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RAVH K £ 00 & B 2 AT R F i, X AR
TRERNE EARK RO EAEN FE LR B 1
EREEBOER AERNEAAEL N LA THRA N EE
foy BOVRR, 5 S RN LR R MKAE. AR, RATA
SRR, HEREEARN S L0, EFBELRNREA A H
AR A TR, AT RN RS ERRAACRFNEAEE.
RERMEGu IR, EREENSE AMAERNE R, B R
17 8 17 7%

— HRERER AN, (PR

C BEEET - E M (Frederick Buechner, 1926— VBRSO AR, —
BE



STHEEXFHERFRNEFEENE
(8 F)

&% BAINEGNAEL, xR ARB, R EEHL
AATRERFERF ETHARARL SR EREER G
B FTEET REIBESEMAB LRI AN EE, 4
ZEANFe S B AFTONL B BHRIFEL HF LR
BB BB EAR KA, REET LR
B B IRF A R 4] 5 B, RATRTHe$Am
it L e9R R AN R ed T F 47205,

—HEF (HBZK: EENTHEELE)

AEH/AARXEXFESE, RNEFEHFE HHE"S
HRETRI R PRALEURRTER SR AEH 2 A a2
B RHEFEERLEENRAPEE TR/ AFLEXWER
MAE MBI EL, EH/AFXNERTIH/EHLEANE
BERmA LHEAER SHRUTEHF/ EFLEANHELERHA
FENEH/ AHXEBAARTRASRIR, THF/EFEEA
FESUHACHR M ER BR ZH S8 S0, EH /4
BRERXARNELTES %, ANAFE MHEEXF
HaMNLIH/ ARXEXFE, ERALZTFEEE Tk ESHH
Yo RRUNBRAALEFEL - UAER L LB IR,
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b ahkE PR A EREFELELRE S ZANET AK
HmA R ELANTHERA, 193 5 £EEEARATAETA
AEBESARRATERA (WA EHRFHEL LR -K),
MEEAFELRA R ENFERA S BHFERA—H, KA
(EAEMRHALT KD

Fh,PAFKRBEAGIALEE T NEH, 5hHE, T
HATRZEXFELEEAXFFLURET B4, BhEN
EEHUFEOAFHF ITHRWLEXE S FEXFHELFH
HREE, CACRATRE, EEIEHF XM R EARRE,
HERXKEMNEUTFHETEBRRRE, AFEART S, FH#T
R-RBPX BERABANFERCRA P XAERHREAER
HATTHENERFTRNR, EXAENFLFH/AFELEEX¥E
BRALE, AXKENRZFTATHTEN

— RE/AHFXALENRE

EXE  AFS5THFRIAFTI AR EFTEREER, T U
RATE—NEE, flw, R EHF KK K(1935—2002), 1 %
TABELERFZOAERR HLEBRFRAENERBS¥ZR
2F R, BKFHATHYENLE, FREAZEGSEH T E£E,
FATLAR ST EAfl o 4 A SR 07, (2 907 4 B B T DA AR o 4
FIFBIATREENFR OB LT XE SR HFLERE
KENAEBRATREANNA, BRBAH TN EZH 05 %K

O BRI R B KR ), RCEFHE), 1994 455 A 13 A—
19H,

@ W7 A 27 He), BOGHEH R, 19994 8 A 1 H B3 K,



WRGXR MEERE)BES FELFNELHK, IS5 LT
HEEXFWREFRX BN EH/EHTFEZXANE, FFERUN
BNATFER, RERNOURERERNDE T HRNEERS
WEM, MARENEYS, ZHEA-HEEFTFEERRBHET
ARSHEFBEOW A, AE/LIEA AT L2 EFLERRE L H
CRRRBFLXEALRHEFTLIARARENEREFHFE
Ao MRE ¥ A K%L F (Dina Chang, 1934—)F & — i A iy
HlF. AEALRAN RERFEA, BFEEAREH, BYHBEIE
TEFE,ELEHRREEEREFANF B£E LAY, BV E
—~HEAAES, X CHHRAEFLZEANRA LIS, 5t
WM RO ERBR L EFLEEAAZN NS ABHRES
BRESMXUHAMN, HERNERARTE, WER A FAL
B, KRS XN MAORT, TH/AFIEF LAY, %
AEBUH/ABFREREEFT LIRS THF/ EFXENEL
B, T LA — R4 T F B W EE XL LK 5 8,
RTBEFLEXFE AL ATHRENTHFLEEXEUR
MNEWRE, FBEHR BLABL , CAFELEREALENEHF
HEFHF DEFT AAF AT AOFLERT. 010X
FHRRUBEEAXE, FBAOWE, NALFLE XS 0%
FEXFEEMANE, B ENRER, B k%, FRW
FHEMEXEFRRACHERRAN R T, 4 17 #% (Elaine H. Kim)
WA, EHEXEERA XA X TFRINEEL WX ¥ % &

