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Good morning. In today's lecture, we shall discuss what meaning is in literary works. .. I'd like to
discuss three ways to explain what meaning is.

(1) Meaning is what is intended by the author.

(2) Meaning is created by and contained in the text itself.

(3) Meaning is created by the reader.

Now let’s take a look at the first approach, that is meaning is what is intended by the author. . .

Now, let’s move on to the second approach to meaning, that is meaning is created by and contained

41k

in the text itself. ..

Now, the third approach to meaning, that is meaning is created by the reader. ..
F4% | The essential point of this lecture is that meaning in literature is. ..

2. ey &) X4 &
B FUFE — o A s PR . R R DR BOR A R




Al X eI BRI
(1) — AN LSRR BMLGEEH, ASHRAERERRITTKKOmR . W5 4E
BB, JF 3k i 33K K4 A “Good morning. today's lecture is/will. . .” & “Good morning.,
I'd like to...”, JEH@HEHT .
) fE—arh, RHEFESREBEAZESHR - LR BEERERSE RZENEA
LR T PR R . UK 8 B — S e R R A BN .

RN RESE MK
that is as far as... be concerned
in other words Generally speaking, ...
I mean,. .. I mean, ...
I say it again, ... according to my observation, ...
It's a way to say, ... It was, to put mildly, ...
Actually, ... Simply, ... Invariably, ...
In Maslow’s view, ... Certainly, ...

(3) KREEAYER, v F IS gurE, FREAMER 580, BE LK
ZFikfHZ . Let’s take a look at..., Let’s move on to...,[fltZ 4, TS RZ SN ¥ B
PR A o ) Gn A D S P A AR A — N AR R B B

First, go to the library and read other works by the same author.

Second, get to know something about. . .

And last, get to know what were the cultural values and symbols of the time.

(4) B Zfd F BE ) ) 5] A& B s AT E .

Bl B AE TR AR B T 3 AN AR BR BE ) 4] 5| H BT 0 AR i [R) A

Then what is writing a research paper like?

How are we going to write one?

What are the steps in producing a research paper and what are the points we need to take
care of?

3. REMMBZELFIHX A9

PR P TR BRI, (BRI RTANC 3 AE KW B 22 A, A HH B BE Al oK ) A 1) 5 0
i), 1 EAEMB P A REZRRERNAFZHEKERBENC, Al LUK X SimiC 3 R Pk

(1) Fnbf BB ALK ER B2 S BHE .5 B S5 e 5 8. 5 H 555 1RGS2
AN A, XA EEEE R R A E BRI, B, afterwards, later,
then, nearby, next to, firstly, secondly, finally, next, last, and besides, besides,
furthermore, moreover, likewise, otherwise, similarly, but, however, nevertheless,
though, because, for, therefore, hence, accordingly, consequently, thus %, 8 A] )& — &
A i) i@ 4 LAk PR %€ 447 L TG Bl 1A 43 ) FIBR &2 4347, B 40 . since then, on the right/left, to the
east/west/north/south, for example/instance, in other words, on the other hand, on the
contrary, for all that, for that reason, in addition, in the same way, in that case, in brief, in
short, to sum up, as a result, if so, if not, in conclusion, what is more %,

(2) i emim g EE . W A 3T A R SR s Rk A T E AR EER R . BN
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Good morning. In today’s lecture, we shall discuss what meaning is in literary works.
When we read novels, poems etc. , we invariably ask ourselves a question, that is what does
the writer mean here. In other words, we are interested in finding out the meaning. But
meaning is a difficult issue in literature. How do we know what a work of literature is
supposed to mean? Or what its real meaning is? I'd like to discuss three ways to explain what
meaning is.

(D Meaning is what is intended by the author.

@ Meaning is created by and contained in the text itself. And

@ Meaning is created by the reader.

Now let’s take a look at the first approach, that is meaning is what is intended by the
author. Does a work of literature mean what the author intended to mean? And if so, how can
we tell? If all the evidence we have is the text itself and nothing else, we can only guess what
ideas the author had according to our understanding of literature and the world. In order to
have a better idea of what one particular author means in one of his works, I suggest that you
do the following.

First, go to the library and read other works by the same author. Second, get to know
something about what sort of meanings seem to be common in literary works in that particular
tradition and at that time. In other words, we need to find out what the literary trends were
in those days. And last, get to know what were the cultural values and symbols of the time. I
guess you can understand the author’s meaning much more clearly after you do the related
background research.

