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It is quite obvious that Chuyu's pursuit of beauty is focus on the integrity of
reason. He takes perfect to heart and diligently strives after integrity. Sometimes
he even not hesitates to paint his own longing for beauty, which makes his tab-
leaus plump, substantial and full of visual pleasure naturally. If we regard visual
effect as musical composition, Chuyu’s paintings are like smooth waltz, com-
posed of mellow magnificence, which radiate warmth although are not astound-
ing strongly. Thus there appears his exquisiteness with smooth strokes. His style
is a kind of harmony, which exactly is a crystallization of reason.

Lin Yong

In Xie Chuyu's works, one can keenly feel his sentimental aestheticism. The
background of Transient Joy in Dreamland is gloomy and confused, with the
figure showing ignorance of her previous existence and this life, which constructs
an artistic conception as if you had been in the remote past. And the painting
Age Has Left No Trace makes you think deeply about the brief youth and the
limited existence of human life, which arouse your sorrow and reluctance of
having no way out. Yet the figure in Traveler is so old and exhausted that makes
you feel further the arduousness and grief of life. Even in the still life painting
Boxing Gloves on the Board , you can still feel the cruelty of strikes and the pain
of life from the pair of boxing gloves that have ceased all activities.

However, this age is after all dynamic and vigorous so that Xie Chuyu cannot
stubbornly stick to sentiments. Started from the pursuit of beauty and the yearn-
ing for classics, he who is exquisite and rigorous creates a batch of works that
give viewers visual pleasure with ease and grace, harmonious and elegant style,
such as Pottery, Bathed in the Wind, The Sunshine Land and so on. These
pleasing works are copied quickly with a large scale, so that many people think
they are his best works and feel his works pretty and easy to understand. They
notice his works on the commercial level while neglect other things of the artist
that ought to be noticed more. Any way, Xie Chuyu appreciates the words of
Tolstoy: “Good art should be understand by the most.”

Zhong Ming

Xie Chuyu does not look upon body arts all from the technical angle. His oil
paintings of body are “creations” rather exercises. He always puts those female
nudes in an invented space or before a background; some are portrayed
concretely, yet some abstractly. Meanwhile, the contrast of strokes between the
figures and background in his paintings is obvious and striking; in some parts of
the background and body he uses rough and rugged strakes more than exquis-
ite depiction on the whole tableau with average power. That is the character of
his body paintings out of the ordinary.

Yu Ding
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Brief introduction of Xie Chuyu:

Born in Shantou City of Guangdong Province in 1962. Graduated from
Oil Painting Department of Guangzhou Academy of Art in 1988. Admit-
ted by the Graduate Class for the same educational level of Oil Painting
Department of Central Institute of Fine Arts. Once attended the Yvel
Classical Oil Painting Technique and Material Research Class and the
Western Contemporary New Artistic Material Research Class. Now he
is an assistant professor of Oil Painting Department of Guangzhou Acad-
emy of Art and a painter of Guangdong Art Creation Institute.

He has put on his personal exhibitions five times in Guangzhou, Taiwan
and Singapore since 1989. He went to USA and France to make aca-
demic exchanges and specialized investigations in 1993 and 2001. He
has been to thirty-odd countries till now. After making explorations and
practices in many years, he has formed a painting style that is exquisite
yet well knit, elegant yet terse. His representative works are Girl from
the South, Pottery, Boxing Gloves on the Board, Traveler, Traces of
Autumn and so on.

He attended many large-scale exhibitions such as the Chinese Oil Paint-
ing Art Exhibition, the Excellent Works Exhibition of the 8th Chinese Art
Exhibition and the Chinese QOil Painting Elite Invitational Exhibition. He
was introduced and reported as a special topic in many magazines like
Art, Chinese Oil Painting, Collection Field, Artist, The Gallery and Mod-
e Art Pictorial for many times. He has published two personal oil paint-
ing collections.
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2% (3FF) Green W|Iderness (part)
120cm x 100cm
hHEdE oil on canvas
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NKEHY Little Swan

120cm x 100cm
HEdB@ oil on canvas
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142 Serene
120cm x 100cm
HEPE oilon canvas
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Mg Cool Breeze

120cm x 100cm
HmBE oil on canvas
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h8 May

80cm x 100cm
HEdE oilon canvas