@® Amy Ling, ed., Yellow Light: The Flowering of Asian American Arts.
Philadelphia: Temple University Press, 2000.
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FERIFFEXF ORRFREAL AN, AR KELEH
THER, AT E BB R T E T 8 R M SR A
FAT RN, IHENERAAXENER T ETH £ E X%,
R, At —F A mCAR A AFMEHFLEEXHR)OM S ¥
MAMNEXRAREEHBERTEKELENTIFLEERK
HHERN HEELEEZ EHEE MR AETSEMNA
EFAEFLLRNEHFERNER L TEL TR LE Y, #E
# (Shirley Goek-lin Lim) *t # 713% # )3 £ i, “ B o, F 37 2
EBARBTR -XARMEH Mo RETLEEEE Bt 2
BEEARNERD, BZHNNENN L, "ON TR EE 2
B H EA TN AR E K (Amy Ling, 1939—1999) 3 @54 & &
EAREHEERRARZ “XERGR—LWA, AR £H
WMERZAAZT EAHBAARDINEE LA MG 2, #
(BMNKBEBRMATEN L 4— AR ER KB RA L%
WMENKEARER , ERE(HR)MAL UL AN LT LE Aty
HRWHFRAATUEOREGAAL T T, SRR B
WEEE, 1954 R BEEEHE, B, W — 0T £45
B ENREN THEEAN" X —HFERE B4R, HEray

@ Elaine H.Kim, “Asian American Literature,” in Columbia Literary History of
the United States, eds. Emory Elliot, et al. (New York: Columbia University Press,
1998), p.8l1.

@ Jeffery Paul Chan, et al., eds., The Big Aiiiecece! Chinese American and
Japanese American Literature. New York: Meridan,1991.

@  Shirley Goek-lin Lim, “Feminist and Ethnic Literary Theories in Asian American
Literature,” in Feminist Studies, Vol.19, Issue 3, Fall, 1993.

@ Amy Ling, Between Worlds: Women Writers, of Chinese Ancestry (New York:
Pergamon Press, 1990), p. xi.




(C.Y. Lee, 1917 ) Fk R EMES KA T EH AR XE(EE
ZHEFWTHEEXE)E, MU RERY 1944 £ £ %R
#BOREST L K EAFTLEML, AT EEE, TN
AEFEF LB, O CHN T LEEANRERE "R IT
THEURNEFEAR BN EFZEA R-—PEFTE, -WE
FEH, ASFEHRETHRERY, AR EXFTERGE RN T E
B, Ao, BARAEHFZEARXNE, RAREFLEEAR
WEH VG LR AEH/ AHLEEFEERL G EARAE Y
T=H.

LoWA RK RHE I AFHELZENTH/RF (K
T/ KRBT X)) BRI LS () 11E % E 4%
G hAn e X

2. WAEEN/PE(ETHN/ FPEMR KB R KL E)EZ
A I AFEXENTH/EH(RT /4 KERDNT L)
ERAXXHEET M) NELE Y EFLEFFRR N XEES;

3. HARBEMNMEFEIM/ FEXELE)ERK ZHE. T
AR ELERTH/AFRE/ L FERAWTFORFAE
XEERHINELENEFETER Y EESR,

HUER M EH/ EFLAARLXFHREAREREE
MRMR B o PR, R F LR b % 00 B f 5 Fo
HRAATRENRR REREF R ENEGERAAY 4 B
MAHXBYEEE (TR EMATHALELLRIEL),