Now, let’s move on to the second approach to meaning, that is meaning is created by and

contained in the text itself. Does the meaning exist in the text? Some scholars argue that the

formal properties of the text like grammar, diction, uses of image and so on and so forth

contain and produce the meaning so that any educated or competent reader will inevitably
come to more or less the same interpretation as any other. As far as I am concerned, the
meaning is not only to be found in the literary traditions and grammatical conventions of
meaning, but also in the cultural codes which have been handed down from generation to
generation. So when we and other readers including the author as well are set to come up
with similar interpretations, that kind of agreement could be created by common traditions
and conventions of usage, practice and interpretation. In other words, we have some kind of
shared basis for the same interpretation. But that does not mean that readers agree on the
meaning all the time. In different time periods with different cultural perspectives, including
class, belief and world view, readers—I mean, competent readers—can arrive at different

interpretations of texts. So meaning in the text is determined by how readers see it. It is not

contained in the text in a fixed way.
Now, the third approach to meaning, that is meaning is created by the reader. Does the

meaning then exist in the reader’s response? In a sense, this is inescapable. Meaning exists

4
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only in so far as it means to someone. And literary works are written in order to awake sets of
responses in the reader. This leads us to consider three essential issues. The first is.,
meaning is social, that is language and conventions work only a shared meaning and our way
of viewing the world can exist only as shared or sharable. Similarly, when we read a text, we
are participating in social or cultural meaning. So response to a piece of literary work is not

merely an individual thing, but is part of culture and history. Second, meaning is contextual.

If you change the context, you often change the meaning. And last, meaning requires reader
competency. Texts constructed as literature have their own ways of expressions, or
sometimes we say styles. And the more we know of them, the more we can understand the
text. Consequently, there is, in regard to the question of meaning, the matter of reader
competency, as it is called, the experience and knowledge of comprehending literary texts.
Your professors might insist that you practice and improve competency in reading, and they

might also insist that you interpret meaning in the context of the whole work. But you may

have to learn other competencies too. For instance, in reading Mark Rutland’s The
Untouchables, you might have to learn what the social structure of India was like at that
time, what traditions of writing were in practice in India in the early 1930s, what political,
cultural and personal influences Mark Rutland came under when constructing the imaginative
world of the short novel.

OK! You may see that this idea that meaning requires competency in reading in fact bring

us back to the historically situated understandings of an author and his works as we mentioned

earlier in this lecture. To different conventions and ways of reading and writing, and to the
point, that meaning requires a negotiation between cultural meanings across time, culture,
class etc. As readers, you have in fact acquired a good deal of competency already, but you
should acquire more. The essential point of this lecture is that meaning in literature is a
phenomenon that is not easily located, that meaning is historical, social and arrived from the
traditions of reading and thinking, and understanding of the world that you are educated
about.

Thank you for your attention.
(Z) AEEESRSH

FESHAT T VR M A R 851 A 3 DL B AR B4 R 22 05, BRATT L X D I A Y B
R MG — 2P 00 T % . T SCERATT IR A% s 75 T AT AT .

1. #AX KM

VR R K2 R RN, RNPKFFAR. §BOATHBE, PR U EES
B SCEEMIUAFEFEAT R, T E R WA 0 AR AR R 4R, A B AE R A R
G R

RS - T HEEEEXFE R XFATLES, BEEHRHEI A HIAS R
S SEA—RER ST . BN T R A A B B B9 R, 7R RSO AT BB ICEE Rl — A P B —
HEAT R . P A AR T B, — i A SO — T R T B B B A AT I s (R B B R
FRfJESC, ARE R B L IEEIC.
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In reading literary works, we are concerned with the “meaning” of one literary piece or
another. However, finding out what something really means is a difficult issue.

There are three ways to tackle meaning in literature.

T W 3 SR AR

Good morning. In today’s lecture, we shall discuss what meaning is in literary works.
When we read novels, poems etc., we invariably ask ourselves a question, that is what does
the writer mean here. In other words, we are interested in finding out the meaning. But
meaning is a difficult issue in literature. How do we know what a work of literature is
supposed to mean? Or what its real meaning is? I'd like to discuss three ways to explain what
meaning is.

2. FESH

PR Y BB R R E ARG8T o B e M AR, X3 — AR S R
DA BSR4 s B B 4T IR . i R A SR RT LA 43 R 2 A o AR 0 AT A A 4R S 2R A S A
MG MARRES .

(1) ZHEMT.

