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:phapter 1

Brief Introduction "

AR 3 89 &R

Psychologists and sociologists have attempted to identify the motivations that cause
people to dress themselves. There are places in the world where clothing is not essential
for survival, and yet most cultures do use some form of clothing. The most basic reasons
that have been suggested for the wearing of clothing are these; (1) clothing was worn
for protection, (2) clothing was worn for decoration, (3) clothing was worn out of
modesty, (4) clothing was worn to denote status. Of these four reasons, that of decora-
tion is generally acknowledged to be primary.

It is true that most cultures use clothing to denote status, but it is argued that This
function probablly became attached to clothing at some time after it first came into use.
Modesty differs markedly from society to society, and what is modest in one part of the
world is immodest in another. Modesty, too, has become associated with clothing after
its use became widespread. Protection from the elements is needed for surviral, but man-
kind seems to have had its origins in warm. Not cold climates. Then, too, there are
places in which even though climatic conditions are inhospitable, clothing is not worn.
So protection may not be the basic reason.

Another type of protection may be related to the origins and functions of clothing.
This is psychic protection, or protection against the spiritual dangers that are thought to
surround each individual. Good luck amulets and charms are worn in most cultures.

The reasons given for believing decoration to be a primary, if not the most primary
motivation human dress, are compelling. Although dress as protection against the ele-
ments and evil spirits is not universal, decoration of the human body really exist. There
are no cultures in which some form of decoration does not exist. The logical conclusion is
that decoration of the self is a basic human practice. Clothing the body may have grown
out of this decoration of the self, and protection, modesty, and status may have been
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important motivations for the elaboration and development of complex forms of dress.
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New Words & Expressions

/v'ridzin/
/sa1'koladzist/
/sausia'lndzist/
/mauti'verfon/
/deko're1fan/
/'praimari/
/asaufi'ertid/
/sar'kik/

/' hosprtabl/
/'aemjulit/
/tfam/

/kam'pelin/
/ijumni'vasal/
/'preektis/
/uleeba're1fan/

Notes
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- A, A AR S
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adj. AiET BN FEEM

n. P EF
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adj. fE AAEMEARTTHY, BINEHEHT

adj. EwM, BAK, FHEH, RN
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1. It s true that most cultures use clothing to denote status, but it is argued that this
function probablly became attached to clothing at some time after it first came into use.

Modesty differs markedly from society to society, and what is modest in one part of the
world is immodest in another.
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2. The reasons given for believing decoration to be a primary, if not the most pri-

mary motivation human dress, are compelling.
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Throughout history clothing can, and has served many purposes. It has served to
differentiate between the sexes; designate age, marital and socioeconomic status, occu-
pation, group membership, and other special roles that individuals played.

1. Distinguishing the sexes: In most societies it is customary for the dress of men
and women to be different. For many hundreds of years in western civilization, skirts
were designated as feminine dress, breeches or trousers as male dress. In some ecastern
countries, the reverse was true and skirts were the male costume, while bifurcated gar-
ment, a sort of “harem pants” belonged to women. The type of dress designated as ap-

propriate for men and women was never universal, but the assignment of specific types
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of dress to each sex has been a long established custom.

2. Designation of age: Sometimes clothing serves to mark age change. In Western
Europe and North America at an early age boys and girls often were dressed alike, but
once they reached a designated age, a distinction was made between the dress of boys
and girls.

3. Designation of status: Occupational status is frequently designated by a uniform
or a particular style of dress. In England, even today, lawyers wear the established cos-
tume when they appear in court. The police, fire fighters, nurses, postal workers, and
some of the clergy are those whose dress immediately identifies them as members of a
particular profession. Sometimes the uniform worn also serves a practical function as,
for example, the fire fighter’s waterproof coat and protective helmet or the construction
worker’s hard hat.

4. Designation of marital status; Marital status may be indicated by customs of
dress. In western society a wedding ring worn on a specific finger signifies marriage.
Among the American religious group called the Amish, married men wear beards while
unmarried men do not. It was customary for many centuries for married women to cover
their hair, while unmarried women were permitted to go without head coverings. This
practice is still followed among many orthodox Jewish groups.

5. ldentifying group membership: Clothing is also used to identify an individual as
belonging to a particular social group. The group indentification may be in the form of a
uniform or insignia adopted formally by that group and kept for its members alone.

6. Ceremonial use of clothing; Ceremonies are an important part of the structure of
most societies and social groups. Designated forms of dress are frequently an important
part of any ceremony. Specific costumes exist in modern American society that are con-
sidered appropriate for wedding, baptisms, burials, to designate mourning, and for
graduation. Most significant moments of life are accompanied by the wearing of ritual
costume specified by custom in each culture.