@ Amy Ling, ed., Yellow Light.
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T, ZME2FEFAEEHFHAREZ B E  TLH A
% B A N & £ BB 8 K8 (King-kok Cheung) # 3L % &
LT H/ FLEFH ELVAAFERTLE L LEFAH%
SUHLEEFELERR EA P XN LT HER A
FEFEFH TRV EFZEERL,OMRMNUMNE I HH AR
(MIMAEZEEXER, 6BFLFHBEA I B LA
Z_, ‘Chinese American literature’ T HR-FU A EF EW KT L B,
HEFETUFXRENES, bR X EEE, AXHE
T RABNERW £EXFE 3, R HEHE Gl ERWEHNS
R RRBEFTSEXNFRATE.CEKR oW, T Ay
XEFRFTAGTLEEAENCEENNSESE LB ELY
EEHERER A MR RE X ERTR R EE 4 AT U
K%ﬁ%#ﬁiﬁﬂ,’fﬂ%ﬁﬁiq’iﬁ’ﬂﬁéiiiﬁﬁé%ﬁéii%,ﬁ
48 T Hri8 8“8l %" % %, “Chinese American” X & & & F
FEENSTHEHRTMAAEMY, Blibd T 458", Ea
% £ B ¥4 % % % (Sau-ling Cynthia Wong) ATt “T# £ B A
RERAREL:CA TR NEHLEAOEALFR L%
BRXUNES B, B E FENTHE b AR —
B BRUFEEIAEAEGERBT OSHENEN, EEH
THEXEAEALT 4 SRR HATRA. Mo sh, 3% 7 B fe 3%
‘REHANTE TR THNAREMAGRLARN, &
BEEZEFENY, THEBA X ANER S LT R I K

O B (FIBEBR: G BT EERR—I0 2 E B R 2
T, BMEB(PIP ), B 298,511 §1,2001 £4 5,5 197,
@ kL,



WA ®, L ARELFEARCCH BN OEFA ARG I
HEFTRXNAL A CE AR/ EELHEFZANEY
“HERBERTHERART RS, LA R KA E AR ERNCK
HA"e O X EHLE Y B T H /% F £ E” (Asian/Chinese
America) XM B H R, EEENY,THEER, EE -4
EME R ORRER, LR EER KM T EHABNTE/
EEEXEER GFRRAMRINFENRE S Kb hEER
HETEA-NETHHLAR

A EMNEAR, TH/AFLERR SFNEFESFAE
THEF/ALFEEFEHFE, 2T WA ERF R D R
B REOAXFRPERRARHULRD ki, £, EH
FNGRAMKXERARBA NG TFHTA, o, £E0IRK 2

JUIR X % % % % 3 # (Isaac Bashevis Singer, 1904—1991) i % &

ANBREEVUFWESRBBEREXELER I LE X EH
HEHN—Ho. Z+ S M (1BIRNKLHELE, =+ 4%
B (1943)F KA ZEAR KRB AKMER T REE(IATLE/
EXRERWREEH, TEALEXERENAL A 4K
EXENTH/ EHERNACERI THHRE, £, EER

® Sauling Cynthia Wong, Reading Asian American Literature ( New Jersey:
Princeton University Press,1993), p.7.

® ibid., p.6.

@ GishJen, “Interview by Rachel Lee,” in Words Matter: Conversations with
Asian American Writers ed. King-kok Cheung. Honolulu: University of Hawaii Press,
2000.

@  SRMRRIER £ EE KM S (M) T8 R E R F 2L RIE), 871
FERCOHIE AL HRYLRE N PER R—R L ESE R FARPHI S X
G, EMSMNEHE AR, 2002 4,45 380—399 T,
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MNAE - MAFARANFREGE, mRELEE hER AR
SEREXFCUELEATEROAT, bR AL B THF/ LF X
E¥ZRFESHSRLEREAR)NE AR, EFEHAXF
FAFAFEREDHEMH)NAESANEE TR ¥
27,

L EREH/AFEE LS

RTZEXFAGNTIF/AFEAXFAZEZT R XFETF
RE-FHERE=TENE X5 H /4T LECHINERE
BHEX, EFRAERINTHLEEHNT 45K B3 20 t#
L0 FKUYNIHXEHZH R 1965 EHREFRELETHE
EAMHKIENABADEMREN, ERRRABRKESFEA
R} 4WBRT  EARRKTABAAAR LB MA TN
AEMAERN—FEL V0 ERBHMT0ER, Y B F/ LHL
BAWEEELERQHFHET LNME, TH/AFLE XEE
RETHE, FEATH/AEFEEXFRARRNEE X EH &
FER=ZBAH SN EEATHH(TFLERK)1976) O F
FHEIHAN(THFZERA KX S HHHE)(1974) Ohb i F
FAZHWCUR! THEEREZLE)(1974) O, o E(RFF B

® Sau-ling Cynthia Wong, Reading Asian American Literature ,p. 6.

@ Kaiyu Hsu and Helen Palubinskas, eds., Asian American Authors (1972).
Boston: Houghton Mifflin, 1976.