R EHERY T EEMNFESCh RS, REZARBEDTEE S, HIBERH, —BRER
wEHE .

Ho—RK P HE 5 B%E EERL A XK, TmidAEp—E.

% 1. A. Similarity in (1)

JR3C . Writing a research paper is much like writing an essay. Both kinds of writing

involve many of the same basic steps. ..
22 . basic steps.
% 2 . B. Difference mainly in terms of (2)
J53C . What makes a research paper different is that much of your raw material comes not

from your own head, but from printed sources. . .
/22 . raw material,

BH—RREEXSRCKHETHA, THFEGIE. 0.

% 3 5i. ordinary essay: ideas in one’s (3)

J& 3 : What makes a research paper different is that much of your raw material comes not
from your own head, but from printed sources: mainly books and periodicals in the library.

JE e HAR B TR GE R SO R R Z AL 78 TR B R A T B ASM P28 &, A RRK
BFHOHWKR. 254 2aRRE? @8t b SCn] RUANE R 558 0 30 C/E B, Bk
L3 0BT RS (6] 2 AbHA A Rl e U SO A9 A A, BN BRI R T A MR . Br A4/ IE
W& % H head.

%5 4 5. to gather (4)

JE 3 . In a survey-type research paper, you gather facts and a variety of opinions on a

given topic.
K2 facts,
(2) ZEEGEBMIERES.
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MR B R T AR SCR IR TR B g, EEmMEA —EMERE., .
The writer should be (6) . HUTAESCH

In a survey-type research paper, you gather facts and a variety of opinions on a given

topic. You make little attempt to interpret or evaluate what your sources say or to prove a
particular point. Instead, through quotation, summary, and paraphrase, you try to provide a
representative sampling of facts and opinions to give an objective report on your topic.

You explain the pros and cons of various attitudes or opinions, but you don’t side
definitely with any one of them.

JE SOOI WA ROR 1R 3 O % R ] A S B, (H Rl o B TR AR GA (A0 : make little
attempt to. .., instead, try to provide a representative sampling of. . . and an objective report
on..., but you don’t side definitely with any one of them), * 4 W LIt & H &F R =
objective,

J = mERT

H 2004 EZ KK WHATEITIE, WS REMAE T —E RS, Bk T 45
k2o, 1% EH R — AR L A DR HEBGR . BB AT M R AR R RIETER . #
RPN HAE . R TEM-8 iy 2 A4 1k B AR 6 W il 9618 H 5 # L & DL XL & & R
, DARARKRBEPE, B DA% A B A0 s B X s T AR, SR gk .

Mini-lecture A —f%4 900 FZ 4 B CFE , BRZADVrAMEIL, K558 10 8 /4 i) 51
RS, BB E R 10 450, XA TIREBRES ESWRES, MYAFREAK.LEM
GARR. SIS ST A .

(—) ERRW

Mini-lecture Z &K Z¥ A RBEWT I MR E L H B EICE R TAHEME . BLHE
i, 7E 15 min N, FABEZRIT 0 BB EHESE -RINLE, HEREEHE, X
o) e B ) SR AR 4L 3 R A e T I RN A WSS iR T AR TR SR DU RBAl . BT LA, B AR Y
PR 2 A BB ) B9 VI 25

X F R N2 B BR AR R B R B X — WA A5 4. IR A R T B IR AR K
ALK 2, IBEEHREET LE, TAAERY & MIEACHEIE., mHE, B
BRI FRIE AR — B B R F S, BB Sl A, RECARMER, 55 /it
BAEIE X B SR C—BH B b5 502 5 SO IE I Y B R iR e d BT

BRRKEEAZAREZ, REREEW, BEARIE . BT LA A4 760§ i & — & 25 3
EHR K IRMIE AR L INER, TR R EHR R B4 .

1. XF X4

genre/school, romanticism, classism, realism, essay, prose, poetry, epic, autobiography,
fable, fiction, criticism, masterpiece, sonnet, description, analysis, assessment/evaluation,
aesthetics, composition 2R 3 {E, rhetoric /& # %, oratory Yf## R, improvisation B i
##, eloquence A, lyricism #71% %, comparative literature

2. FRHBR

academic survey, randomly sample, quantity, quality, definition, conception,

T
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terminology, significance, individualism, collectivism, socialism, capitalism, data,

statistics, objective, subjective, interpretation, paraphrase, tradition, convention,
temporary, permanent