New Word & Expressions

1. designate /'dezignert/ vt. 158, f5i, {Efr, B

2. occupation / iokju'perf(@)n/ n. Bk 58, &F (GRS A

3. individual /undi'vidjueal/ adj. 1%, B3, AR

4. distinguish /dis'tiggwf/ v. XA, #E

5. customary /'kastomoart/ adj. X1BH, BEHH

6. bifurcate /'barfakert/ adj. 43 RWERST

7. harem /'harrim/ n. (BT Z#BREZOEE, BEE
FNE573 e
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8. pants / peents/ n. ¥, B ER
9. established /is'teeblift/ adj. BHIEN, BER
10. helmet /'helmt/ n. k%%, W%
11. marital /'meerit(a)1/ adj . I1BIRE)
12. beard /brad/ n. A
13. orthodox /'oBedoks/ adj. IESiH, B5080, JHBHK
14. Jewish /' dzu(Dif/ adj. HARAH WKIER
15. insignia /1n'smnia/ n. e, gE
16. ceremonial / sert'mauvnial/ n. ALY adj. K GLEO 89
17. baptism /'beeptiz(a)m/ n. &1L, Al
18. mourning /'momiy/ n. RR;EFER; ZiE
19. ritual /'ritfusl/ adj. #3L89, CREOMNARM
n. GIITAEGALEE
Notes

The police, fire fighters, nurses, postal workers, and some of the clergy are those
whose dress immediately identifies them as members of a particular profession.
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Chapter 2

Material and Accessories

AT G

Wool is elastic, warm, and pliable, wool fabrics take and hold creases well, recover
well from wrinkling, and mold into shape with the heat, steam, and pressure of an
iron — all highly desirable handling qualities. All wool fabrics tend to absorb light, but
not in equal amounts, for they are available in many different surfaces. A woolen fabric
may appear soft and dull like flannel; sleek, with sheen like broadcloth; textured and
dull like crepe; or hard, clear, and glossy like fine worsted gabardine. Quality also
varies. A superior fabric will bear the label “100% virgin wool”, but the suitability of its
texture for a specific purpose must be learned through handing experience.

A soft luster and “silky” feel characterize silk. The silk is called the “queen of fabrics”.
The pacemaker which sets a standard of quality and beauty for all other fabrics to emulate.

We are pleased by the luxurious smoothness of silk. It is resilient, strong; light in
weight, highly absorbent, and since it never feels cold or clammy, comfortable to wear.
Buoyancy characterizes silk and wool; this quality prevents them from drooping or sag-
ging. Raw silk suiting recover well from wrinkles which require pressing. Sleek, luxuri-
ous silks, such as satin and peau de soic, are woven of fine, long filaments. The Shan-
tungs are composed of irregular, slub yarns, which give it a duller, rougher texture. Yet
it, too, gleams softly when light catches the surface.

Linen feels cool and leathery. Both suit and dress weights are firm, yet pliable; lin-
en is absorbent and dries quickly. A crease-resistant finish now applied to dress linens in-
creases their wearability, but makes them more difficult to identify, by either sight or
touch, because the surface feels less leathery, less characteristically linen-like.

Cotton is naturally soft, absorbent, and less sleek than linens or silk. Cotton fabrics
have many faces ranging from thick, basket-weave coating to sheer, fine organdy, cool-
ness, softness, absorbency, and washability explain the popularity of cotton for summer

7



clothing. Although finishes applied to the surface to improve wrinkle-resistance often

make cotton feel unnaturally wiry and reduce its absorbency, they have boosted the de-
mand for it by reducing the required care.

oo

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.

20.

21.

Ny Ul o> W

. linen
. pliable

crease
flannel
sleek

sheen

. broadcloth

. textured

. virgin

crepe
glossy
worsted
gabardine
resilient
emulate
clammy
buoyancy

saggy
satin

peau de soic

slub

. gleam
23.
24.

organdy( = organdie)

wiry

/'hnin/
/'plaiab(a)1l/

/kris/
/'fleen(a)1/
/slizk/
/Jim/
/'bro:dking/

/‘tekstfod/
/'vadzin/

/kreip/
/'glosi/
/wustid/
/'geebadin/
/ri‘ziliant /
/'emjulert/
/'klaemi/
/'boransy/
/'seeqt/
/'seetin/

/peu do suik/

/slab/
/glim/
/'ogendt/
/'waiart/

New Word & Expression

n. ERRAT . LR o
adj. ey, F8W, FRE.
I
n. sk, iR
n. ¥R HREEARIR
adj. [AHH)
n. (Y5 RTED J6rE ; 6k
n. —F TR B4 B AT R A A
N8
adj. SUHARER, FRIRTH BRI,
HEALH
adj. #iEN), FREEHY, L FRRR
ASHIEAN, R TEN
n. &y, 49
adj. FEH, BHEH
n. XY EL EHBRRE
n. AERWEELSIT (RFRD
adj. AR SIH
n. g
adj. BRSE), BERH
n. FH. 3N BR
adj. #MEY, TEK
n. BF, 248, H&or; (sateen &4
R4
n. GE)FBARFAE KR MR &
HEERY
n. Lk, B8 EAYH T
v. n. BEERDIDE: —2256ER, N
n. RS L)
adj. &IREN, ERARIN, B
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25. Shantung /'seentun/ n. WIS VEa 22 %0, L A i 22 88
M HD

Notes

1. A woolen fabric may appear soft and dull like flannel; sleek, with sheen like
broadcloth; textured and dull like crepe; or hard, clear, and glossy like fine worsted
gabardine.

FELYRABEFARISNR : w2 HE K B ERR R UL H B
SO BRI AU REA REL FAENRE N MG 2 X Ve b R m- ViAo,

2. Cotton fabrics have many faces ranging from thick, basket-weave coating to
sheer, fine organdy, coolness, softness, absorbency, and washability explain the popu-
larity of cotton for summer clothing.
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