® David Hsin-Fu Wand, ed., American Heritage: An Anthology of Prose and
Poetry. New York: Pocket Books, 1974.

@ - Frank Chin, Jeffery Paul Chan, Lawson Fusao Inada, and Shawn Wong, eds. ,
Afiiceeee! An Anmthology of Asian-American Writers. Washington, D. C.: Howard
University Press, 1974.



M THEEEFE)(193)O(FE 2 A ERNIHFXEXL)
(2000) % %% X @, & THH EFH/AELF £ EXFE T
it #y ¢ & () (Bridge) (I % % % ) (Amerasia Journal) 1 { 7 3 %
Y (Greenfield Review) £ A T H/E HF 2 EHEEF R BT LA W
&A1,
RAEHRNLTERBEIH/EFLZEXEFALTERB Y,
BE ABEFAKTIN - NEHF/ ELF£EXFHEMTE
FUHBRT HIBURANA 2P EMN(EFXEEXF ERRHE
HEBENEN(1982) © KB EMmH - HRAEWM(THF£LEX
FHPERE)(1988) O AEHNW(HME R 208 £F LK)
(1990)® A E A Futk & % Wy (A7 % B X £ M) (1992) O,
EHFLW(TEHFLEXFR L NEES T £)(1993) © futk s
B(REFEF L AAM FHEZ AN FEN1993) O%, (T
FXEXEHERE)ZRHAREXFLHRSY, BT AR

@®  Garrett Hongo, ed., The Open Boat : Poems from Asian America. New York:
Doubleday ,1993.

@ Elaine H. Kim, Asian American Literature: An Introduction to the Writings
and Their Social Context. Philadelphia: Temple University Press, 1982.

@ Kin-kok Cheung and Stan Yogi, Asian American Literature: An Annotated Bib-
liography. New York: Modem Language Association, 1988.

@ Amy Ling, Between Worlds; Women Writers of Chinese Ancestry. New York:
Pergamon, 1990.

® Shirley Goek-lin Lim and Amy Ling, eds., Reading the Literature of Asian
America . Philadelphia: Temple University Press, 1992.

® Sau-ling Cynthia Wong, Reading Asian American Literature: From Necessity to
Extravagance. Princeton, New Jersey: Princeton University Press, 1993.

@ Kingkok Cheung, Articulate Silence: Hisaye Yamamoto, Maxine Hong
Kingston , Joy Kogawa . Ithaca and London: Cornell UP,1993.
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PRI AN AR T F A AZ DTN, BRI T RT
HHFRER", AW "BACREANEXFER LIRS, FIUE
WAL THFXEXFRIN GEN FRNER, EFLEX
FHH Y

HR R EE A KB X F W F AN KT E AT WAT
REEFFKETET RE,

WA EHEXERAFRARRAANEA  REL2H X ITHR
EMRFERE EFLEARFIRLEHRREE,

THRAFTEXREIZE ST XN ZR, BRI & R E
MHGRLN A ERT FEXFTRENEEZTR HETE
FHERKIAF %,

ZLRKRGRGEFLERALSF

FlBAZTAXFRL, #FZEXFMATFLEHE, ETR
TMEEE CFER, AR AR, B GREBENFE 5
B BT AE T HW A, e LB WA TR 4 a4
FXEEXERLET X, Ahllzd, -BRFNFARBRK, &
FH - ABRTRAANASERRLFE, BELEHFA
FH R % (Arthur Sze, 1950—) R E % X E % (Carolyn Lau,
1946—) .5k 5 (John Yau,1950—) , % # % (Nellie Wong, 1934—) ,
% % % (Marilyn Chin, 1955—) .3k & & Mk & (Wing Tek Lum) .
X| % # (Alan Chong Lau, 1948—). & # 4 ( Mei-mei Berssen-
brugge, 1947 —)% %, MY P AREEKR, FE5#, THE

O BEEXGRMER TR, BAEN M OB ERCLBYE 5B £ E Y,
BILBREBIITRT R, 1994 48,58 179 |,



AREEX LT, Eh X#k, — B F 0 R R E Y £ (David
Henry Hwang, 1957—) # % 3 tE(# 8 £ ) (M. Butterfly, 1988)#
1988 FHEE KX T HE W URXE LT ERBRZ — v H L,
REFE) AEHEZ BHCFELEAXFRELENEH R —
WALWDNRE, HFTUGSFE BEE /D FHAR AEHE,
@A BEBREAELITEFRZAXFIREALIEAG,
EUR LR GREFARBAANNEEAGCZ - HAEEFENE 4
£, TEANGEADARKE LT, KB A )83 B Ao
ERZFEEZNRRBRTEAHTRATEENNE,

