacity and sensitivity reminds me of Lise Meitner,
who was a researcher of the Kaiser Wilhelm Institute. In
1938, the exiled Meitner correctly interpreted nuclear fission
in the chaos of the pre-war period. The world today is still
chaotic, though in another way, and Rui found a force that
redefined vision.

The annotation that photography adds to the world
might always be a riddle of the Sphinx and it is quite
normal that a person's mind gets lost in it. Yet Huang Rui
didn’t, his perception wasn't lost. Quite the opposite,
Rui’'s consciousness in aesthetics helps him rediscover the
lacerated world - his photography work glow with his unique
understanding of the reality.

Photography is an abstract art. The nature that certain
object bears would be translated to another language,
expressing a symbolic meaning. On the surface of the modern
building materials, the world is twisted and reflected, forming
a fairy montage full of imagination. This special combination

which mixes lines and colours stimulates aesthetic sentiment.

Meanwhile, it surpasses the reality, for its being implanted the
fancy and cogitation of the photographer. Subjective emotions
and spirits are attached to the photographs, creating their
distinctive essence. Rui sketches out the anxiety in city life
through an original angle and an overwhelming expression. In
this aspect, his work demonstrates his constant pondering on
life.

The mysterious world that Mr. Huang sees in the real
one reflects the seamy side of the age of globalization - the
indifference among people. What that seems close is actually
thousands of miles apart. We start to wonder if it is possible
that through lenses the complicated relationship between
social structure and political power is easily unveiled. The
images Mr. Huang showed us carry abundant information
that makes exploratory expression about the society and its
culture, reflecting the contemporary surrealism.

Format is the origin of an image. Aura perception - the
term Walter Benjamin coined is well interpreted by Huang
Rui who used it to compose a visual jazz. In the spiritual
dimension extended from images, every photograph taken
by him is like a riddle. Hiding in the photos are paradoxical
spiritual traps that arouse cogitation. Maybe this is exactly
what Huang Rui desires.

Yu Deshui
Jul 23 2013
In Zhengzhou
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