3. X4

cultural shock, doctrine of mean, harmony, Christianity, Islam, Buddhism, Taoism,
religion, perspective, dimension, abstract, concrete, inspiration, meditation, edification &
B , cultural diversity 3C 4k £ JC fk, cross-cultural communication # 3C 4k %2 ¥, bilingual,

multilingual, ancestor, offspring, ration, emotion, pension, urbanization, civilization, boom,
boost, prosperity, native

4. FRELAm £

musical instrument, composer, conductor, symphony, orchestra, flute, cello, opera, solo,
folk music, chord, architecture, work of art 2, R4E &, Fine Arts £, art gallery @ Ji . 3%
AME, salon ¥, muse R, impressionism EJ4 3 ¥, expressionism Bl £ X, abstract
art IR IR, % £ X, naturalism [ 4R F X, monarchy, democracy, republic, puritan, war
of independence, the civil war, slavery, puritan

(Z) #EFEid

U210 B %A Mini-lecture (955 — /N5 . [R] B 3248 355 28 A= 0K R UV %) 28 A S N
7. fIEANE R RETERICEREBS P OVHER, ITUAX T HEEEREANEICE N . HiKK
B F il R AL R AT E LA, T AT EEH MG h A ERilGE i —
WRMAFSARESES, HCOREMEINT ., FEERENRE, Mini-lecture PEH MM L EL
i, e e E . BB, DA KIR W B A A TR BN A . X S U TR B R A e % .

R B A T U4 S 5 — 2 3 C B A 1 19 1 L & sl b AR 10 55 18 B2 19 77 5 R 1R
BH AR — S gm)E ] S EF S, IR R, REME R, T
BABIAERTS, . ~RR“BEH, BF”; BRI, HR”; =FRR“FEF, H-ooee
FF”. t F~ thousand;m FE 7/~ million; b /8 billion; Ist /RS —;2nd FRE —, &,
I5 X FE R AF 5 T LA A ], $RERR . P2 — R WA ST .

7 S B X

? is the statement correct?

/ or

&or + and/plus

- dash (join ideas/replace missing punctuation)

“n

ditto (means the same as the words above)

= is/are/have/has/equals

£ does not equal, is the opposite of
— leads to/results in/causes

> greater than, more than

v fall/decrease

G — e FH Y B TR B A B 46 s T XA F -
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ZErEX TEERX ZEmR X TEERX

e.g. for example 1st first

i-e. that is 2nd second

etc. et cetera: and so on 3rd third

cf. compare UK United Kingdom
viz. namely USA United States of America

s about/approximately Q. question
N.B. note NO. number
dept. department p./pp. page/pages
diff. difficult/difficulty poss. possible/possibly
excl. excluding prob. probable/probably
imp. important probs. problems
incl. include xe, with reference to
lang. language ref. reference

Itd. limited tho’ though
max. maximum thro’ through

(=) FEAT

VR — R R R ik vk X TR A AR S MR 2 MR R, 4 RSO R B
it n—mERE K.

1. Hrith £, LERAMERRER, TTRE, LE2EZB)

S BUSE — OB, BB ICR B R E AR R s X F RS K& 5] LR MEB KT H1F
B, M FEEERELECHTLU, XBEWHE, LELE,

2. ST, WAEFEE, FFHE

1B AN BB 4 B9 WT 6 B2 DA ) F R BARL ST, AE B IC P AR B SR B R R SR, BIE Ik )
Frhu BB 408 B3R B AR . B HE— AR R XIS AN TS, ARE SR, BRI AT,

3. BRI, LinAEE

— MR VLA R ER A L B A E, B G MR B R AR R HE SR L 2 IC, RBL
BB EE KRG, AR T EAZ &S, X E SRR AT — Lot A 7m0 R R ) Uk, £
BEAFELLTILE:

(1) B S B EHRAGE;
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Moreover, the speaker is free to decide on the of his speech.
[E3]) ... it's actually easier than social conversation because you are in a complete

control of where the talk is going.
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News source’s to provide information.
[/E3x]) ... the news source who should know does know and can provide information.
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Difference mainly in terms of

1. research papers: printed sources

2. ordinary essay: ideas in one’s

[/E 3z) What makes a research paper different is that much of your raw material comes
not from your own head, but from printed sources: mainly books and periodicals in the
library.
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4175 5 . Which of the following statement is INCORRECT/CORRECT?

According to the interview/conversation, what. . .?
AR . How did. .. react to...?
..is towards. . . (positive/negative)

F¥ B M. The interview/conversation focuses on. . .
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