1. 3 FHE£EIBFHLEREH

% % # (Maxine Hong Kingston, 1940—) # & & (X & +)
(The Woman Warrior, 1976) 1 #h 4L F % X T & # KA+ W 4
W, MEF UL E LI REN E R E — R NR(FE
IR FH R BN EANE N F N ER L F+ B2
—AD AN (1994) XA KK 3 - B & % B % A K % (Garrett Hongo,
IS51 )R ABE(L F L) U HLE CFFIEHToE, ik

0 FKFBEFTRHELERBURRRL, REEHFH
CIFRAFF(KF LV ERAIE G, Bt
XFERAFREARNENEEARNEE LA S L b
REWE, PRAFR BRI PNV LhE" %
RIXENELEBY - NEHEXFAAZHIHL£iE, B
BT HEER, EMFRLFSAELLTFANE, RMAT
RREBMNAXHESTEFTH RE AN E, RER
BT, BA(CKE TR T AT FRRALEEE
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H4F R E R A TR EERE . EERAA
HEHT R R Foab it W2 P EFHHES T
B gf ) 0942 8 O

AN TFEN, HEFHELTEK, L1976 F
(FBL)EHE EMML AN ER T ZFUR BELERLE
ZMEEANV: R E L) U4, F A (F E %) (China Men,
1980) 2 { 3 47 # ) ( Tripmaster Monkey: His Fake Book, 1989),
FREZRETECWER, LETLHEL OR(FE K
*EERXBFRMERETIRL, RABAREFEL S 25/
FHRER ORI EIREREGLEL Y, RZRE £ L2
NBETLHADR, FERARB T TEBLEXENFEL, K
TRFEERy 5ERER FERAKES 2ERAXMN MHE
W XBER"E5EEECERHWEREGFAD
ERABEEZIHN LR EX R, FEZFEAR BT THE
AL FHREER, MEELFRABENEE & EEET
THHFLESE, BAEGATRELAL FHER L WEAR

TR VHBRERA A A E B AL 2B &, DA SO R A

D BUHETTEENHLAL, REEZWHR HEZRHLH

@ Garrett Hongo, ed., The Open Boat: Poems from Asian America (New York:
Doubleday,1993), p. xxix.

@ WHGE (UHMF - HES (LB L) PEIHAICIL), SN IR, AN 3T
WERCABESEFEE LS.

@ FMLARFET B BT ARR S OER), B E,

@  Paul Skenazy and Tera Martin, eds. , Conversations with Maxine Hong Kingston
(Jackson: University Press of Mississippi, 1998),p. x.




RAARY, R ABTEREFENLERRZ —HERE, BN
LALEMMERERZF ERPEAH XBREXERRE AF T
LA ARES AFLERE/ARSNERZ — HH(XEF L)X
WHEANFFRAFNRMN, 6BFFLREERRAFFNR
B RS EEEALDM AR ENAXELGERLE - KER
AR, W F B EHFAERT S O NE SR KA (BI-
dungsroman)F %  EEXFFMEEE L TEATHO

T WA E R (Pico Lyer) BB A(E B £ 8§ — kB A))©
W — B AR, REE % (Amy Tan, 1952—) 8 % Z RN RO
R # )(The Kitchen God’s Wife,1991) 2 # 8| 1E 4 B th & — Kk M
H, A o 8 % — AR /DHCE 42 ) (The Joy Luck Club, 1989)4E
BT HFREMT ABEE FBRRBRARANXERE, g =
PP REAF(AAHB)GE T HTENAAN(RR L H)
(The Hundred Secret Senses, 1995), (Z& &) By Y £ 44
HHBIGHE I FEERBANA AR EAYER -+ LFE
FH! BEREEH(Wayne Wang) FERHEH(ERLINLTFEE
EEERRP B, 19954 ALE:HEATHRERNE I K
MAEHEWEAREIR(ER L), BRE-—ANELH2E
XERROER - ARG EEH EREERAZE TN BLE I
HEFG B RAEE A EEEN N HREAE, TEELE L
KEWEHW T w0 RS THh. . ‘BRI BRN(SHE

@ Pin-chia Feng, The Female Bildungsroman by Toni Morrison and Maxine Hong
Kingston: A Postmodern Reading (New York: Peter Lang Publishing, Inc., 1998),
pp. 1—2.

@ REE(HARYAT, 1914653 0,867 7,
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